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Iemrydgrop

Onocu KaxpaMOHMHM XaJiku TouuK «['§prymin»
Maxcyiii Tadakkypu 6aaen-xyHapuu MapayMu TOYUK Oyza,
daporupn  Op3yBy OPMOHXO, Bachu KOPHAMOUXOU
naxjaBoHOH, Xxud3u BataH Ba Taprubu ajojiaTu UYTUMON
Meboma.

On a3 cuicuinagocToHxou mudoxi ndbopatr Oyna,
FOSIM ACOCHM XaMOCal Ma3Kyp Op3yI0 OPMOHXOU MapayMu
omupo owupa Oa xkummBapu adcoHaBun YamOyn dapo
rupudTaact, K4 JAap OH YO XOKUMMITH Oo0ajoniar,
XyppaMHIO OCyJarii Ba axXIIIMHOCHIO Oapojapi monaop
MeOOIIaH]I.

Xamocau “I'yprynin” gap MHUEHH 3IIOCXOH XaJIKXOH
YaxOH MaBKEW XOcca JOIITa, Aap alHU 3aMOH 0O 31MOCcXou
KaxpamoHuu xajkxou Ocuéu Mapkaszid pobuta Ba O6ab3e
xamryunxo gopana. Takpuban 70-80 con memaBana, Ku
Oaxcxoe capu MaHCyOusaTH xamocaun “I'yprynii” 6a uH € oH
KaBM € xaJIK 6a MU€H omagaana. Kop To yoe pacumaacr, ku
Oapxe a3 MyXaKKMKOH, aJITuOOH Ba (papXaHTUEH OHPO MOJTH
AKBOMH TYpK IIyMypJa, a3 YyHHH MepocH (apxaHTru
FAUPUMOIINK KUIIBApU XyA pyil Ttodraann. lap dyHuH
JaBpaud TajomM (GapxaHrxo Ba ap3UIIXOM MOJIUIO
MabHaBi naxyxumrapone uyH CanoxuganH PaTxysioes,
®daiizanit - MyponoB, Pasmian Paxmonii, YonuoOeku
Acpopuén, Kapomarymio PaxumoB Ba uanae aurap 6a
YYCTY4yI0 TaXKUKH WH 3MOCH KaXpaMOHUU XaJIKH TOYMK
MaIIFyJ 1Iyaa, JaJIeIXoM MyXume O0apou MOJU TOYUKOH
Oymanu poctronxou “I'yprynin” maiinmo Hamymaana. ba
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TyMOOJIM TaXKMKOTY 0aXCXOH 3IIOH MO HHU3 Kapop IOACM,
Ku Oopu gurap poctoHxou “I'yprymin”-po a3 Hazap
ry3apoHHWIa, aHaemaxou Xyapo Mmydaccanrap 0aéH
HaMoeM. 3epo XaHy3 XaM MachajlaXxou CEPIIyMOPH XaMocau
Ma3Kyp MaBpuau Oappaci Kapop HarupudTaaHm.

Jap vH maKyxuIl Mo Xap Jyu UCTHIOXU Mabpy(hu UH
xamoca “I'yprynnn” Ba “I'ypyrmia”-po O6apobap mctudona
MeOapeM. 3epo HaMOSHIATOHM OaxCXOM capu HCTUIIOXU
HOMHM 3II0CH Mas3Kyp 00 Jajenxo MaBKeW XyIpO COOUT
KapaaaH/I.

OMy3uIll Ba Tax)IMJIM Xap SK Machajga, MaB3yb Ba
CY’XKeTy MOTHUB MOPO 00 OJJaMM TaxairojoT Ba TaCaBBYpOTHU
Oagenn  HUETOHAMOH  OIIHO  MECO3aJl, PHIITAXO0H
naBaHIIIyAaud acllaMOHPO HMIIIOH MEIUXaJ Ba paB3aHae
a3 YaXOHOMHHMIO MEHTAJIMTETH TOYUKOH OaposMOH 003
Merap/a.

Co0Oukau oMy34lll Ba NAXKyXHIIH MaB3Yb

Onocu “I'yprynin” muénm xankxou Ocuéu Mapxkasi,
Kadxo3z, mmumMonu Dpony AdronuctoH, Typkus Ba O6ab3e
KUIBapxon ABpynmo 060 HoMxou Oa XaM MOHaHJ Ba
CWICWJIAU TEPCOHAXKX0, CYXKETYy MaB3ybXOU MYIITApak
rycrapuinl €praact. Jap OaliHM MaTHXOU XaTTH HycXau
kadxo3um xamocau «Kyporay», ku a3 tapadu AjeKkcaHIp
Xoazkou naxucToHit gap conxou 1830-tom rupmoBapit Ba
comu 1842 map maxpu JlongoH 6a 3a00HM AHTJIMCH YOI
IIyfaacT, HUCOATaH KajumTap Meboman. ¥ aap Coiaxou
MabMYPUSITH TUIUIOMATUU Xya Aap OpoH Ba Kadxo3 a3
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IMMOJIM DPOH HAMYHAXOM KHUCCAXOM MasKyppo 6a 3ab6oHu
dopcit HaBuinTa rupudraact. Cumac oHxopo Oa 3aboHU
aHTJIMCA TapuyyMa Kapjaa, 6a Ta0b pacoHumaacT [44].
Taxkuku vH 3110C 1ap ABpyIo a3 oxupxou acpu 19 mypys
MeniaBaJl Ba TO MH 3aMOH pHUCOJIABY MAaKoOJaxou 3HUEne
poues 6a MachajIaxou 'YHOTYHU UYPOH Ba OaJienu OH pyiu
YOIl OMaJIaaH/I.

Jlap maxxyxuinm Hycxan ocuéMMHUEHaruu «I"oporiabm
(typxmanin), «['ypyrmm» (§306exin) Ba «['ypryni» (TOUUK)
CaxMHU JOHMIIMAHIOHM WIypaBil KajoH acT. [lap coixou
1940-80 xamocammuocon W.C. bparunckuii, B. bonaupes,
B.M. Kupmynckwuii, X.3apudos, Bb.A. Kopwues, X.I.
Kopornu Ba murapon 6a Taxkuky Oappacéi Ba MyKoucau
snocxon xainkxou Ocuém Mapxkasii Ba Kadxos mapmoxra
JIaXX0 MOHOTpaUsiIBy MaKOIaXOU UIMA TabIu(] KapaaaHi.
A3 comu 1971 pap Uttuxonu LIypaBin cuncuinanm Kutob6Xxo
60 yHBoHm «Qmnocu xankxon CCCP» namp merapauna, Ku
Jap MH CHJICWJIA 3TIOCXOM MYyXTajud, a3 dymiia, HyCXaxou
o3apyl, TYpKMaHH Ba TOYUKHA HU3 YOII IIyJaaHI.

Acapu Ttaxkukotun B.M. IJKupmyHckuii  Ba
X.3apudoB «Y30eKCKUII HAPOIHBIA TEPOMUECKUA 3ITOCH
Jap OMY3UIIM HAMyHaXOW OSNUKUU (GOIKIOPU XaJKXOU
Ocuén Mapkasit KazamMud aBBajl Ba 4qujaue Oyl
MyammdoH map UH Maxyxuin gap Oapobapu TaxJIWIU
nocrouxoun «I'ypyrni» 6a acapXxow XaMOCaBUHM COKHMHOHH
V36ekucron a3 xabumu «Anmomunn, «FOcyd Ba Axmamy,
«Iletbanuxan», «KyH-0aTup», Ku a3 (QOIKIOPU TYPKUIO
MYFyJI#l MaHIIab TUPUPTAaHI Ba HWHYYHUH JTOCTOHXOU
xankuu «Pycramxon», «lIupun Ba lakap», «Op3yryn»,
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KM Jap TapkuOW Xy OME3HIIe a3 YHCYpXOM XaMOCaBUU
9pOHA JOpaHA, TaBauuyyX Kapmaana. OHXO HKpop
IIyJaaHj, Ku a3 JOCTOHXOU XamMocaBuu (popcit-Touukin 6a
smocu «['ypyrmitn-u  §30ekin TacBupy TaBcud, MOTHB,
MEPCOHAXKXO0 Ba HOMXOHM JpOHH Xeje (apoBOH BOPU
wynaang [17, c. 337].

Slke a3 MoHOrpadusIxou MyXUM Ba Iypap3ulll Jap
MaB3yu pobutam OaitHu 3mocxou xankxon Ocuéu Muéna,
Opon Ba Kadkosz acapm XyceitH Koporiau «PaBobutu
3MOCXOU XAJIKXOM Oocuén Mmuéna, DpoH Ba O3apOoiluon»
mebommana. ¥V gap uH KUTo6 3aMUHAXOM TABPUXI Ba agabuu
XaMOCaxou XaJIKXOU Ma3Kyppo 0a 1y Typyx 4ydo Kapaaacr.
ba rypyxm sKkyM XamMocaxou IPOHU3A00HOH, aCOTHPHU
DpoHU OOCTOH Ba capyalllMaxOou XaTTUM XaMOCaXO0 JTOXHUJ
myaa, MaBpugu Oappacéi kapop €draanm. dap Oaxmm
JIYIOM acapXou SMUKUU MapJIyMOHU TypK3aOoOH, a3 yymJa
snocu KaxpaMoHuu «Keéporiam» Taxkuk ramraans [19].

Jap MaXyXxuIIM HycXaxOu TYPKUH KHUCCAXOH
«Kyporny» Bondpam Do6epxapa (Wolfram Eberhard) kopu
Xxeae yoiaub Ba MyXHMpPO aHYOM jojaacT. Y jgap sk
Makonau Mydaccanu xya «Kuccam Kypormy: maigourn Ba
pyLIIU Kucca» MaTHXOM yonmHaMmyaan A. Xoa3zkopo 6a acoc
rupudTa, CHHOIICUCU MOTUBXOM 18 BapuaHTpo uymia Oa
yymiia oBapjaa, 0appacii Hamymaact. Bapuantxou MaBpuau
TaxJIWiau § KapopédTa KucCaBy JOCTOHXOU MapayMu
MUHTAKaXxou TyHOTyHU Typkusi Oyna, HHUYHUH HYCXaxou
o3apii, apMaH#i, TypkMaH#i Ba §30ekupo Hu3 dapo
rupudTaact. I0epxapa 00 MH yCyIu TaXKUK TaFdUPOTH
Jap BapMaHTXOM Oabpaé pyxaoaapo Oappacit kapmaact.
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3epo a3 3aMOHU TUPIOBApUU MAaTHXOM AJiekcaHIp XO0A3KO0
(conxou 1830-40) To 3aMoHU Tabaudu Makoiran D0epxapa
(1955) takpuban 120 conm ryzamra Oya. Yomeaum conxou
1830-tom a3 yomeau coixou 1950-ymm Typxus xene dapxk
Mekapa. Tamabor Ba MaHpUATXOM MapAyM Iurap Iyma
Oymanm, a3 uH cabab Jap MaTHXO HU3 TAFMUPOTXO 0a BYUy
oMamaaHn. Macanad, Jap Hycxad KyXHaW KHCCaxo
naxjJaBOHOH 00 IIamMiepy KaMOH YaHT MEKYHaHJ, aMMO
Jap KUccaxoW HaB 0a 4you ImaMminep oHXo 00 TydaHry
TanmoH4ya 0Oa  Xamaurap xamiia MekyHaHua. Jlap Oambise
BapUaHTXOU Typk# moxu Typkus 60 Pycust yaHT MeKyHa.
XatTo ;map sk Hycxa rysuaa a3 namkapkamuu Kyporny 6a
UuH XUKOST MEKyHald, KU Jnap Hatuyaum oH Kypormy a3
YUHUXO IIUKACT Xypaa, HuchU cunmoxampo tairad Meauxan
[45, c. 33]. V gap uH Makona MHUYHUH KHCCAXOM KyXHABY
HaBpO YyJA0 Kapaa, CaMTXOW IIaxXHIIAaBUU OHXOPO HH3
unopa kapaaact. Hazap 6a kaBau D0epxap, map Coiaxou
1950-ym nap Typkus Ba O3ap6oiiyoH 24 JOCTOH € Kuccau
«Kyporny» mabmys Oymaact [45, c. 45].

Hap xutobu MyXakKUKU o3apuaciu IDpoH Paxum
Paucané «Kypyrny map adcona Ba Tabpux» GaKTy
paKamMxou 3uEa a3 capualMaxou TabpUXHio agadit oBapaa
myaa, Myauiug coout mekyHan, ku Kypyrny sik maxcu
BoKeir Oyma, map kaidampaBu OzapOoitqyoHy AHATOIUSU
Typkuss 00 nmactam Xyn ajaiixd XOKMMOHY XOHXO Ba
(eomanxo MeyaHTua. Y 3UKp KapAaacT, KU Jap MH MHHTAKa
TO 0a UMpy3 Oab3e TOMOHUMOBY HOMXOH Kajabaxo, Ku Oa
Homu Kypyriy rysomra myaaasa, MaByyaana [28, c.107].



IMaxyxumu PaucHuE a3 oH YuxaT KOOUIIU TaBaYIyX
acT, Ku § o0pa3xou MapKasuu KUCCAXOPO 00 Yy3bUET
TacBUp Ba Oappachi kapmaact. A3 Taxiawixou Paxum
PaucHné wmabaym MemaBaja, KM § Jap TaXKUKOTH Xy a3
HYCXaXOW 3UEAM TYpKH, 03apH, ryp4yid, apMaHil, TYpKMaHu
Ba y30ek# nctudoaa Oypaaacr.

TaxxukKoTH nurapu ap3uilMaH]l Ba HUCOATaH HaB a3
tapadpu mpodeccopu onumroxu Yumkaro Yymutr Buke
aHYOM Joja IIyJaacT, KM Jap OH poyeb Oa capuammau
KaguMTapu Kuccaxou Kypormy — kutodm A. XoI3Ko Ba
HYCXaXOM JUTrapy UH Xamoca CcyXxaH MmepaBal. Buikc nap
Oaxmm aBBajJud pUCOTAd Xy MaKTyO Ba XyqdaTXopo
XaM4UyH JajieIXoM KOTe€b OBapAa, COOUT MEKyHal, KU
Képormy — PoBmieH sike a3 pox3aHXOW BOKe#n Oyma, map
cosxou 1580-yM xaMpoxu yaH]I lapukam 6a ropat KapaaH
Ba CY30HJaHU XOHAxX0, 0a KaTJ PaCOHHJAHU OJAMOH,
nucapay3ai Ba raifpa mairyn Oygaact. [49, c. 10-14].

ba akuman myxakkuku ampukoir Y. Buikc, uH smnoc
Jap OaitHu Typkxo maigo 1myna, map Typkus Ba
O3apboiiyoH maxH IIya, ©OabgaH a3  o3apuxo Oa
TYPKMaHXOM Kyu#l ry3amr Ba aap OaitHu Typkmanxo Kép-
orny 6a I'ypornf, spHe mucapu ryp, Tadbamn eépt[50, c. 307-
309].

Pouer 0a osmocxom «Képorny» Ba «['ypyrai»-u
xankxon Kadxo3y Ocuénm Mapkasit TaXKMKOTXO 3UEAAH]
Ba MO Jap MH Makoja Xamau oHXxopo dapo rupudra
HameTaBoHeM. MH 4o 0a yaHzme a3 MaXyXUIIXOM MYXUM
uIopa Iy, Ku 6a TapukKy MyKouca Ba UCTUIJION 0a OHXO
MUHOABI MypOYUAT XOXEM KapI.
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A3 TabpUXH THPAOBAPiA, HAIIP, OMY3HIII BA NAKYXUIIH
nocH «I'ypryain»-u TOUMKT

Tabpuxu cabTy MHTUIIOP Ba MAXKYXUIIHU JOCTOHXOU
«I'yprynin», acocan, nap aaspoHu xokumusatua llypasn
oro3 mmymaact. AMMo 0os rydT, Ku 6ab3e Mmopaxou OH a3
Tapadu mapKIMHOCOH Ba adcapXxou MabMypHu pyc, Ku 00
Makcaaxou TyHOryH O0a Ocuém Mapka3id MeomaaaH/,
HaBUIITA LIyJa, 1ap UH € OH HAIIpUs Oa 4o pacuaaaH/.

Slke a3 aBBaJMH Cca0TXOM HaMyHau [JIOCTOHHU
«I'yprynin» comm 1870 6a mactu Mupszo AOaypaxmMoHHU
Mycrayup nap «Py3Homan cadapu Mckanmapkym» aHqyOM
Jofa mynaact. Mycrauup gap XadaTh 3KCHeAUTCUSU
xapbuu Pocusiu noaiioxi, ku 60 capBapuu reHepaji-Manop
A.K. AOpamoBuu 0a HOXMSIXOM KYXUCTOHM byxopou
[ITapk# paBoHa myga Oyna, Bazudau TapuyMOHUPO HUYPO
Mekapa. AOaypaxmoHu Mycrtauydp nap py3HOMau Xyn
cypyny adcoHa, HaKJIy PUBOSTXOU MapAyMH KYXHUCTOHPO
xauromu cadap HaBumuTa MerupudT. Y gmap gexau
Bapsumanop a3 3a6onm bobGo Mymio HoMm TysHAae
MOpaxou MaH3yMU AOOCTOHU «[Jpryai»-po IIyHHIA, aap
py3HOoMaai cabt kapaaact [10, ¢. 9-10].

«Py3Homan cadapu WckaHmapkynm» Jgap IMIAKIA
Myxtacap coiau 1989 6a 3abonu Toyukid map Jymante 6a
HAILp pacuj, aMMO Oab3e KMCMXOM OH, a3 yymiia Iopau
nocronu «['yprynit» Ba MaTHU a)COHAXOBY CYPYIXO a3 YOIl
OepyH adTomaaHI.

Hap naBpam xoxumusitu LypaBii rupnoBapuu
HamyHaxou snocu «['ypryni» a3z conxou 30-tomu acpu XX
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mypysb ynaact. SIke a3 MakoJIaxou aBBUIMHU Myappudu-
MyappuUKyHaHIa 3€pd  YHBOHU «IIMOCH JaXaHaAKUU
TouukucTon» 0a KalaMu MYyXaKKUKU amxaduétu dopc-
tounk A.H. BongupeB Taamnyk mopana, ku comu 1934 Ba
O6aparap 00 TakMmy mioBaxo coixow 1936 Ba 1939 yon
mynaact [aur. 8]. ¥V nmap Maxomaam us3xopu Taaccyd
MeKyHa, ku snocu «[yprymi» a3 O6aitH padTa BCTOmAACT,
aMMO TabpUX HHIIOH 104, KU Oabd a3 Ty3allTaHu
takpuOaH 80 coll XaHy3 XaM I'YSIHIArOHM XaMocau Ma3Kyp
KaM XaM OormmaHI, (aboJIMAT JOPAHI.

Comu 1938 agubon Y.Cyxaini Ba X.XoMmMuait aap
. Crasmuao607 (Ayman6e) HyX moctoHu «I §pryni»-po a3
3a00Hu 1ypryauxoHu Mabspyd Kypoon Yamwmn (1870-1946)
nap xaumu 80 xa3zop MHCpab HaBuITa rupudTaani. MH
IocTOHXO nap Taxpupu M.Mwupmakap Ba JI.by3sypriona
comu 1941 60 HOMHM «DHOCH XaJKUU TOYUK» Oa HaIp
pacumaana. MHIYHUH Jap OH COJIXO Ay JIOCTOHM TysHAAu
nurap bo6orwnyc Xynoinonzona (1870 —1945) a3 tapadu
Y.Cyxaiinit Ba JI.by3yprioza HaBullTa Ba Jap Maymyau
IehPY JOCTOHXOU UH MIOUPHU XaJIKHA YOI 1Ty TaaH/I.

Hap ©Oapobapu caOTr Ba HamIpud JOCTOHXOHU
«'yprynit» Makoslaxou wiMid HU3 gap conxou 1940-50 map
MayajllaBy py3HOMAxo Ba MYKaJIuMad Mauymyaxo
UHTUIIOp MerapAaHi. A3 oH yymiia, Makojiau A.MupsoeB
«lap 6opau goctonu «I'yprynin» (1940), nmemrydropu JI.
bysyprzoma map 606um «I'yprymii» gap  KATOOHU
«Hamynaxou amadbuétu Touux» (1940), N.C. bparunckuii
«Oun O0a oMmy3umm 3yoauétn 3nukuu  xankxou Ilapk
(«I'yprynim» Ba «Iacop»)» map Mavamiam «CoBeTckoe
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BocTokoBeneHue» (1955, Nel) Ba raiipa. Anmemaxou M.C.
Bparunckuii nap maBpugu xamocan «I'yprynit», ku gap
MaKoJIaxo Ba KUTOOXoM § «OUepKkxo a3 TabpuUXU alabuETH
tounk» (1957) Ba «A3 TabppuxW Ha3MHU XaJIKUM TOYHUK»
(1956) 6aéun mynaana, ap3uiy MyXUMHU WIMA JOPaH]I.

Kamapugaun XuCOMOB, XOAMMU KaJOHM WIMUM
Nuctutytn 3a60H Ba amabuétu 6a Homm Pynmaxii taiim
conxou 1961 Ba 1963 nmocronxou «I'ypyrni» map wypou
KypOonann Payabpo, xum Xyam § a3 IysHIa HaBHUIITA
rupudTa Oyn, map may ywin 6a tTadbs mepaconan [14]. Conu
1976 noMOypnma poctonxou «l'ypyrmitn-u XakHazap
Kabyapo namp mexyHonan [15].

Comu 1987 xoBapmmuocun maspyd M.C. Bparunckuit
20 noctonu «I ' §pyriam»-po gap MIAKIIU aciii Ba 00 TapyyMau
pycdi, WHYYHMH 00 MyKaaguMan Mydaccaad WIMA Ba
MabJIyMOTXOW JIUTApW WIoBari# 0Oa YOI MepacoHall, KU
MUHOAabT OH OapoWm MYyXaKKMKOHH JHUrap XaM4yH
capyaliMad MYXMMH dYomi Kapop Merupan. MHTHX0O Ba
TaxXysu JOCTOHXOM MH MayMyau XaMocau XajKi a3 tapadu
donkmopmmHOCOHM  TouMmk ~ X. HazapoB Ba  b.
[MlepmyxammanoB cypat rupudraacr [12].

Hap 3amonHu mypasii, gap coixou 1960-90 omumon
N.C. bparunckuii, P. AwmonoB, ®. Myponos, C.
®datxymioeB, K. XucomMoB Ba aurapoH HHYYHUH Oab3e
IOMPOHY HABHUCAHAAroH 0a cabTy TaXKUKU 3MOCU Ma3Kyp
kamap Oacraanna. Maxcycas, mac a3 Tabcuc €pTaHu myboan
donknop nmap xaitatu MHctutytu 3a00H Ba amabuétu Oa
HomMu Pymakit (1958) Gapou caOry Hamp Ba MaXyXUIIU
JIOCTOHXOU ['¥pyrnim MMKOHMATH Mycouje dapoxamM omap.
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Hap vH yomau uiaMmid 0o capBapuu akagemMuk P. AMOHOB,
XOJMMOHU WJIMMM IIyb0a a3 TypYFIMXOHXOM KacOhm Oa
MoHaHau XukMaT Puzo, Xaknazapu Kabyn, KypOonani
Paya6, PaxumoB Kapum, 3amupoB Tanbu, Anues Calinarii,
bob6oronyc Xynoitnonzona, Kypoon Yammn, Omuna [Hlakap
Ba YaHAE€ JUrap BapUAHTXOM TYHOTYHU JOCTOHXOU
«ypyEn»-po  gap IIAKIXOM OBO3W Ba XaTTA caOT
kapnaann. @evwnan gap [anyunan donxmopu MHCTUTYTH
3a00H Ba amabuétu 6a Homu Pynakid a3 20 rysHma Oemr a3
140 nocronu «I'ypryiit»-u TOYUKA HUTOX AOIITA MEIIABAI.
Xynynu 30 mocToH map makiau cadbTu oBo3l Maxdys3aHi,
KyXaHTapuHaii gap coixou 50-ymu acpu XX cabT myaa,
yaauarapuHan gap coiau 2012 cadbT mrygaacrt.

Hap 20-25 comu oxup map 4Yodaw TypryJIUIIMHOCH
omuMoHn Toyuk @®. Mypomo (1936-2012), Ba C.
daTxyI0eB Oemtap  3axMaT  KallWJaaH[I. Nn
JIOHMIIIMAHJIOH a3 conxou 1960-ym To 6a uMpy3 Oa cabT Ba
TaxKUKU JocToHxou «['ypyrni» Mamryn rapauaaaHi.
Macanan, ¢onkiaopmmHoc C.DaTXyIoeB a3 ce IyaHaa —
Xaknazapn KabOyn (a3 H. Baxm), PaxumoB Kapum
(MysMuaOO01) Ba  Caiimamii-cokin (Jlanrapa) Takpuban
200 000 mucpas matau «I ypyrama»-po 60 mapxy Tadcupxou
WJIMHAIIOH Oa Tap3u JACTHABUC TUPAOBAPH KapaaacT.

HaxyctuH TankukoTw YMII|A Joup Oa JOCTOHH
«'yprynin» Hu3 Oa xkamamu C. DaTXy/LI0eB TaaJUTyK JTOPa.
VY nmap puconam HoMzamuu Xyn «XYCYCHATXOM FOSIBH-
CTETUKUM Xamocau ['ypyriaih Ba MaBKeM OH Jap Xa€Tu
MabHABUU XAJTKU TOYUK» aXaMHSITH HA3apUIO aMaJIMH 3TOCU
Ma3Kyppo Jap py3ropu TOYMKOH Mydaccan 0aéH KapaaacrT.
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datxymioeB C. Oemrtap 6a MaB3ybXOM ap3UIIN FOSIBI-
ACTETUKH, MaxopaTh TIysSHAAX0, aHbaHAU HWHTUKOIU
MaxopaT 06a Tap3W yCTONy LIOTHP/, MaBKeu snocu ' ypyrni
Jlap 3UHJArui MabHABUM MAapAyM, XYCYCHUSITXOU JOCTOHXO,
MaxHIIaBUM UH DJIO0C Ba MakKTabXou TypyFIUCcapoEH
TaBay4yyx Hamyaa, O6a Xxyimoca omamaact, ku «[Jpryni»-u
TOYUKHA TabpUXU TYIOHUPO a3 cap Iry3apoHHIa HOPOU Ce
MakTab meOommazn. [38, c. 145].

Slke a3 MaXyXUIIXoW HUCOATaH Yaaud Jap 4Yodau
rypryimmmHocid acapu @. Myponos «Bocuraxonm TacBUpHU
Oanent nap xamocau ['§pyrian» Oa mymMop MepaBaj, Ku 00
METOIM YaHAOMAaAd OMOpH HAaBMIITA INygaacT. Y Aap MH
acap poyeb 0a Basupaxou 3CTETUKUU BOCHUTAXOM TaCBUPHU
Oaner, 0a MOHAaHAM Ba3H, Kodus, caHbaTXOM Oajed Ba
raiipa aHjgemaxou xyapo 6aéH kapmaa, 0a xynoca Meosil, K1
MapayM a3 UH TyHa acapXOou XaJIKi Ha TaHXO MabHUXOU
OapyacTa Ba XOAMCAXOpO MeIyHaBaH/, OaliKu TaBacCyTH
TacBUpXou 3e¢0010 AWIKall 3aBKU OaJeuro 3ICTETUKHA
Merupann [23, c. 277].

A3 Tapadu myarmudu UH caTpxo HU3 SIKYAHI MaKoJia
HaIllp IIyJaacT, KU Ma3MyHM Oab3e a3 OHXO Jap WH
NKYXUIIM HUcOaTtaH wMydaccan yoil rupudraanm. A3
yymiia, Jgap Makoinaum «Yexpaum acotupum [ yprymin»
3aMHUHAXOM YCTypaBUM TaBaJUIyAu po3ome3u ['yprynin Ba
qUXaTXon MHQOJIOTUHM 00pa3u WH IMaXJIaBOHM XaMoOCaBi
MaBpUIM TaxXKUK Kapop rupudraann [35]. MHauyHuH MO
XxaMpoxu Myxakkuku spoHit C.XyHapMmaHja 7 JOCTOHU HH
3MOCPO a3 XaTTW KUPWUIMM TOYMKA Oa XaTtTu dopch
OaprapioH Hamyda, [aap IIakiIu KUTOO OO0 YHBOHU
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«Xamocau I'yprynn 6a puBosTa Touyukm»-po coiau 2007 gap
maxpu Konambycu Ampuko gomn HamyeM [13].

Comn 2007 xamM4yyHMH Oy JOCTOHU Oy3yprxaymu
ryprymucapo Omuna Illakap a3 Tapadu ®.MypomaoB Ba
C.DarxymioeB 0a yom pacun. MH MaTHXOopo comu 1949
MyXaKKUKOHU (oakiiop gap MHCTUTYTH 3a00H Ba a1adbuéTu
6a Homu Pymaxiéi a3 O. llakap HaBuimTa rupudTaana, Ku
Jap MayMyb HYX JOCTOH, 0a mukmopu 45 xazopy 124
MHUCPABPO TAlIKUI Meauxas [20].

Jurap nap coxau rypryJvIiInHOCH 0ab3e MaKOJIaxou
MyXTam(pMaB3yb a3 Tapahum MyXaKMKKOHM YaBOH Oa TaOb
pacumaana, Ku MyalTu)OHM OHXO OUJ 0a XyCyCHSTXOU
nocronxon «['ypyrnni» Ba MaxopaTy BHXKATMXOW 3YOAU
TYpryJucapoéHd MyaWsiH aHACIIapOH MeKyHaHI. A3 OH
yymjla, pHUcojal Hom3aaid Ba Makonaxou Kapomarymio
PaxumoB  moup Oa COXTOpM OXaHTA Ba Ba3HU Ha3MU
«'ypyri»-u  ryprynucapon umpagact Xukmart Puso
Oaxmmaa mygaasfg [32].

MyxakKukyd ¢apXaHTd CyHHATUM TOYUKOH Y.
Acpopuén comu 2010 xutrobepo 00 yHBoHU «I'yprynn»
(Ty30puIl Ba HUTOPHII) MYHTAIIMP Meco3ald, KM Jap OH
Makojaxo ouj 0a Machajgaxou MapOyT acojaTh XaMoca,
MaHCyOUsITH OH 0Oa XaJKu TOYMK Ba TaBCH(pU Maxoparty
UCTEBIOAN Typryiucapou Mabpyd Xuxmat Puzo dapoxam
omamaana. Kopwu xesne xy0 Ba cygoaxiie, ku ACpopuéH aap
UH KUTOO aH4YoM J10JaacT, Oa XOHAHJArOH IEIIKaIll
HAaMyJaH{ Ma3MyHH JOCTOHXO Jap IIaKIM HAacp Meboman. ¥
00 kajJoMH OCOH(pAXM JOCTOHXOPO cap Kapjaa a3 TaBaJUTyau
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I'yprynit To 6a kaxpamonuxou ABa3y Hypanin a3 makmu
MaH3yM Ba JIaxyaBi 0a Hacpu paBOH OaprapaoHugaacT [4].

MyxakkukoHu ¢onkiopu tTouuk P. Paxmoni Ba /I.
Paxumii poueb 6a MyXTaBHET Ba OOpa3xoM 3MOCH Ma3Kyp
MaKoJjaxou Xyapo 6a 3a00HXOM aHTIIMCH, PyCH Ba TYpKMaHA
Jlap KUIIBApXOW XOpUUd 0a Ta0b pacoHUIaaHI, KU Oemrap
XYCYCHSIU Myappu(pUKyHAHATUPO TOPAH]I.

A3 oH uymita, PaBmian Paxmoni 60 Homu “Owup Oa
AMOCH KaxXpaMOHUM TOYMKI~® MaKojIaepo [ap Maymyau
“Ocuén Mapkasin Ba 310CH KaxpamoHn~ map Yymxypuu
Kopes [34, 48] Ba wmakomam “Jlap Oopam xamocau
«lypyrmin»”-po  gap wmadawtan “Tlaému  J{oHUImroxu
Muind Touukucton” [38] HalIp HaMyAaacT.

J. Paxumii HU3 4yaHa Makoyia poyeb 0a 3aMUHAXOU
ycrypaBuu obpaszu ['yprynil, Ma3MyHy MyXTaBUETH KYJUJTUU
snoc 0a 3a00HXOM TOYMKHUIO PYCH, aHIVIMCH, KOpesrid Ba
TYpKMaH#i Jap JOXWJI Ba XOpUYd KuliBap Oa Tadb
paconugaact [nur. 29, 30, 31, 35, 36, 47].

Taxkuky ©0axcxo capu Machallal MaHCYOUSITH
noctoHxou «I'§prynit» 6a TypKy TOYMK UMPY3X0 XaM JaBOM
nopan. MyammdoHn Oemrap 6a mapxyd HOMH 3110C Ba HOMH
KaxpaMoHu acocun oH — [ ypyran (I'ypryad) TaBaquyx
Kap/a, a3 CyKeTy Ma3MYHHU JOCTOHXO KaMTap CyXaH 0a MUEH
oBapnaana. bosn a3 ubtumo rydrt, KM UH 3M0C Maxcyiu
9YOJIM TOYMKOH acT, 36pO MaTHU OH mmyppa Oa Ha3Mm Oyna,
capocap 60 ayTop WYpo Kapja MemaBaa. UyHUH MIaKiIu
MaTHXO Ba Tap3d HMYpPO Jap STOH XaJKU JUrap Iy4dop
HaMeOosI.
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baxcu mykoucan xamocaxou «Képormy» Ba «I'yprymin»

Hazap 06a Xxymocam sk KaTOop MyXaKKMKOHEe, Ku 0Oa
NAKYXUIIA WH 3M0C MAUIFyJl raimTaaH], 1y HycXaul OH
MabMyJI MeboIaa: Hycxaxou Kahko3n Ba Ocuén Mapka3si.
bapou un TacHud mamenu Gapyacra MH acT, KU TaCBHPHU
BOKeaxo Jap Hycxam Kadko3d SK aHgo3a peajd acT Ba
yaHOaxou TabpHUXUIO BOKeR aopad. bappakcum oH Hycxau
Mapaymonn Ocuén Mapkasin  (aproHXO, TOYUKOH,
TYPKMaHX0, ¥30ekxo) ©0a ycinyOum pOMAHTHUKHA 340[
HIyJaaH] Ba 3aMHMHA Ha Jap XOAUCAXOU TAbpUXH, OalKu
nap mucdosorusu 6ocronnn lapk nopaun. Hamenu mqurap,
maxcustu Kyporny — ['ypyrnn mebomaa, kK1 gap Hycxau
Kapko3dn § mmcapu PoBIieH HOM mmaxcu Kyp act, Aap
xaMocan Ocuén Mapka3it HMH KaxpaMoOH 301au TIyp
Mebomaa, a3 HUH YO «Iyp-YEal», sS’bHE «IHUcapu Iyp»
rydraaHs.

O6pa3u Képorny pmap Hycxanm TYpKHUIO oO3api
3aMUHaXoMW BoKen nopas. TuOKM MabliyMOTH MyXaKKUKOH
Képorny nap acpu 16 3ungarii kapgaacr, nucapu Mypon
rajabone  Oygaact, Ku MmIO0X XaACaHIONIO YalIMOHU
najgapampo 6apou capkallil a3 Cynopuile Kyp Kapaaacrt.
Képory 6a XOTUpU MHTUKOM SIK JacTa POX3aHXOPO YaMb
Kapaa, ©0a MykoOWnIM XOHXO Ba (eomanxo UCEH
Mebapropaa. ba ropaT kaplaHu MOJUKHUATH OHXO Ba
POX3aHUIO FOPATH KOPBOHXOM TOYUPOH MAUIFYJI MEIIaBa/l
[Hur.: 43, c. 315; 17, c. 178-181; 18, c. 8-19; 28, c. 103-137;
44, c. 3].
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Nnxon bamro3 nap uH 6opa caxexrap Merysia: «aap
comu 1580 cynronu ycmonm nmap Mcrambyn dapmonepo
conup Kapl, KA aap oH 6a XxokuMm bonin cymopumn mgoaa
Memya, Ku mypamnymrepo 6o Homu Papmanu Képormy
Oapou ay3auaaHu nucapodbayae xaoc kyHaa [43, c. 315].

Nuuynun nap acpu 16 sx mouwpu xajakia 060 HOMHU
Kyporny nap Typkusi Me3ucraact Ba Iebpy TapOHAXO 34O/
KapaaacT, K1 OailHM MapAyMu Maxajulil MaxH HIyJaaHI.
MyXxakKMKOH TaxXMHUH XaM KapAaaHI, KU II0s] Oabie
Jax3axo a3 Xa€Ty alrbopu UH MIOUP 0a Ma3MyHU KHCCAXOU
K§ypormy Bopup myma 6omman [45, c. 30].

Yyaut Bunkc MyHmapuyau rosiBHA, MaxCyCaH CYXETHU
snocxou [I'ypyrmum wmapaymonu Ocuén Mapkasin Ba
Kadxo3po Taxymn Hamyma, aHBOM MH 31OCPO 1ap MAYMYb
0a ce Hycxa TakcuM MekyHad. ba xaBmu §, Kép-orny, Oa
MabHOM MHUCApU KYp, IIaXCU BOKe#R Oynaa, aap aci capaopu
TYpPyXu pox3aHxo OymaacT. Buikc a3 MaHOabXOW TabpUXA
Ba Xy44aTXOM BOKEM MMCOJXO OBapia, COOMT MEHAMOSI,
ku Kép-ormy map acpu XVI, map xanampasu Typxus —
KUCMaTH mapkun AHatonus Ba O3apOoivyoH 3uHAAr#
Kapaa, 00 Typyxu Xya 0Oa pox3aHd MaIliryil Oymaacr.
Azbacku § MaHpuaTH MapaymMu KaMOarajapo HU3 XUMOS
Kapaa, ©Oap 3MIIM  XOKMMOHU  30JIMM  MyOopu3a
MebypaaacT, MapayMm ypo CUTOMII HaMmynaa, aap Bachu ¥
KHCCaBy TapoHaxo 234Y0J Kapaaana. A3 wH cabab map
Hycxau o3apuu snocu Maszkyp Kép-ornmy XamuyH maxcu
XaM pOX3aHy IIypaIyIlT Ba XaM XUMOSTTapyd MapayMu
MasjiyM TacBup ramraact. ba axkupmanm Bunkc, uH 3moc
O0abaaH a3 03apux0 0a TYPKMaHXOU Ky4il MHTUKOJ rallT Ba
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XYCYCHUATXOU KaOWIaBUM TYPKMaHXOpO Jap MYHIapudau
Xy 4ol 107 XaMHUH TaBp aap OaitHu TypkManxo Kép-ormy
0a I'§porn#, apHEe mucapu ryp, Tadaun épt Ba cumou § a3
capBapHd poX3aHXO 0a XOKMMM KaBMH TypKMaH MyOajiaj
mya. AMMO XaM4yH pox3aH HU3  (aboIMAT MeKapl Ba
rypTaH MyMKUH acT, KU WH Yapa€HU Ty3apHIlld TaCBUPHU
o0pa3u § a3 CUMOU poOxX3aH 0a XOKUM XYCYCHSITU Jyaauu
I'ypormuu Typxkmann me6oman [50, ¢. 307-311].

Hycxan I'ypyrmum TOYMKI HA TaHXO a3 HycXau
KapKo3#d, Oalku a3 HycxaxoW y30€KWI0 TYpKMaHU HH3
TadoBYyTH KaJIoH nopana. Jdap nmocrouxouw Toyukn ['ypryni
XaMUyH IIOXU OJWIy FaMXOpU MapayMu XyA acT, Ha
poOX3aHy capaopu K KaBM. SAbHe MH Yo § 6a cUMOU 110X
KaiikoByc a3 «llloxnoma»-u @upaascii MOHAHI Merapaal,
K1 Hazap 0a pasm Oemrap 6a 6a3m amoka mopan [50, c.
313].

Arapuii Hycxaum TOYUKH 00 xamocau y30exkuu
«'ypyrmii» Ba TypkMaHuu «l'Oop-oFiil» MOHAHIMXO Ba
YMYMUSATXO TOpal, Bajie 6aitHu OHXO TapOBYTH YUAIME HU3
6a Hazap Mepacaa. Hwumonam  aBBanmMHIapayaun
(dapKkKyHaHIaM OHXO HMH acT, KU JOCTOHXOM TOYUKHUU
«'yprynit» map MmMIaKIXM Ha3M 3401 IIyJa, capocap 00
nymOypa cypyaa memaBaHa. Jlap Xoje Ku amnocu y30exi
Jap IaKiId KUccau Hacpd Oyaa, gap AOXWJIAll MOpaxou
MaH3yM J0pajl Ba TAHXO OHXO 00 JOMOpa MYpPO MEIIaBaH/I.
[17, 24].

AMMO SIK KaTOp MEPCOHAXKX0, XaTTH CYXKET, MaB3yb
BA MOTHBXO€ XacTaHJ, KM Jap JOCTOHXOM XaJIKXOHU
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TypKMaHy §30eK Ba TOYMK MYIIOOEXH Xamaurap
MeOOIIaH]I.

Pouer 06a renesucu snocu «['§prynia» onuMoHU
HIypaBi YyHUH aHeIla JOLITaH/l, KU UH XaMoca acjlaH Jap
OaliHM TYPKXOBY 03apX0 Maijo IIyda, CUIac Jap acpxou
17-18 6a TypkmaHxo, OabmaaH Oa y30eKX0 Ba HUXOAT Oa
TOoYyukoH pacuaaact. UH anpemapo M.C. Bparunckuii, B.
Bonmupes, B.M. Xupmynckuii, P.AMoHOB Ba uanae aurap
Jlap MaKoJIaxou XyJ YOoHUOmop#i kapaaana. bapoun ucooru
MH aKuJa OHXO JAJIeJIXOU XYAPO JOIITAH/I.

B.M. Xupmynckuii Ba X. 3apudos, comu 1947 map
acoCU TAAKUKOTH 3mocu «I'Ypryii»-u §30eKoH Ba poyeb Oa
snocu xankxow aurapu Ocuén MwuéHa HU3 MaBIYMOT
nomaana. MyammudgoH gap Oopau mgap Iyp TaBalUIyd
myaanu [ypyrilm cyxaH poHAA, TabKUA KapaaaHI, KU
apconan mucapu ryp nmap TypkMaHHCTOH Haigo mIyaa,
cunac nap Ocuéun Mapkasi naxs myaaact [17, c. 190].

AMMO Ha xamau (OJIKIOPIIMHOCOHU TOYMK Oa WH
akMma caa  gap  caa  posir  MmebomaHa. Sk rypyx
MYXaKKMKOHH «['ypryni»-u TOYUKH, a3 kabunmun O.
Myponos, C. ®arxymioes, A.Cybuzona, Y. Acpopuén, C.
AMUHOBa Ba yaHjae aurap Oap OH aKWJIaaHJI, KU HycXau
TOUMK MyCTaKujoHa Oa By4yJl oMajaacT Ba cumac 0Oa
(GOJKIIOPH  XaTKXOW XaMCOs TYpPKMaHXOBY  §30€KXO0
ry3amraact. OH a3 Hycxau Kadko3i 0a KyJuii gapk gopa.
Jap WH Mackalla WH TaXyXUIITAapOH SKYaHI MakKoJa
HaBUIITA, Jajienxo €pTa HUIIOH aonaaH, ku «I ' ypryain»-u
TOYMKOH KaJuMTap a3 Hycxau KadKo3it acT.
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®onknopmmHoc C.AMMHOBA Jap Makojdau Xy.
«bo3edT» AKYaHI Jajien Meur Meopana, KM KaJuMTapu OH
6a acpxou 13-14 Taamnyk gopana. ¥ 6a sk pucoiau HIOMPH
dopc-Tounk Yo6aitnu 3okonnt (1270-1370) umopa MexyHa,
KM J1ap YaHJ XUKOSATH XyJ HOMU ABa3po YyH MaxjJaBOHU
3UpaKy Xo03up4aBoO TacBUp Hamypaact [1, c. 126].

Hanenu nurape, ku AMHUHOBA OBapaacT, TabpPUXU
Ooucép kKaguMa momTaHu Oab3e cyxerxou «[yprymin-u
TOUYMKHPO TacAUK MEKyHaJ Ba OH acapu  AOayuioxu
Xotudit «Xadt naikap» medoma, Ku nap acpu XV HHIIO
mygaact. XoTug# map TOXWIM acap JOCTOHE 00 HOMU
«Faitb3om» nopas, Ku gap OH Cy>KETU Jap T'yp 30/a IIyJaHu
naxyiaBoH Fait63onq Ba 6ab3e MOTHMBXOM MapOyTu OH 0Oa
Ma3MyHH JOCTOHH HOap TIyp TaBawtyn €pranu [ypryni
maboxat gopan. [1, c. 132].

®daiizanii - MyponoB nmap wmaxkomam «Pemaxoun
Tabpuxuu smocu Xankuu «'ypryniy: «Fai6zon», Ilypu
ryp, I'yp3on» mabHOM HOMU | yprynmupo mapx aoja, OHpo
TapkuOe a3 KaJluMaxoW «Tryp» Ba «FyID» (MaxiayKu
Oanxaitbatu Mudosgorun 6a J€B MOHAHJ) Ba TAacBaHIU
HUCOATIUXaHAAU «-i» MegoHad. SAbHe nap OaitHu mMapaym
IAXCOHU Oy3ypryycca Ba MaxJIaBOHPO Mayo3aH «FyJD»
MeHoMaHjl. ¥ uinoBa 6a panenxou 6ozédpranm Amunosa C.
a3 gocronu «FaitGzom»-u Xotudin 6 MoTHBH I1abexu
nocrouxon «['yprynit»-po maiigo kapjaa, Jap UH MakoJja
3UKp HamygaacT. ba angemam WH MyXakkKuk, oOpasu
«Ilypu ryp» nap sk adconau mapaymu byxopo Ba «I'§p3o»
nap XypocoH HOMHM Kaaumaun «'yprymii»-u  TOUYMKI
MeOomrana, Oaparap Aap AaBOMH acpxo Jap paaudu
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«'ypyrnian-u y30ekin Ba «[OpOFNii»-u TypKMaH@ HOMU
«'§prynian-po rupudraact [24, 70-73].

@onxnopmurHock Toyuk C. DaTxywioeB Jap acocu
OMV3HUILIM BapUaHTU IysHaan aamtuyymit Opuna Ilakap
u3Xop Kapaaact, ku «['yprynain» xamocanm Touuki Oyna, O6a
«'yprynitn-u ~ §30ekin poOuta Hamopad. MH MyXakKUK
AHJICNIAX0U XYIPO Jap MaKoJIaall TaxXxTH YHBOHU «I §pryni
Tounk Oyn, Ha y30ek!» ©Oa yom pacoHuma 6a MUCOIY
JAJIJIXOW MyIlIaxxac HUIIOH Meauxal, KU KaXpaMOHHU
acocuu xamoca TOo4yuk Oyn, Ha ¥30ek. OOpasu Xoua
Axpopu Ban#i, ku maxcusaTd Tabpuxii Oya, a3 Tapadu
IYSHIAXOM TOYMK XaMUyH  KaxpaMOHHM OJIUKH CyTyaa
memraBana. C. daTxymioeB Jap MakKoJaW AUraparl TOYMK
Oynanu ABa3po HU3 TabKWA Hamyna, rydraact, ku ABa3
nucapn Kapumm kacco6 wmeGoman Ba [§yprynin 0Oa
MACAPXOHIUU Xya KaOynm kapaa Oyda. A3 wH py, MabHOU
HOMHU § «ABa3» sbHe, «MBa3» MeOomaj, sbHe 0a WBa3u
dap3ana. Azbackan mMabHOM KanuMmaum «ABas3» (MBa3) Oa
XaJKXOoM TypKHaxoa wMadxyM HaOymgaact, OuHOOap UH
OHXO HOMM Ma3Kyppo nap makinxou «OBus», «AiiBa3z» Ba
raiipa MmaBpuau uctudoaa Kapop agogaann [40].

TaBpe ku numa MemaBasl, (OIKIOPIIUHOCOHU TOYUK
Kymumr 6a OH JOpaHi, KM YHCYPXOU MWUIMM UH 3MOCPO
naimo kapaa, MoJIM TOYMKOH OyaaHu xamocau «I §prymainn-
PO COOUT KyHaH]I.

AMMo 060 3Xcocy BaTaHAYCTHA HaMmellaBaja, KU SK
acapy MMUHTAKaBUPO cUpd MOJIM TOYUKOH XOHA. [dap xoJe
KM J1ap XaMad HyCXaBy BapUaHTXO OMEXTaruxo 0a TaBpu
Oapuacta Oa Hazap MepacaHA, MO Jap acocu Oab3e
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HaMyHaXxo MOEHTap UHPO MYILIOXUAAa MEKYHEM, KU SIK CHJI-
cwicwiia obpa3y MOTHBY CYKETXO a3 TOUMKH Oa Hycxau
§y30eki ry3amTaaH] Ba XaMHH XOauca Oapbakc pyil moza,
a3 (ONKIOpH KaBMXOM TYypK3aOoH Oa »3IOCH TOYUKH
ry3amTaacT. TOYMKOH a3 KaauMynaiémM OO0 axKBOMY
XQJIKXOU TYpKTabop Jap XaMmcosri 3ucTa, Tabomyiu
yYHCypXou (papXaHT# HaMyJdaaHI.

Bane nap MyHmapuyau JOCTOHXO JaJIeIXO€ XacTaH[,
KU pajHomaszup Medomrana. Macajas, a3 KaauMm gap OaiftHu
TOYMKOH a(coHaxo Ba CyXeTy MOTHUBXO map Oopau
naxjaBoHe, Ku Aap ryp TtaBamyn édraact (Faitb3om,
I'yp3on), obOpa3u mnapuxo, MAEBXO Ba Falipa MabMyl
oynaann. Iloéntap map Oopau 3aMHUHAXOM ACOTUPUU
o0pa3u KaxpaMoHe, KM [ap TIyp TaBaUTy[d NIyAdaacT,
Mydaccalt Xapdh XOXeM 3a.

Sx panenmu 4yonmbe, ku 0ab3e MyXaKKHMKOH HIIOpA
KapaaaH, TaBaq4yXyu MOpo HU3 Oa Xy qayinbd mekyHan. Jap
py3Homan «Typkecranckue BegomMocTu» (c. 1908, Ne90)
taxtu wumizoun A.Il. makomae 60 yHBoHu «Kaliaxou
Tabpuxit» onn 6a xapodbmauun Kaiban daiiz0060/1, BOKEb
nap 6exurapumn Xucopu amopaTtu byxopo dom myga Oy,
Hap oH myawmumd rydraact, kKu gap sKe a3 XHUIITXOU
KaJdbal BallpoHIIyJa MaTHepo maiino kappaana. ap on
HaBUINTA ITy1aacT, KK UH Kajaba coiau 1716 a3 tapadu [Nyn
Myxamman, 60 naka6u I'yprynii 6ynén ramraacrt. ¥ xapub
30 con xokumu daitzobon Oyaa, nakadbu I'yprymupo 6a §
O6apou yacypoHa YaHT KapAaHai 6o najnanre nojgaanyg [10,
c. 10-11].
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Arap uwH 1akab MapOyT 0a HOMH KaxXpaMOHH
I'§pryauu snocu Mabpyd Ooram, mac 6apou MaxH MygaHy
0a a"HbpaHa Bopuj ramrtaHu oH gactukam 40-50 com map
XaMOH JIaBpa Ba XaMOH IIApouT jio3uM Oya. ba uH TaxmuH
xaHy3 pap comxom 1670-80 (a.17) adconHaro Kuccaxou
naxjaBoHun [ypryn#i map OGallHu MapayMu KyXHUCTOHU
TOYMK pouy OyIaaHI.

A3 TaxKUKOTU KEPOFIYIIMHOCOH MablIyM acT, KU
kuccaxon Képormy map acpxou 16-17 map AHatonus Ba
MuHTakau O3zapboityoH 34on mynaana. Jap mynnatu
kyTox a3 TypkusiBy O3apboiiyoH 0a sIK Aexau AypIaacTu
KYXUCTOHU TOYMKUCTOH OMaJaHu KHCCaW SK IIyPHINTapu
TypKMaH € o3ap Ba 0a FOpaT KapJaHU KOPBOHXO MAIIFYJl
Oymanu § Ba a3 xama Myxumani, O0a aHbaHau BacebU
MapayM JTapoMajiaHd OH J1ap SK 3aMOHU KYTOX a3 UMKOH
nyp act. babpze a3 cyxery motuBxom Kuccaxom Képormy
Jeprap 0a 31MocH TOYWK BOpUJ mIygaaHa. TakpuOaH Oaba
a3 HUMaxow acpu 18 Ba OH XaM a3 TapuKu KaOWIaxou
TypkTabopu kyuit map Boaum Baxmy XatinoH (yanyOu
TouukucToHn UMpy3a).

Hap Bomuu 3apadmon adconan «['yp3om» mabmys
acT, KM MaxJjaBoHe Jap I'yp TaBaJUIy[ ILIyaa, aClli MOJIUEHE
ypo mup Menon. ['amabon a3 uH orox myzga ypo 0a XxoHa
Meopaa Ba Tapbusi MekyHala. ['§p3on maxjiaBOHM KaBi
myJa, MapTXOU TMOJIIOXPO HYPO MEKYHad, [EeBXOPO
MEKYIIa/l, MepXopo MAFIy0 MEKyHaJl Ba COXUOU TaxTy TOY
raiira, ImoxayxTappo 6a 3aHit merupas. [26, c. 33-41].

['§aHmaroHn TOYMK HOMHM 3IMOC Ba KaXpaMOHU OHPO
«'yprynin» menomanna. To umpy3 a3 20 Hadap rysHmaun
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xamocau «I'yprymit» Oemr 140 mocron map ['anyunau
doaxiopn TouMK Maxdy3 acT. A3 yymiIal CaposHIAXOU
noctoHu «I'§prynai» Ba MyXJIMCOHAII XeY SIKe aKaJUIaH sK
Ooop makiau y30ekuu oH «[ypyrma»-po 0Oa 3ab0H
HaoBapaaaHJ. SIpHe Xama Xypay KaJIOH, MYXJIMCOH
«'yprynit» merysua, Ha «'ypyemin» [24, c. 76].

Maspnym memaBan, ku «Képorimy» Monu Typky o3ap
act Ba «I'yprynmit» Momu TtouukoH. [lap acpxou 18-19
HAaMOSIHAAX0U aKBOMH TypKTabopu Oomoobu mapéu Omy
(TypKkMaH, Kapiayr, JJakKail) HAMyHaXou TYPKMaHUPO UYPO
MEKapJaH/I Ba Jap HUXOSATH KOp OH 0a HycXau TOYUKH
TaBCUP KApAaacT.

Comu 1955 (ponkIOpPIMIMHOCOHN TOYHMK a3 TysSHOAAU
TypkMaH XyaonHazap Yymba-oriii, COKMHM HOXMSU
Yunukynmun ToYMKMCTOH 4YaHA J0CTOHM «I€pormin-po
HaBuITa rupudTaani. Jap uH TOCTOHXO MOTUBXOU 3MOCU
TypKMaHil Xxene 3u€n 0a Hazap Mepacana. Macanas, aap
OHXO KaBMXOU TypKMaH Jap COXWixou Oaxpu Apan Oa
MapBapuIlli FOBY IIYTYp Ba rajlabOH# MaIIFyJIaHI, Nagapu
I'épornit Anpi-6ex Ba Momapam [ton-sumam (['ymanmom)
me6omana. Ilucap nap ryp taBajutyd HaMmemaBall, Oaliku
O6apau (atu [tom-3HmaM Tabube MmUKaMU §po yappoxi
kapaa, Tudiapo OepyH wmeopan. ba § oy TO HOM
Mery3opaHn: Papman Ba I'épormii [18, c. 14].

NH namenum OH acT, KM TYpKMaHXO Jap acpxou
MeNIMH MapayMH Kyuit OyaaHg Ba Xap Ky4o MEKyUMIaH/I,
(OJKIIOPAIIOHPO UYyH TayacCyMrapu XyBUSATH 3THHKHA 00
Xya MeOypaaHa Ba 0a HACIXOu OabpJuu Xyd HHTHKOJII
MEAOMAH/.
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Hap nocronu «bo3zapron»-u xamuH rysHaa 6a you
Taiimaz0ek — mapuku ['€porni, K1 1ap XxaMan BapuaHTXOU
TypKMaH#li Xoc act, obpa3u Pycram maiigo MmemaBajJ Ba
Oiicyntronpo 6a 3anit merupan. [18, c. 25]. MH Humonaun
OME3WIIIM MOTHUBXO Ba UeXpaxou YMyMHUIPOHA 0O
XaMocaxou KaBMXOW Kkyuli mebomraa. ba nyHé omamanu
I'épornin  TaBacCcyTw 4Yappoxidi a3 I[MMKaMU Mojapalil
rupudTanu § Hu3 6a 304a mynaHu Pycram MoHaHI acT, KU
TaBBACCYTH Yappoxid a3 6aTHu Moaapam Pyno6a rupudra
MelaBai.

A30acku KaBMXOHM TYpKTaboOp map Xamcosird 0o
TOYMKOH CyKyHAT JOINTAaHJ, paBOOUTH (dapXaHT# HU3 Aap
IAKJIXOU TYHOTYH cypaT Merupudr. MacamaH, OHXO a3
TOYMKOH YaltHu HaBpy3y uay OMMHXOM MCIIOMHA Ba IUrap
aHbAHAXOPO KaOyn kapaaaHa. TOYMKOH HU3 a3 TOCTOHXOU
I'épormuu OHXO 4YaHI CyXeTy MOTHUB Ba 00pa3xopo
rupudrana. I'yaumaronn touuk maumaHa, ku KEpyrmy map
JIOCTOHXOM TYPKMaHXO Ba 03apUX0 POX3aHy FopaTrap Ba
Jy3ly OJAMKYII acT Ba XWJIO(PU KaXpaMOHXOHW OPMOHUM
TOYMKOH acT, Jap JOCTOHXOM TOYMKA ABa3po XaM4UyH
KaxpaMOH WHTHX00 kapmaHa. [ap xome kxu  Basudaun
ABa3zpo, KU Jap KHUCCaxOuW TYpPKUIO TypKMaHit — AifBa3
cokurii O0yn, 6a obpasu HaB Coki (map adrouin — Cokii-
MyI10) goaana. COKMM 3MOCH TOYUKH XaM TapoHCApo, Xam
MyTpHUO Ba XaM KHCCAryo HAKKOJI MeOoIaI.

Hycxan adronum snocu «I['§pyriam» HU3 MHCITH
TOUMKHA [map IIakiu Ha3zM Oyma, 060 aymOypa uYpo
MemaBaZ. MOTumonm xamoca Ba IIAXCXO Ba MaH3apaBy
Xoaucaxo 0a HycXau TOUMKH Xejle madexaHa. AMMO aap
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nocronu «TaBamtyau ['ypryai» MOTHBU UM TaBp 0a cyxaH
napomajanu Taudau a3 ryp 6apomajna, TaCBUp raiiraacr,
KM Jap OJIOCM TOYMKHA J[uaa HamemaBald. MHuyHUH
TaOUKUCT, KU Oab3e HOMU Maxalxon AQFOHHCTOH Ba
KaJJUMOTH pouur 3a0oHU mapum popci Oemrap O6a Hazap
MepacaHz.

Hap nocronxou aproHA YHCYPXOU KUCCAXOU TYpPKi
Oemrap Oa Hazap wMepacaHia. MacajgadH, HOMH acIu
Képorny nap nycxaum kadpkos3nn Kupot act, map TypKMaHUIO
y36ex#n xam Fupor Ba Kupot acr, map adronint on Kypor
MebomaJ ] Ba Jap HycXaW TOYMKA Homu acnu ['yprynn
3aitnankup act. ['ysaHmam AOCTOHXOPO adFOHXO MHCIU
TYPKMaHXO Ba §30€KX0 6axuuil METYsHI, aMMO TYSHIaTOHH
TOUMKPO 2Pp2YIUXOH € 2PssHOa MEHOMAH]I.

Xymnoca, Hycxan Kapko3uu uH 3moc a3 Kadkosz 60
muMoian DpoH O0a Ocuém Mapkasii, aBBail 0a (apxaHru
TYPKMaHXx0, 0aba 0a §30ekxo Bopu ramraact. Jap GaitHu
XaJKXou ¥30eKy TypKMaH Hycxau Kadkosit 00 yHCypxou
SMUKUM HUH XaJIKXO OMeXTa ramira, cumac 6a Qoixiopu
Touyukxon AdroHucToHy TOYMKUCTOHHM UMpY3a TabCUP
ry3omraact. IH xamoca, acocan, gap OaiiHu KaOuiIaxou
TYpKYy TypkMmaH Ba y30exku Ocuéum Mapkasii map rapauii
Ooyn. Huxosit oH 0a gacTul TYSIHIAXOU XAJIKUM TOYUK HU3
pacua. AMMO OHpPO TOYMKOH 0Oa mypparii KaOyn
HaKapaaHI, TaHXO Oab3e MOTHUBY CYKETXOM YMyM#l Ba
HOMXOpPO THUPHUPTAH/I. ba gocronxom OH TacBUpY
MaH3apaxou TOYUKHA, TOOUIIIXOM HABU MUJUIA gojaana. M
yapaéHH 2404 Ba TaKMIIy Cy(QTaKyHA 4YaHIUH COJIXO
naBoMm éEdraact. UyH SK Hycxal KOMWJIM TOYUKHA 00
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Ha3apJIOLITH 3aBKy MabpudaTd MapAyMH Maxajulid aap
naifpaBUM  XaMoOCaxou  MalIXypu KUTOOMHM  3pOHH
(«doxnoma», «Buc Ba Pomun», «AOYMycCIMMHOMAY,
«Camaku aii€p») coxtra 1mya, OoH 0a KaBMy XaJIKXOHU
XaMCOSIi TOYMKOH HM3 MakOynl adToa. Y30eKXoBy
TYpKMaHX0, KW Jap acapxou  (Qonkioputo anadbuetu
XQJIKWAIIOH TabCUpH (apXaHru HSpoHH 3uéa  acr, as
«'yprynii»-u ToYMKn HU3 OabAaH 0ab3e YHCYpXOpPO BOM
rupudTana. Jap Tyam 2-3 KapH TYPKMaHXOBY §30€KX0 Jap
BapUAHTXOU XyJI Oab3e YHCYpXOM MWIIA Ba TabpPUXUU
Xyapo 4YoW KyHOHAaaHA. MacaitaH, HOMXOU UYFpodi,
0ab3e TMEPCOHAXKXO, PACMY OJATXOM KABMHIO XaJIKA Ba
raiipa. XaMUH TaBp, CHUHTE3U OAWHM SIMOCXOU XaJIKXOHU
Ocuu Mapkasii gap cajaconaxou OXyup IakiI THPUQTACT.

Hap OaliHM TyIHIAXOU TOYMK MOTHUBY YHCYPXOHU
KapKO3UU 3M0C TopadT KaM Merapaui Ba 0a 4OWM OHXO
caxHaxoW Habapay MyHOCHMOATXOM HYTUMOH Ba OCOPHU
(dapxanrum spoHA Oa YwiIBa MemapoMmagaHI. Xamocau
I'yprynii nap munrakaxou Kyno6y Baxmy Pamr, xucman
BoIUXOoM Xucopy 3apaduioH (MabMylaH, Aap IIAKIXOU
Ha3Mi Ba Hacp#), Aap 4aHyO pap OaliHU TOYMKOHU
AGFOHUCTOH TycTapui €QT.

Dnocu MasKyp, SIK acapu OPMOHUM XaJK# acT Ba
AyAUTOPUSH OH XaM MapAyMH KYXUCTOHY BOJH, MapayMu
KUIoBap3y uyopnogop mebOomana. OH gap OaliHM XaJlKu
O6ecaBoM KYXUCTOH TMaxH IIyJa, 3aBKU JICTETUKUU
MapayMpo 1mojao0 Mekapa. Xed ToX OH 00 acapxou
xamocaBuu anaométm kutobm («IlloxHoma» Ba KHUTOOY
JIOCTOHXOM JHrap) pakoOaT HaMmeKapl, 3epo MaxallId
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IYCTapuIll Ba JOUPAHU ayJUTOPUSIU UH Xap 1y a3 XxaM (apk
Jomtana. MapaymMy aBOM HMMKOHM IIYHHUJIAHU Ma3MYHU
acapxoud KUTOOMpO KaMm gomTaHi. [laBpaxou KUCCAXOHH,
HIOXHOMAXOHH, HAKKOJIA Ba Faiipa Jap axpXxou TOUYUKOH,
Jap Oo3opy 4oiixoHa, jgabm XaB3 Ba raiipa Oaprio
MeIIyIaHI.

XaMUH Tapuk, Hycxau Toyukuu «[ ypryni» 6ap mosu
CYHHAaTH XaMocacapouu TOYMKOH 0a BydyJ OMajaaacT, Ku
pemaxou Oemr a3 xazopconia gopan. OH xey rox tapuymau
Hycxau y30ekil € TypkMmaHil HaOya Ba HameOomana. TaHxo
0ab3e Cy)KeTy MOTHUB Ba 00pa3xo a3 sk Hycxa Oa Hycxau
JUrap Ty3allTaaH/, KM UH aauaan papxanri gap HaTu4au
Jap XaMCOSITA 3WMCTAaHM TOYMKOH 0O KaBMy KaOuiIaxou
TypkTabop 6a Byuyn omagaact. Jap moéH yaaBaam Oab3e
00pa3xo Ba MAHCYOUSTH OHXO Jap HYCXaxoW XaJIKXOHu
T'YHOTYH 0a TapMKH MYKOWCa OBap/a MelaBas.

Bapuaurn Adroni V3oexit Typkmanii | Osapii Ba | TaGpesn
TOYMKH TypKi (cadTn
Xo0a3K0)
I'ypryan I'yparnn - | I'ypyenn, Keporist Képyrny— | Kypormy
(I'ypyrim) — | mamapam I'ypyemm - Toporner — | mucapu -
najapart HOMabIyM | Oek nucapu Posmien nucapu
HOMABbJIyM — nucapu | Amneibex Posmien
PaBman
MancyousTn | TypKMaH TYpKMaH TYPKMaHU 03apuu TypxwmaHh,
T'ypryan - CYHHH U, a3 Kabunay
TOYHUK TypkMmaH, | Toaka
TYpK
Kaxpamonu ABa3z I'ypyrnu, Koporsr, K§pyrmy Kypormy,
Mapkasia = — ABa3 [oporiisr IKoroglu
ABa3
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ABa3 — XaBas3, ABasz Ose3 — | AliBa3 AifBa3,

ncapu ABas, nucapu rmucapu

Kapum- ABa3xoH Bynayp Mup

Kaccoo Kaccob a3 IMo6poxumu
Beenram KaccoO

IMucapounn Hypania Hypannii, Hypanit AiiBa3 AliBa3

ABa3z — Mupaunii, 3aHy 3aHy

Hypania Ba Pasiian bapzann | dapsanm

epanit Hajopaa Hagopaz

3anxon Xomn-napa Onyc-mpit | Xapman - | Hurap, Hurap

I'ypryan - Hstmu FOnyc-

Mupmox, napi

Araronyc

Acnu Kup, Fupor, eipat Kupor, Kupar

I'ypyran . — | Kypot Fup Keipar

3aliHankup,

Bynkup

laxpn YamOyn Yamb6un Yaugeioun | Yaumu- Yammu-

I'ypyrna - om, out

YamOymm YeHpi-

MacTOH omn

HNupokynan- baxumi, baxmi, baxmn Anyk, Amyr

JaM 30o¢ — | I'ypariu- maup alIMK

IrysaHaa, XOH

I'YPFYJIMXOH

Kucme a3 | daci, mox | macraH maxa KaBII MEYWINC

xamoca — | mocToH, (mmroxa) JIeCTaH

JIOCTOH, OaH[ | TAaKCUM

Xycycusrxon I'yprynu Tounki

3ynMmy Taaamuu OEKXOBY XOHXO, Py3rOpU HOOPOM Ba
YaHTXOU INaguAu FOCHOOHA Oapou MapayMu Maxajuli
TabCUPU CAHTHHE JOMITAaHI. MapaymMu aBOM Jap BOKEHUST
yyH 00 cuH(PH XyKMpPOH Ba HOAJIOJATUXOM HYTUMON
pyupoct mact ©Oa rupebOH IIyma  HAMETaBOHUCT,
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MybOpHU3au XyApO TaBacCyTHM MaTHXOU OaJilel — KUCCaBy
apcoHaxo Ba JOCTOHXO aHYOM MenoJ. SAbHEe OH Op3yBY
Makcajze, KM MapAayM Jiap 3UHAArud BoKel 0a Jact oBapiaa
HAaMETaBOHUCT, Jap KHccaBy adcoHaxo Oa JacT MeoBap.
Jap maTHX0oU 0ajenu OpMOHHM XaKUKATy MHCO(, amry 101
Ba 0Oapobapuio MHCOHAYCTUPO TayacCyMmMy TapaHHYM
Mekapa. ba cyxaHoHu naurap, MapAaym Jap Xa€nu Xyn
«Xa€TU IMUPUHU AUTAp»-pO TacaBBYp MeKap] Ba Jap WH
ryHa AyHEW ajojlaTHapBapy OPMOHHM 3UHAATW KapaaHpO
op3y MeHamyn. [lap HaThya 4YyHWH KuccaBy ad)coHaxo
Mapaympo pyxbamanHg coxrta, 0a oOHX0 Myxabbaty
JUIIrapMit 6a 3uHJar Ba THCOHMapBapit aTo MEKapP/I.

MyHngapuyan AOCTOHXOM TOYMKUU «l'yprynn» HuU3
XaMHUH I'YHa Ma3MyHXOHM UUTUMO# JopaHAd. ap nocToHxou
«'yprynii» moxoHy Oexkxou 3omumy MaHdyp — Paiixon-
Apab, Oxcakon-noaniox, XyHXOp-MOJMIIOX Ba Falipa 0a
YamOynu adcoHaBh-yTOMA Xamiaxo MeKyHaHa. Max3 aap
00pa3y ¢GaboIMATH OHXO XOTUPAXOU TABPUXUU MapayM
Jlap 0opau UCTUIIOTApPOHU apady MYFYJI Ba TYPKY TeMYPUEH
UHBUKOC EPTaaHI.

Onocu «['ypryaid»-u TOYUKHA XOCH TOYUMKOH acT Ba
XapyaHI a3 4yuxatu uypo 6Oa «['€pormi»-u TypkMaHA
maboxaT mopaa Ba 0Oab3e YHCYpXou Typkupo dapo
Merupaj, aMMO TOYMKOH SIK YM3M HaB COXTaHi. Yu TaBpe
KM 1ap 060JI0 TabKU 11y, OFO3U 34OJIU JTOCTOHXOM ABazy
['yprynii, KM X0JI0 MO HAMYHAXOSIIPO JIOPEeM, XapdaH.
O6apa a3 acpxou 17-18 Takomyn masupydTaadi, aMMO OHXO
3aMUHAXOU YaHIUHACPA TOPAH/I.
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I'ysuaaron

I'yanparon €  WYPOKyHAHAArOHM  JOCTOHXOU
«yprynit»-po Xyau MapayM e2yp2yauxoH, 2ypayaucii Ba
O6ab3aH eysnoa merysua. dap mompam wiMit Ba MaTOyoTy
pacoHaxoum axOop#i UCTUIIOXM 2ypeyiucapo HU3 PoOuY acT.
I'ysaunaxo, omaraH, 1ap Mabpakaxou MapayM XyHapHaMon
Kapaa, Aap MapKasu TaBay4yyXu J1axxo Ba Oab3aH Oemr a3
100-150 nadap myHaBaHma Kapop aomtaHa. OHXoO 00
MapayM MyoMMIa Ba poOUTau Ha3QUK J0IITa, 00 OHXO Jap
K MaxaJula 3UHJIAruBy KOp MEKapJaH[, Aap FaMy IIOAAUN
SKIUTAp MIApUK OyJaHd, a3 UH XOTUDP T'YSIHIAroH TalaboT
Ba 3aBKM Oajenu Mapaympo xyO sxcoc MeHamynania. bo
TaCBUPXOM MypoOy paHr 3aBKU OaJieMu IIyHaBaHAATOHPO
KOHEb MECOXTAH/.

I'yprynuxounii, ogaTaH, XyHapu Mepoci Oyna, 60 ay
pox a3 Hacn 0a Hacn Mery3amT. Poxu aBBajl MHTHKOJU
Mepocii Oyaa, MaxopaTy HO3YKHXOM HYpo a3 majgap 0Oa
nucap, € a3 amak 0Oa Oapomap3oma Ba € Xxoxapsonaa
oMy30oHuaa wMmemya. ['ypyxu pgurape a3 TIysHIaxo aap
YaBOHW Ha3IM YCTOJAIIOH 4YaHJ coi (Bobacta 6Oa
3aXMaTallloH) IIOTUPJ HCTOJa, WH XyHapH Oucép
MYIIKAJIPO MEOMYXTaHJ Ba Jap 3WUHAArAd KacOu Maoll
MEKapIaH/I.

TaBpe xu P. AmonoB map acapam «Ouepku
ayoaueTu AaxoHakuu axonuu Kymno6» TtacBup HaMmymaact,
YAaBOHU COXUOUCTEBIO0/AE, KM Op3yU T'YPFYJIUXOH IIyAAHPO
JomT, OOsii HaXycT a3 3WHAM CapOsSHIArd Merys3alllrT.
['yprynuxoHit 3uHau AytoMu (habOIUATH I'YIHIAXOW XaJIKA
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Mebommaa. Jap 3uHau aBBajl rysiHaa 1ap Mabpakaxo 00 1y-
nyTop 0a XOoHmaHM pyOo#, 6alT, Fazaj, HabT, Mapcus Ba
ralipaxo mypys Mekapa. Bakre ku rysuma nap uH yoaa 6a
MapTabam OanaHa pacua, MapayM Oa XyHapam —Oaxou
ca3oBOp moid, cunac § 6a xoHmaHu xamocaun «[yprymin»
Jact me3al. Xed KaJoMe a3 MYPOKYHAHJarOHU UH 3I10C TO
UMpPY3 3WHAW aBBAJIpO HarysamTa, 6a TYpFyJIUXOH# cap
HaKapaaacT. YHBOHU TYPFYJIUXOHHPO Kace Ca30BOP
MelllaBajd, KM HCTeHhAOAU Tabuil, oBO3W ¢opaM, XOTUpaHU
MycTaxKaM, KOOWJIUSATH IIOUPHA JOINTa, MYCUKHHAaBO3HU
Moxup Oomazn. Kace arap a3 yxmam wH XyHap Habapos,
xyjgam 0o 0OaxoHae a3 TYPFYJIUMXOHH JacT MEKalllu]
[MmydaccanTtap Hur.: 2, ¢. 77-79].

I'yprynuxonxon OOMCTEBAOA JOCTOHXOM 3UEAPO a3
€n kapaa, map OaifHM XajlK COaTXOW apo3 TYPFYJIUXOHH
Mekapaana. OHXO Jap Mabpakaxo SK JOCTOHPO 1y Oop
TaKpop HaMEXOHTaH/I.

A3 Haky EIOIMITXOU TYIHAAXOW UH XaMoca YyHUH
Oapmeosis, Ku JOCTOHU «I ' §pryiit» gap acpXxou IelidHa a3
90 6ann € noctoH ubopat Oygaact. lap acocu maBou Aap
lanuunam Qonkiaopu Touuk Maxdy3 Oyaa, MablIyM MIyI,
KA TYPFYJIMXOHXOM TOYMK TO 45 I0CTOHpO a3 €1
MEJOHUCTAaaHJ Ba Jap OailHW wMapaym MecypyaaaH]I.
Kucmu nurapm nocronxo a3 6aitH padraana. UyHoHuw,
Kab6ynu Xaknazap 36 noctoH, 3amupoB Tanon — 42 10CTOH
MeIToHHUCTaH [2, c. 79].

['yprynuxoHxou mMamxypu TOYuk aap acpu 20 uHXO0
oymanma: Xukmat Puzo, Kabymu Xaknazap, XakHazapu
Xon, Tanbu 3amup, Omuna Hlakap, Kapumu Paxuwm,
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bob6ou Aspanr, Yamumu Kypbon, Maxcymu Kynooin,
Mupzomoxu Canr, Myponanin Illapud, boboronyc
Xynoitnonzona, Hasmatmoxu Fadyp, Paxmonanuu Ilox,
Caiinanmun  Ani, Kypu Mypon, Caitpunaunu Stum,
IMupnazapun Xaxknazap, KapumnaxmnaBon, Illykypmacr,
Camumu Kymuma, HaBpy3u Yoamaxmana, Cydu Maxmypo,
®daiizymion Cypn, Xyya Maxmypona, Adoayanumu Cainau
Poxatr, Mymio Azum, Asumu Xon, Canru Mypoa, Xoi
Mycodup, Xamumu Hazap, Xamucu Aoaypammun, [apudu
[Iox, [HIepanun MyiutokoH# Ba F.

Comu 1969 pap maxpu [lymanOe O3MyHH
T'YPFYJIMXOHXOU YyMXYyp# OapIio ramT, Ku gap oH 54 Hadap
I'YsHIa a3 HABOXUW TYHOTYH MINTHPOK momTaHa. dap wH
O03MyH Typryinucapon 3abapaact Xukmat Puzo romub
omaja oy.

Hap OailiHM TysIHAAXO TYPFYJIUXOHXOM 3aH XaM
Ooynaann. PonknopmmHoc X. PaxmatoB gap Oopam sk
XOHYMH Typrymucapo Yonopo KapumoBa a3 HOXHSIH
Kyno6 wmabnymoTru ayube oBapjaact, KU ayJIUuTOPUSU
KapumoBapo aciaH 3aHXOBY JyXTapoH Ba ImMcapOadyaroH
tamkuil Mekapaaand. [37]. I'yaugan nurap, 3aHu 83-conau
aciman 6amyyBonin Hazokat FOcydoBa Oynma, map HoXusiu
Xucop me3uct. YV acapxou 3uénu (pOIKIOPUPO METOHUCT
Ba sikuaHjA noctoHu «'§pryiai»-po 60 nymOypa MEXOH]I.
Mapaymu atpod 6a § «Kammupu Yxymba» nakab nona
OyInaHma, 3epo Tap3u XOHHUIIM § 00 caJou «y-X-X-M-M»
XaMoBo03 MeryaaacT [21].

['yprymuxonxon Toyuk ©Oa MHUCIH OaXUIUXOU
TYpKMaH Ba MAaHACUMXOUW KUPFU3 IIAXCOHU JTOPOU
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KOOMIUATXOHU (haBKyTTaOuU#t, ¢ GpondbuHy mamaH, qoayrapy
Tabub HabOygana. OHXO IIAXCOHU O OydaH/a Ba XacTaH/I.
OHxo map xaéTm py3Mappa MallFyJId KacOy KOpXou
ryHOTYH Oynana. Macaman, Fynomu Mco myammmu ¢panau
3a00H Ba amabuétu Touyuk Oya, boboroHyc Xymoiimoazona
Jap aBBaJ 4YYIMOHA MeKapd Ba Oaparap Jap 3aBOJH
MaxTaTo3akyHil kKop kapaaact, Canmaai-cCoKit XxaM 4yIoHn
MekapaaacT, Tandm 3amup gap KOJX03 maxTakop Oya Ba
raupa.

I/I'-IPOI/I JOCTOHXO BA KOHTCKCTH HYTUMOHH OH

Onocu «['yprynii»-u TOYMKHA Aap MIAKIA HA3M 34Y0[
IIyJaacT Ba OH 00 XaMOBO3MHM CO3M MYCHUKHH XaJKd —
nyMOypa (IyTopua) uypo MemaBaj. Mapaymu TOYuK 0Oa
TYI0O MabpaKaxo Ba HHUIIACTXOW T'YHOTYH T'YPFYJIUXOHXOPO
nabBaT Mekapaana. To comxou 1970-1980 mocronxou
«'yprynin» gap GaitHu mMapaym MaxOyOusiTU 3MEN AOIITA,
Jap MHHTaKaxou 4YaHyomn TOUYMKHCTOH TaKpuOaH
Mabpakae Ba € Maxpuiud [aycToHae O€ UIITHPOKHU
rypryaucapo HamerysamT. Jlap mabxou 1apo3u 3MMUCTOH,
KU Jap MUHTAKaXxoW KYXUCTOH XaMma 4o mypoOapd Oymay,
STOH KOpPE XaM aH4YoOM J0Ja HaMellyJ, Mapaxou jaexa 0o
HaBOAT T'YPFYJIUXOHXOpO O6a XOHAU XY/ JabBaT MEKapAaH/I.
CoxubxoHa 6apou IypryJuxoH Ba AYCTOHU IabBATHUU XY
takpuban  10-15 wHadap Xxypok  Tanép  Mekapj.
JlabBaTIIyJaroH MHYYHUH a3 XOHAXOSIIIOH Oab3e aHBOU
XypaaHit oBapjaa, pyiu gactapxoH merysomTana. Ilac a3
TAaHOBYJI XO3UPUH a3 TysHAA XOXMII MeKapAaHI, KU
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IyMOypapo rupaay 6a nypou JOCTOHXO cap KyHand. ['ysHaa
aBBajJ sK4aHa pybOon Ba € OaiiTxom OepyH a3 MaB3yu
JIOCTOHXOPO MeCapoul, KU OHPO «TepMa» MEHOMUIAH/I.

Tepma nap oro3u Xap JOCTOH XaM4yH Japomaje
Mebomaa, kKu Oapou 4YajaOu TaBayyyxXu IIyHABaHIArOH
nypo Memanaa. OH akcapaH 0a MaB3ybXOM XaéTiH, r'y3apoH
OynaHu ymp, TaOJIMFU KOPXOU HEK Ba cap3aHUIIU padTopu
Oax, TacBup Ba TaBcudum dacau O0axopy MaH3apaxou
KHUIIIBAp Ba aMCOJIM MHXO OaxIuaa Iyaaana. XauMu TepMa
BobOacTa 0a MaxopaTy HCTeBAOMHM dOocToHcapo a3 20-25
MHCpab Ba Oemrap a3 oH mbopaT MeOomaa. Tepmapo
TOYUKOHN AQFOHUCTOH «bapa» MEHOMAaHI, KU Basudau
MYyKaQJIIMapo WYpO MEKYHaJ Ba Jap OH Jmap Oopau aciaH
a3 Kyyo nmaigo mynaHu ['yprylnucyiaToH, FaHUMAT OyIaHu
3uHAaronn, OeBadormm myHE€ Ba MmMMKOAT a3 (anaku
kaypadTop Ba MOHAHIU MHXO cyXaH MepaBan [27,c. 117 ].

Bakre ku rysuma 6a cypyaaHu pyoouBy ayOaTHXO
cap Mekapi, Oa ralp a3 IIAXCOHM JabBaTH, XaMCOSXO Ba
aurap MyxjiaucoHu «['Jpryai» SKTO-SIKTO 4YaMb IIyJaH
merupudrann. Ilac a3 oHe KM IIyHaBaHJAAroH 4Yamb
MelyIanI, Tysaaa 6a rydTraHd JTOCTOHXO IIYPyh MEKap/I.
JlaBOMHOKHMHM UYPOU JTOCTOHXO a3 3-4 coat To Oa 7-8 coar
Mepacua. Anbartra gap 6aliHM 1O0CTOHXO IysHaa TaHaddyc
MeKap/, Yol MEHYIIU/.

Sk ogatu MmabMyIit 6apou yajiOu yHaBaHJArOH UH

Oyn, ku TysgHaa gap 6aiHu JOCTOHXO, OaHOAHO03i MEKap,
S’bHE MYBaKKaTaH XaHCOMU HWYPO JIOCTOHPO Jap YO
HUXOST IIaBKOBapall skOopa KaTh MeKapa. banmanmosn
0a 1y cabab cypat MmerupudT. ABBajlaH I'ysIHIa MEXOCT, KU
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00 WH pOX BOKYHMIIIM IITyHABaHJAATOHPO HUCOATU XyHapall
oucdaxman. Arap MaxopaTH TyYpryauxoHun § Oa
IIyHABaHJAArOH TMHCaHA osAa, Oa § MypoyuaT Kapaa
MeryhTaH/I; «cagkKaum oBO3aT ImaBeM, OHE, aKHYH
JTaBOMAIIIPO XaM OMXOH, OXMp capry3amTu ABa3po myppa
Hadaxmuga umimad xobaMoH HameOapamy. XaMUH Xel
XOXHMIIIXO a3 Xap ryiiam Mabpaka myHuaa Memynd. ['ysaaaa
a3 XOXHUINW IIyHABaHJArOH XypcaHi IIyJaa,  JaBOMH
noctoHpo Mecypyda. MH wmanzapaxopo P. AMoHOB gap
acapamr «O4epku 340aU€TH AaxoHakuu axonuu Kymoo»
Mydaccanrap TacBUp HaMyaaacT [HuT.: 2, c. 89]

Yu TaBpe ku donxaopimmHoc DarxymioeB C. Kai
Kapjaaact, cababu AyByMu OaHIaHI037 MOXUSATH UKTUCOIA
npomrt. OH meBan (GaboUATH TYPFYIMXOHX0€ OymaacT, KU
a3 pyu OH KacOum Maom MekapjaaaHa. [ §pryJInmxoHXo
TaBacCyTH OaHAAHAO3W My3aM 3aXMaTallloOHpO Tayinad
MeKapaaaH Ba axjIv IIIyHaBaHJAArOH a3 MH aMaJll OHXO XeY
MaJIOIM XOTHp HaMellyaaHa Ba a3 ¢ypcaTu OaHmTaHI03M|
nctudoaa Kapaa, Xxap KagoM ©Oa XOHaXOSIIOH IUTO(Ta,
aHBOM Fajuia, € opa MeoBapaaHa. bab3zexo mys1 MeaoaaH/,
roxe IaxCoHH Jopo O0y3y rycdang xam Xaas MeKapaaHI.

«/lap Omcép MaBpuaxo OUAYHM OaHAAHIO3W XaMm
MapAyM II€MIakKil MaciauxaT KapJa XakKKd TYsSIHIaroHpo
yaMbOBapit MeKapaaHI. Xap Kac BoOacra 0a TaBOHOMSIII
a3 XoHaalll MHUKJIOpPE HACK, Haxyl, 3arup aMmCOJIM WHXO
oBapaa 0a XalITaxo MEpPEXTaH]l Ba XaHTOMH T'YPFYJIMXOHH
XaMam UHpO Oa TysAHOA MeNOoJaHA Ba  MaBOIU
yamMboBapmapo 6a xap Ba acnxo Oop kapaa To 0a XOHau
rysama Oypma MepacoHmaHn. MH XakIIUHOCHM Mapaym
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IryBOX 0Oap OH acT, KU TYpPFyJIMXOHXO BOKEaH MaBpUIU
KaApAOHUU XaMaroH Kapop AollTaaHA. MapayM Kaapy
MaH3aJIaT! (papXxaHry XyHappo MEIOHHMCTAH Ba 1ap PYIILY
HyMyHu OH OetadoByT HaOymanm [38, c. 62].

['ypFryIUXOHXOW TOYMK XaHTOMU UYPOU JOCTOHXO a3
SKYaHII OoXaHT uctudona medypraana. OXaHTXo TYHOTYH
Oyma, map xap MaB3ybh OXaHIM Maxcyce BoOacrta 0Oa
Ma3MyHHU JJOCTOH HaBOXTa MEIIy[. XaHTOMU OO (apax
OXaHTU MYyaiisiH, Jap XOJaTHU S'’bCy FAMTHUHIA HAaBOW MaxcCyc
Ba JIap aBYM YaHTY KOP30p OXaHTHW 3apOI0puU MyTaHTaH
HAKJIM XOJIUCaX0PO MyaccCupTap MerapIoHaH/I.

«Maxcycan gap Baktu capouaaHu «I'ypyrmit» 00
IymMOypa Ba3HM HWH acapu XajlK Oapballo XHC Kapja
MemaBaa. Kam Ba 3uéa gaBoM kapjaaHu uypo 0a Ma3MyH,
Tap3u TacBUp, XOJMCAaX0 Ba HMHYYHWUH TalaboOTH
IIyHaBaHAaX0 BoOacrarim mopaa. [§ysaHmaxo XaHTOMH
CYypyJaH! JOCTOHXO YaHIWH OOp OXaHTPO JUTap MEKYHa/I,
SSbHE XUYOW JIOCTOHXO J1ap XaMHUH XOJIaT KaM Ba € 3UEN
MemaBaH/I. Arap rysHIaxo JOCTOHXOPOo 00 7 XU4o# XoHaa
MCTOJIa OOllIaH[, OXAaHT Aurap acty 0o 8-9 Xxuyol XOHaH/I,
OXaHTH OH Jurap Mmemanaza. SpHe kKaMy 3HWEN IMIyIaHU
XUYOXOHU JIOCTOH Oa Jaurap IMyJaHH OXaHTH JOCTOH OHCEp
BoOacrarun KaBit nopaa. ['yaamaxo 0o aurap IyaaHu
OXaHT XyApo KaMme caOyK XUC MEKYHaHJ, SbHE Jlax3ac Xam
Ooman, Hadgacu XyApo pOCT Hamymda, Oapou 603 maBOM
JOJAaHW JIOCTOH omojarii merupania. OHXo 00 SIK Ba3HU
XUYOW Oypy Japo3 XOHJAa HaMETaBOHAHJ, YYHKHU
KaJJUMaxou XaMBa3Hy Kopusu oHXO O0a oxup mepacan. A3
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Oerox To HUMH Ia0, 6ab3aH TO PY3 XOHIAHU JTOCTOHXO
Oapou rysHaaxo Oucép xacTakyHaHaa MeOoIal.

bo BazHu xu4oum 6-7-TOT#t aciaH caBOjly 4aBOOHM
KaxpaMOHX0, 0a KajaHaap MyOajaaj raiTaHd KaXxpaMoH,
ad3opu apyci 6a 6ap kapaaHu ayxTapoH xoc Oymaact. Uu
KUCMH JTOCTOHXO 00 oXaHru caOyk cypyma MelaBaj, Ku
XaHTOMHU TYII KapJlaHu OH IIIyHaBaHmaxo Oucép Oa Baun
MeostHA [25, 126].

bo nymbypa cypynanu snocu xankuu “I'yprynn” my
cabk gopan. Cabku sAKyMH HWYpPO Xelle MabMyJl Ba
naxHraira Medomas. Humonan acocun uH cabk 00 XaJk
CypyllaHU MaTHH JOCTOH Ba Jap MaBOMH WYPO SIKUAH] SIK
Ooop x#-xu-xi rydran act. MH cabk 0a Tap3u wYpou
Oaxmmxou  TYpKMaH  MOHaHJ  acT  Ba  0ab3e
(OTKIIOPIIMHOCOH Oap OH akKugaaHa, KM WH cabk a3
TYpKMaHX0 0a TOYMKOH ry3amraact. AMMO OapXxeu gurap
Oaiftxom YamomumauHu  banxupo nmanen MeopaHn, Ku
ry¢draact:

BoHru rapauixoun yapx acT, UH KM XaJlK
MecaposHaai 6a TaHOYpY 0a Xalk.

Amvo Y. bamx@i gap wuH 0OalT Ma3MyHXOHU
TacaBBy(upo 0aéH kapaaact Ba OoH 0a cabOKM JOCTOHXOU
«['yprymnit» anokae Hajgopas.

Cabku ayroMu u4ypou goctoHxou «I'ypryma» 060
OBO3M O/l Ba OMAyHM “X#-Xxii~ mypo MmemiaBaa. bo uH cabk
nap Boamxou Xwucop, Pamr Ba Kymo6 0Oabie rysaHmaxo
nypo MekapaaaHa. SIke a3 HaMosHAaroHu WH cadbk Termra
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Huésn (1930-2000) mebommam, 60 aymOypa map mMaxduixo
Ba TJyI0 Mabpakaxo OO0 XOXMIIM JIJCTOHY XaMKOPOH
[ypryiaucapon Mexapa.

Hap 6apobapu Ba3HM XUYOH, KM OH XaM 0a Ma3MyHHU
MaTHXO, IMIAKJITUPUM BOKEa Ba HMCTEHAOAU KODUSITOHUU
IysHIaroH MapOyT acTt, BapUaHTXOW JUTapu JIOCH
“I'yprynin” nmap MuHTakaxou 3apadamion Ba Cyra MaBUyI
OymaHn, Ku gap Mmakaum Hacp rydra wemymaHa. HWH
IyssHAaron OwayHu aymMOypa JOCTOHXOpO 0a MuCIu
KHCCAX0 HAKJ MeKapAaH, aMMO (hapKalloH a3 HAKKOJIUU
MyKappapii Aap OH acT, KM Xap K yymjaapo 00 OxXaHru
Maxcyce Tamapdys wmekyHanm. [ap OaitHm Xxap K
qyMJIaXOoW TysHOA, SK Qocwian KyToxu Takpuban 1/3
coHusiTA Oa Byuyn meosn. [ap mOTumom xap gK yymiia
HUZOW “BOW~ MerysHA, KU OO HMH pOX CHHTarMa —
qyMJIaxopo a3 XaM 4yJ10 Kapja, K HaBbh OXaHT MeOaxIIaH/I
Ba 0a AKX IIEebp MOHAHJ MeKyHaHA. WHYYHMH map
OXMPH YyMJIaX0 “3-3-3” IYE€H KYTOXHUIO JTapO3Uu XUYOIO
¢pazaxopo Oapobap Meco3aHm. MacanaH:  «...BOH
I'ypyrnii: oter 3uHAOH-Oa rydraH-e-e-e. Boil, 60004yoH
ryT, MaH acma 3uH Kapaa HameToHaM. Boi Fupéra 3un
Kapja JojaaH, Boit 6omnou Fupér-6a caBop xapnan Hypani
nosjBoHa. Boit a3 Hazap rolu0 1ygane-e-e-e...».

AMMO WH HaBBM HUYpO Xejle KaM OOKM MOHAaacT.
Mo XaHrOMH SKCIIEAUTCUAN (POJIKIIOPHA MOXU OKTSIOpU COTU
2007 sx Hadap rysaHmaepo a3 Aexau Fycapum Hoxusu
[TaHyakeHT maiigo KapaeM, KM YyHUH YCYJ JIOCTOHPO HAKJI
MeHaMyd. ¥ XaM sk Myiicadenu 65-70-coma Oyma, nap
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YaBOHI Oapou NyCTOH map 0ab3e HUIIACTXO JOCTOHXOPO
UYPO MeKapaaacrT.

“I'§prynin”’-u Toyukin 6apodapu BapHaHTXOU 3UEIU
Ha3M#, ku 060 aymMOypa TYpryJIUXOHXO HYPO MEKapIaH/I,
BAPUAHTXOU KYTOXU HACpUU a)COHAMOHAHJ HU3 JIOpal.
WHu ryna adconaxo nap 6aifiHu 3aHX0, TyXTapOH, HABPaCOH
Ba yMyMaH Mapayme, Ku 0a IIyHWIAHU HUYPOU
TYPFYJIUXOHXOM KacOW KaMTap JacTpacit JOIITaHd, aap
rapauin Oymaact. HamyHan uH ryHa adcoHaxo a3 Ttapadu
(ONKIOPIIMHOCOH 4YaMbOBapé IIyaa, [aap MayMyaxou
ajconaxom TOYMKA Oa TabOp pacwmaanm. MacanaH,
adconaxon «ABazy», «I'yp3om», «Xupc-maxjaBoH», «ABa3
Ba ['ypryni» Ba raiipa.

Onocu «[yprymit» a3 CHWICHIau TOCTOHXO (OaHIXO,
moxaxo) ubopat 6ya, Jaxxo KaxpamoH, Caaxo NMEPCOHAX Ba
MUKJIOPH 3HEIU CYXKETy MOTHBXOM acoTUpH, adcoHaBi,
KaxpaMOHl Ba UKTHOOCHpO map Oap merupan. JlocToHxou
TOYMKH Tap MAaKIU Ha3M Oy/a, Xap KaJoM JOCTOH TaKpHuOaH
az 500 To 2000 mucpar ubopartana. Andarra MUKIOPU
MUCPabXOH JOCTOH 0a Ma3MyH, MaxopaTh UYpoO Ba MaxCycaH
O6a aymutopust BoOacTarii [OOWT. Arap IIyHaBaHIAaroH
MYXJIUCOHU JIepMHAa Ba cepTanad OoImaHm, TYPFYIMXOH
Ma3MyHpO Mypakkabrap, 00 4Yy3bUET Ba TaCBUPXOU
Mydaccan ©O0aéH MekapAd. Arap KOHTEKCT Taiadb KyHas,
IIIyHaBaHAAarOH MaxpaM OOIaH/I, TYSHIAX0 XaTTO TACBUPXOU
MaxpaMoHapo HuM3 0aéH MeHamynaHia. Bane Oapbakc, arap
TaOBM TYSHAA TUpUPTOpPHUE JOIITa OoIa Ba € ayauTOpHS
IaxCoHn Myxtammd OomaHa, Jap Ma3MyHH JOCTOH HU3
JIUTapryHil Ba KYTOXIIABH 6a BYYy1 MEOSI.
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bosin rydt, KU IyIHAATOHU TOYMK Ma3MyHU ACOCHU
JocToHXopo xud3 kapaa, kopusBy paaudxou hapoBOHEPO a3
€1 MeIOoHHCTaHI Ba 0amoxaTaH MHCPABXOpPO  3YOJ
MeKapaaHa. ba aHmeman MyxakKUK{A UH 3110C, XOBAPIITMHOCH
Mabpyp W.C. Bparunckuii, «xap sx rysHman «[§pryan»
Xa30pX0 MHUCPAbXOPO MEIOHA Ba J1ap MauMyb JOCTOHXOU
OH OelII a3 caJ1 Xa30p MUCPabXoH KOpHUII0p MeOOIIaH/I, K1 a3
yuxaTh XauMm a3 goctoHxou «llloxHoma»-u PupaaBcid kam
Hecraug [10, c. §].

TaBpe ku Myxakkuku uH srnoc @. MyponosB Kaiin
KapaaacT, XayMH JTOCTOHXOe, KU a3 Tapadu rysaaaxo rydra
MeIlIaBaH/, K Xell HectaHa. Arap sk moctonu O. Illakap a3
150 To 350 caxudapo TalKuI Auxad, a3 JMrapoH KaMTap acr.
SIpHe TYIHIaX0 METABOHAHII IOCTOHXOPO KYTOX Ba € Iapo3
0aén kyHaH. Jlapo3y kKyTox 0a€H KapJaH! JIOCTOHXO SIKYAH]T
cabab momT: a) oH 0a xacOy XOJNM T'YIHIax0; 0) KOOWIHATY
UCTEeBIOIN TYSIHIAX0; B) Mabpaka Ba € KOHTEKTH HYPO; T)
IIYHABAH/IaX0 Ba CHMHHY COJIM OHXO: YaBOHOH, MyiicadenoH;
1) (hacIxoM CoJI Ba Faifpaxo BobOacra Oy,

“AHa XaMMH TaBp Japo3y KyTox ©OaéH KapaaHu
nocronxon “I'ypyrmia” Oa OamewsiTh OH a3 yymia TaBcUd,
Tamoex, MyOOJIuFa XOXy HOXOX TabCHUPH XYAPO PacOHHIA
MeTaBOHA , — Tabkua Kapaaact @. Myponos. — “I'yaHnau
CcOxM03aBK METABOHA/I SIK JIOCTOHPO J1ap AaBoMH 3-4 coat Oa
oxup pacoHaa. ap xojatu gurap TysSHIa METaBOHA[d SIK
JIOCTOHPO O€rox cap kKapaa OHpPO TO Marox JaBOM AUXan’
[23, c. 295].
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Ma3myH Ba MyH1apu4au 3M0CH TOYUKA

TaBpe xku map 00J10 3UKp MY/, 3MOCU KaXpaMOHUU
xanku Toyuk «[yprymit»y Maxcynu — Oaaeir-xyHapuu
MapAayMH TOYHMK Oynaa, haporupu op3yBy OPMOHXO, Bachu
KOPHAMOMXOHM Max;IaBOHOH, Xxu(d3u Baran Ba myxabbat 6a
3UHAArMd COJIMMY HWHCOHXOCT. Fosm acocum srocu
«ypryni»-po Op3yl0 OPMOHXOM MapAyMH OA# ouj Oa
kuimBapu adconaBun YamMOyIr, KU gap OH YO XOKUMHUSITH
O0oamonaT Ba XyppaMuIO ocymari Ba THU(HOKY Oapomapi
norop Medoman, papo rupudTraact.

Hap Tappuxu agabu€tu TOYUK  MaB3§bXOU
Iaxpco3uro oOoArapin Ba aly AOATYCTapid MOTUBXOHU
aHbpaHaBH Oyma, XaHy3 gap ABECTO, Jap TaCBUPHU KHUIIIBAPHU
OPMOHHMH IIMOXM acoTHUpuu mnemponn Yamiren Oa Hazap
mepacan. Puppascit nap «llloxHoma»-u 06e3aBon Aap
Mucoym maxpco3uu CUEByI MH aHbaHAPO UIOMA T0AAACT,
Ooaparap AOmypaxmonin Yomin map «XupamaHoMmau
Hckanpgapin» a3 YyHMH IMaxpu wjaeanin xapd Oa Muén
oBapaaact. ap donkinopu TOUMK HU3 UH MaB3yb COOMKAU
TYJIOHA  gomiTa, Jap KUCcaBY  adCoHAXo  Iaxpy
MamJIaKaTXOM OPMOHHUPO, KM Jap OH 40O Ha OeMopit Xacty
Ha Mapry nupi Ba aminy uHCod 4Hoph mebornam, OucEp
Mymoxuga MekyHeM. YyHoHuw, adconam «Kumuioku
TWIIOM», KU JIap acocu OH 1oupu Mabpyd M. Mupiakap
JIOCTOHU MaH3yM€ HUIOIITAacT, MHUCOJM OapdacTal WH
aHjena Mmedomasm.

Kaxpamonu  mapka3um  CWICWIaM  JOCTOHXOHU
«'yprynn», acocaH, ABa3 act, ku 6a mucimu Pycramu
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JlacToH XOMHMU XaJIKM XEIll, XUMOSITTapy KUIIBApU a3U3alll
Ba MaJaJpacoHU KamOaraJoHy Kam3ypoH MmeOoman. ap
naxjayu y 6awparap nucaponam Hypamusy Illepanin 6a Bos
pacunaa, KyapaTu ypo aydaHi merapaoHaHa. {ap xamocau
Touukil ['yprysii XaM4yH IIOXW OJMIY FAMXOPU MapayMu
XY/l 4CT, HA POX3aHY XOKUMHU K KABM.

Hap nmocrouxou «['ypryni» 3amMuHaxow MHQOJIOTH,
0aéHu POMAHTHKA Ba MHUYHUH TACBUPXOW TaxaWroyi 00
MaB3ebXOU Tabpuxii 06a XamM oMmexTa IIyJa, SK acapu
KyJUipo ©0a By4Yya oBapAaaHlI, KU OOWCH Ya3300ulo
XYLIPAHTA Ba AWTYACH TallITAHU OH LIyJAaaH/I.

«HMH smoc GuCEp YHCYpXOM apXaucCTUPO, KU PELIaXOH
KaauMii JopaHna, pgap Oap rupudraact. Xamaum WH
MOTHUBXOU apXauCTH, ofaTaH nap 0acH Ba KOpKapau HaB
XxaMpoXx 00 00pa3, CyKeTy UAESIXOU TO3a Aap 3MOC OME3UIII
édra, AKIYXTUH SK acapu SMUKUPO Oa Bydya oBapAaaH,
KU MACOJIOTHUAM OMMau MapayMd OH JaBpapo wudoma
mekyHaHa [10, c. 25].

Hap snocu Tounkit 06pa3zxon MUGOJIOTUE XaCTaH I, KU
Jlap Aurap Hycxaxo JuJa HaMmellaBaH], MacaljaH,
tumcoiaxon Haxpannes, Cumypr, [eBu caden, eBu cuéx,
napuxo Ba YaHJe aurap naajnein 6ap oHaHI, KU aCOHABY
yCTYypaxou Kaaumau TOYUKHA Oa TaBpU Baceh BOPUAM UH
snoc mygaaHa. Jdap JOCTOHXOM TOYUKA MOTHUBXOU CEXPY
yoAy, TWIMCM OacTaH, UCMHU ab3aM XOHJIaH, 0a YOHBApPOH
(kabyTap, yko0O, KaOk4yya, MIOXUH) Ba 0a «KaMIHUpPH
ayy3a», «KalaHaap» TaOAWwil IIyJaHU [EepPCOHaXXo Oa
Ha3ap MepacaHl, KW pella [aap acoTUpU OSpOHH Ba
9BTHKOJIOTH OOCTOHH JOpaH/.
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Hap makarupuu AocToHXou “I'yprynafi”’-m TOYUK,
Oerry6xa, TabCUp Ba HAKIIA XaMOCaXOMW aJabUETH XaTTUH
dopcit-toyuk, map HaBOatu aBBan “lloxHoma”-u
Abynkocumu @upaasci, pomaHu xaiakuu “CaMaku aiép”,
Kuccaxo a3 “Yomew-ym-xukoer”, “Xazopy sk 1mab”,
“Ab6yMmycnumHOMa”, apcoHaAXOU MABMYJIM XaJIKA Ba IUTAp
acapxou a1abuéTu OMHEHA MYIIOXUIAa MelllaBaH1. Mapaym
Jlap CyHHATH YaHIIXa30pcojia Ba XOo(pu3zam TabpUXUU XY
MOTHUBXOM 3MEIU ACOTUPUIO KAXPAMOHHPO HUTOX JOIITA,
Jlap Makity KoJUOXou TYHOTYH FYHYOHUIA, Tap MaBPUAXOU
MyxTaug O0aéH kapmaaHa. Jlap UH MAaTHXO OHXO FOSIXOU
ap3uIlMaHa, OpMOHXoM 0Oa 3WHIATA JWITapMKYHaHIABY
XaJ0BaTOAXII Ba ap3WIIXOM MabHABUM YOMHAH XYyIPO
Ta4acCyM HamyIaaHI.

Hocrouxon “I'yprynn” ©06a MHCIH JOCTOHXOH
“IloxHoMa” TacBUPH pOMAHTUKN qopaHa. Maesxou acoci
Jap uH acapxo — audoum Bartan, mybopuza Oap 3uman
FOCMOOH, TAbMWUHHM HCTUKJIONHUSAT Ba Oapkapop KapaaHu
amojlatTu wyTUMonm Oa ImyMop MepaBaHa. Jlap amocu
“I'yprynit” MO Cy>KeTy MOTUBXOH 3UEIU aHBAHABUPO MANI0
KapJa METaBOHEM, KU 0a Ma3MYHH XOJHCAaXOH JTOCTOHXOHU
“IHMoxHoma” madex xacTaHm.

Bummusam XanaBeil gap Sk Makoyiam Xyn ouja 0Oa
“Iloxnoma”-u dupaaBcii MaBKeH IMIOXOHPO Aap KUCMATH
TabPUXUM HWH II0oXacap Oappacll kKapia, YyHMH HaTu4a
OapnomTaact: “ap Gaxmu Tabpuxii MabMyJaH IOJIIOX
XyJ KaXpaMOHU Mapkasii MeOoliaj, aMMO XaM4yH IIOX ¥
MaChbYJIUSTXOU IUTape HU3 0pajl, KM TaBaY4yXu ypo 4ajid
MeKyHaHJ. Y 6041 oJuI0OHAa XyKyMaTpo Uaopa KyHal, 6ap
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3UAAM AyINIMAHOH oMoja Oomaa Ba Mybopusza Oapaj.
XaMuH TaBp § Oapoum UyH KaxpaMOHXOU aHbaHaBH
daboauAT KapmaH BaKT Haaopaa Ba Oosn § a3 capu
(daparaputo Marpypét rysaira, 3XCOCH MacChyJIUSITH
Uaopupo AyHOomarupi kyHan” [46, 79].

Arap a3 wH HyKTaum Hazap 0a ¢dabonusIT Ba
MachbyJIUATH MIOX (CYyJITOH, aMHp, XOH) Jap OJIOCH
“I'yprynin” TaBaq4yX HaMoOeM, JOCTOHXOHM OH 0a KHCMaTHu
kaxpamonnu “IlloxHoma” MyBoduKaT MeKyHaHI, Ha Oa
Oaxmm Tabpuxit. YaxoHmaxjgaBoHOH Pycrtam Ba ABa3 map
MapKa3u XaMoca Kapop JopaHI, OepyH a3 MOUTaxT
3UHAArd MEKyHaH/ Ba K HaBb MycTakwiaHa. OHX0 XaM4yH
KaXpaMOHXOW Mapkasit map acap ¢aboiMsIT MEKYHaH/ Ba
oOpasu moxon Kosycy ['yprynin pap mapayaum ayrom
TacBUp Me€OaHa. Bakre xu pgap OailHU KaXpaMOHOHU
MapKa3# Ba IIOXOH 0axcy KOH(IUKTXOM aKHWIaBi cypaT
METUpaH/, XOHaHAaroH (IIyHaBaHJAroH) Xamelna a3
KaxpaMOHXOH Mapkasn MyIITUOOHHA MEKYHaH[.
Myannudon (ryssHaarod) Hu3 6aprapupo 6a KaxpaMOHXOU
MapKas3#@ MeIMXaHJ, 3epO OHXO OapaHJAarOHH HJIESIXOU
Mya;utidoH ~ MeOOIaHa Ba  TadacCyMrapw  Op3yBY
OPMOHXOU XaJIK XaCTaH]I.

Hap nmoctonm «CyrayHua Ba OyXTapu § 3appuHau
3apHUTOP» 3appUHa MaxjIaBOHIyXTape acT, KM CUMOU § 0a
I'ypnodapun a3 “IllloxHoma” Ba MapaoHayxt a3 “Camaku
aiiép” mabex Meboman. Y Bakre 060 ABaz pybapy
MelaBaj, Xyapo «AIIKapiio»-naxjjaBoH HoMHuaa, 60 ABas
Habapau caxT MeKyHajd. ABa3 HUXOST MUPY3 MelIaBaj Ba
Jap ske a3 3apbaxo KyJIoX a3 capu 3appuHa meadran,
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KOKYJIXO Ba uexpau 3ebosin Hamynop merapaanna [12]. Uu
nopa aitHaH 0a cyxeru HabGapau Cyxpob 60 I'ypaodapun
MOHAaHI MeOoIIan.

Bosn ryQr, KU 0a MaNlgoH oMaJaHu
NaxJIABOHAYXTAPOH Ba HabapAu MapaoHa KapAaHU OHXO
CyXkeTH cup( 3poHIl acT, HA CyKeTU alabuETH UCIOMHA Ba
Ha KyYUIO MYFYJIA.

Hap nmocronu «JymmManum Axman 0a ABa3XxoH»
Hypanuu nHaBpac mac a3 cypkacau Axman 0a YoHall,
taconxydan 3uHma MoHaa, 0a maxpu [laxanmox mepaBan
Ba xuaMmatropu nyxtapu y Kapacou memaBan. A3 OaitH
yaHJ coll Mmery3apana, Hypanii 6a Bosl pacuaa maxjiaBOHH
nyp3yp MemaBad. [Hlaxanmox ©6a YamOyn namkap
Mmekamaa Ba Hypani mexoxan, 60 mH 6axoHa a3 AxMany
KOcyd xacoc oGurupan. Hap wanr y Axmaaxony FOcydpo
acup METHpaJ, aMMO 3€pHU CHJIOX HaMeIOHAJ, KaJOMaIIOH
ki1 Oya. Huxost xabap 6a ABa3 mebapaHnj, Ku AylmIMaH Oa
YamOyn xamia oBapa. ABa3z nap moramu Hypanii Humacra
Oyn, XamMa TYMOH MekapaaHa, ku Hypamupo Axman
KymraacT. ABa3 6apxocrta mMOOCH YaHT# Menyias Ba 6ap
sunau  Hypamit 6a 4vanr wmenmaposin. Ilamapy mmcap
XaMAUTappo HAIIWHOXTA, HAOApAW IIaau] MEKyHaH]I.
Huxosar Hypanii 060 Haiiza ABa3po a3 0Ooiou acI
MeadToOHAT Ba 00 XaHYapH aJIMOCHH MEXO0XaJl capaiiapo a3
TaH 4yao KyHad. ABBanm wmerysaa, «Kammmaatpo OUXOH,
Axman». ABa3 yaBo0O Memuxana, «Homm man ABa3sxoH,
XyaaT OapwH sSK mucap AomraMm, HoMmam HypaauxoH...».
Hypanii kymoxampo a3 cap kawmuaa, «xamoH Hypani
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MaHaM» MErysi Ba majapy nucap Xamaurappo aap KaHop
METUpaHI.

WMH nmax3a Gerrybxa 6a MOTHUBHM YaHTH Majapy macap
nap nocronu «Pycram Ba CyxpoO»-u dupmaBcit MOHAHI
mymaact. Oayo Hu3 Cyxpo0b a3 magap ayp 0a Bos Mepaca
Ba HOIIMHOXTa, 00 § Habapa MekyHa. Jap xap oy JO0CTOHU
mabex Mmucapxo Hepyu Oerrtap JopaH Ba MagapXOosIIoHPO
Marny0 MekyHaHa. Bame dapuomu goctoHxo (dapk
MeKyHaJ, moéHu moctoHu «Pycram Ba Cyxpod» doumapi
act. ap nocronn maskypu xamocau «l'yprynm» yexpaxou
MaHQypu IIaXCOHM nOypys JAap Imaxcu AXMaaxoHy
KOcydxon 6031006 mrymaact. MMH 4o Fosi amojaT TabKUT
Merapaal, Kd Xak Oa Xakgop Mepacal, 30JUM Mariyo
Merapaaz, IIOPCOBY HEKYKOp apyMaHI Ba auly I0J IMHUPY3
MeIIaBaH/I.

XaHaBeil nypycT XyJioca KapjaacT, KU «Habapau
najgapy nucap OapXypau apXeTUIHECT, KU Jap TyiIu
cajicojiaxo Jap aaabuétu XamMOCaBUM XUHIyaBpYIOH,
aJIaIXyCcyc Jap KUccaxoU SIIUKUU I'epMaHil, UpIaHai, pycn
Ba Jap SKYaHJ IIaKJI Jap XaMocaxoW J3pOoHA OaéH
ramraacT» [46, c. 82].

Hap 6apobapu MOTUBXOM 3POHH, TACBUPY CYKETXOU
FapUIpOHl HU3 Aap AocTtoHxou «['yprymit» Mymoxuaa
MeniaBaHJ, KU a3 J3Moch  y30eKXOBYy  TYpPKMaHXO
ry3amrTaact. YyHonuu, ['yprynit Moau€Hampo 00 acmu
Apab-paiixoH qyypT Kapaa, a3 OH Haca Merupaga. MoTusu
ny3auaann  ApalG-paiixoH 3aHu Tarou [yprynupo map
HycXaud TYpKMaHH| XaM Jujia MemaBas, ku 6abaan ['ypryni
padra, nyxtapu Paiixonpo oBapma, 06a AXMaaXOHHU TaFOSIII
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Meauxaa. ABa3 mucapu KaccoO Oynaa, Jap mapOopH IIOX
Xynkop! kocakam 6ya. I'yprynin ABazpo map xypauam 00
dbuped Meny3nan. AXMaaxoH capBapu Kabwian TypKMaHOH
acT Ba Jap MyHJIapuyau JTOCTOHXO a3 KaBMH TYPKMaHOH
Oucép cyxaH MepaBaja, IOyXTapAy3ad,  aKUIaxou
OyTmapacrtii, kKacaM 00 HOMHU OyTXO, KM XOCH KaOWJIaxou
Kyuun MyrynTabop wmeOomaHa, gap Oab3e JTOCTOHXOHU
TOYMKH Oa Hazap Mepacas.

Hap Bapuantu rysaga O.lllakap ABa3 uyn Képormy
0a my3mumanu nyxtapu Kaiicap mepaBaja, amMo ABa3 ypo
maxduéna rupudra Hameosn. Dapk wH act, ku ABas
JIyXTappo Aap acmh rupudTa, a3 maxp OepyH Meopas Ba aap
qoiim MyaiisiHe Mery3opal. ABBall 0a ayxTap, cumac 0a
cap0O03XOBY MAXJIABOHOHU OyIIMaH HOMH XyIpo TrydTa,
MakcaJalIpo OMIKOp MeKyHaJl. bo OHXO KaxpamMoHOHa
YaHTUAa, TIP3 MemaBajl, Oab3aH MIOXOHY IMaXJIaBOHOHH
JIyIIIMaH TacjlUM MeIIaBaH]l Ba roxe ABa3 OHXOPO Capkyo
HAMy/a, IMAXCH OAWIY MapIyMAyCTPO a3 COKHMHOHH OH
auép TMOAmoX TabWuMH MeHamosn. Curmac ayxrapu
nycroomraampo rupudra, 6a BataHam Mmeopad. ABas as
WH KU PO AyXTapay3/ I'YSHI, HAHTY Op MEKyHas.

Tavha MeKyHaHMOH YUl YYB8OH,

3yp nabyoaii u(n) aramon,

Pagma 0y30i kapdacm oiiyon,

Ati 0ymyw osapoaii Oywimanu ¢ypaiimoH.

' Homu XyHKOp TO4HKiT 6y/1a, acaam XyHXOp acr.
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Xynoca, MyHaapu4yau pgoctouxon «[ypryan» a3
AHOCHUPHU XaMOCaXxOHW IPOHA-TOYMKA MaHIIah METUpaj Ba
XaM3aMOH J1Iap OH YHCYPXOU JOCTOHXOM TYypKA HU3
MYIIOXUJA MENIABaHI, KU MHUKIOPAIIOH 3UEN HECTaH]I.
Bynénu snocu «I'§prynin» ToUuk# act, OMHOOAp UH Xaprus
06a XxoTupu 0ab3e CyXKeTy MOTHUBXOM TYpKHA MH IIOXacapHu
XaJaKupo 6a 6eroHaroH HUCOAT JOAAH HAIIOSI.

Yuxarxou coxXTopil Ba nodTukum 3nocu I'ypryan

Hocronxon «I'yprynit» [OO0pou COXTOpPY TapTudbu
MyalssH Oyna, KUCMATXOM HUOTHAO, Ty3apull Ba aHYOM
nopana. ap oro3 TepMaxo Jap MaB3ybXOM XaETHUBY
AXJIOK# Ba a10J1aT ry(pTa MemaBaH/1, Ki OHPO YyH UOTUIOU
JIOCTOH Ka0yJl Kapaa MyMKUH acT. MOTUA0 nap A0CTOHXOU
«IIloxnoma», «bap3yHoma» Ba Falipa HU3 IUAA MEIIABAH/I.

Jap aH4oMH AOCTOHXO Oab3aH Iypryaucapo MaHie
MErysi Ba TOXe HOMY HacaOu XyApo Xam OaéH MeKyHa]l.
MacanaH, nap moéHu 10CTOHU «ABa3XxoH Ba Paiixonapad»
rysagan Mabpyd Xukmat Puzo (1890-1989) uyHun manapo
Mpoa KapJaacr:

ba makcao pacuo Asazxon,

Llymosam, xama axau yygonon!
Xuxmam Puzo un xuxosma, oycmo,
Hap 6opau ey3awmau xanku naxiasoH,
Hacnu oaspu new ati aciu moyukoH,
LIymosm 6ypacen ba makcaoamo. ..
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baw3an rygHga Xxymocam XyAapo a3 BOKEaxou Jap
JIOCTOH TacBupllyaa OapoBapaa, SK-Iy MHCpab OacH
MeKyHaJ. XoTuMma Aap adcoHaxo Ba JOCTOHXOM agabueETu
KUTOOMHU TOYMK HU3 MaBKEh TOPAH/I.

Jlax3axou Ty3apuill a3 sK 3MU307 0a 3MU30AU JUTAP
xam gap gocrouxou «I'ypryni» kam Hectand. ap noctoHn
«Okcok-moamox Ba 6a YamOyn Xypyd KapJaaHU OH»
Cy)KeTH Mypakka® xukos MemaBana. Jlap maxiayn xaTTu
ACOCHH CYXET IIIOXaXOW JWIrapd OH IMal0 MeIIaBaH]I.
I'yaama 6o HaBOaT Ba 00 ry3apwmn a3 axBoiau ABa3
IaxJIaBoOH, caprysamTy nucaponu y Hypamuio Mupani Ba
Ba3bU KOpXoW ayxtapu ABa3 — ['ymuHOp Ba HHUXOSIT a3
XaBOJIUCH CYKETH acOCH MabJiyMOT Meauxand. I y3apuiixo
060 wmucpap € uyymmaxou «Cudar kyHem a3z YamOymm
cynron», «Cucar a3 Hypanin Ba Mupanuxon», «Xabap
OumHaBeM a3 ABasu curo», «lam 3anem a3 ['yauHOD,
nyxtapu ABa3xoH», «A3 ABa3 ram 3aHeMm, a3 qyXTap» Ba
Falipa mypys MellaBaH/I.

CyXeTu akcapu AOCTOHXO a3 mpobiieMa € TUpex
mypybs MelaBaj, MOJAIIOXH OeroHae, € aylIMaHe Aaclu
Mamxypu [yprymupo menysmaa, € sKe a3 3aHXOU ypo
Meay3naHa, Oab3aH 3aHy ayXTapoHu ABa3po MmebapaH,
xatTo Tnmcaponn ABa3z — Hypamuio lepamupo map
noctoHu «OKcok-moamox, Ba 6a YaMOyn xypyd KapaaHU
OH» Meay3aaHa. AManxou Ay3ad OemTap 0a TyHau 4oayn
Ba TWIHMCMXOHH aHYOM JI0Jla MeIIaBaHJ Ba HH KOPpO
MabMyJaH YOAyrapxo Xyapo Oa cypaTu KaMmmupe Ba €
KajlaHgape TaOauia Jgoaa, WYpo MekyHaHA. bab3zan 00
Makpy Haiipanr ©0a KacoHM my3AudalllaBaHIa JdOpyH
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Ooexymona weauxaHa. Cababu kopOypau 4Yody Ba
JIOPYAUXA UH acT, KU a3 MaxjjaBoHOHH YaMmOys1 MeTapcaHg
Ba OuayHM cexpy 4oay OO0 oHXO Mybopuza Oypaa
HaMeTaBoHaH/. SIpHe a3 cababu 3ab(] Ba ay3u KyapaT OHXO
0a 4YoayBy TWIHCM Ba JOpyd OexylloHa JoJaH pyi
MEOpaH/I.

Bbosin xaiin HaMyd, KM YyHUH MOTHUBXO Jap POMaHHU
xankuu «Camaku ai€p» Ba aurap KHCCaBy JTOCTOHXOU
TOUMKHA-(POpCH HU3 MaBKEh IOPAH/I.

Hap nocronu «Oxcok-noaiiox Ba 6a Ham0Oyn xypyu
KapJaHU OH» XOAUcCaxo 00 yciayOW XUKOST aHIap XUKOST
0aén kapna mynaana. MH cabk xocu xamocaxou agadueTu
dopci-Toyuknn Oyna, gap aocronxou [yprymin HU3 Auaa
MernIaBa.

Hap nocrouxou «I ' §prymni» 1ax3axou XaHAaoBap Ba
TaCBUpPXOM XauBél 3u€m Oa Hazap MepacaHa, Ku Oapou
XYIIHYJI COXTaH Ba Tadpexu IIyHaBaHIAaroH a3 YOHUOHU
TYSHIAroH HaKJI MermaBaHa. MacanaH, yaHrxou XacaH 00
IyIIMAaHOH Ba € MykKojamaum y 00 3aHam — TapHO3
J1aX3aX0u 4oJInOu XxayBi MeOOIIaH .

E xyn Bakre kum ABa3 TaHXO 00 NaXJaBOHOHU
CyFayHIIIO YaHT Kapja, 4y Hadappo acup Merupaj, sK
Hadap Merypes3aa. TacBupHu OH jlax3a UyHUH acCT:

Asa3z xyoyu moxa 4yyeomu,
Bacmax wun naxaason.

Axmaw nyqaii maxu 330p,

Hap 60n0u gunaii cysop,
Xamuyn mezpesa mypoanusop...
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Yoiiu nurap gap xaysu PapaHriioxu 30JIUM YyHUH TaCBUP
OMaJ1aacT:

Tasnu xapoyw 2ypudati,

ApKu oywiman 1ap3uoaii.

Dapaneu xatieon mapcuoatl,

Xunm ati namaku ouHuw napuoati,
Jyma myw dap kapaxu dburuw 0asuoatl.
Kapaxu 6unii muciu xapcown,

Capu manvyn 2ymoasu 2apoomu.

Xap 2yw oopa uaneapoom,

Xymmac kapo, xecm ait maxmu Kajiowu.
Xanku kambazan xama uly0 XaHooH,
boéu xynxypu apane xamaus wiud 2upé...

Hap mMaymyb, coxTopy Oaaenére, KM gap JOCTOHXOU
«'yprynin» 6a Hazap MepacaH[, Aap MaipaBUU CYHHATXOU
a1labMETH IPOHR-TOUMKI YO/ IIIyTaaH]I.

Ba3ny ko¢usi Ba 6aénn 0anen

Basnu mewpu amocw TouMK@ 0a 4y3 a3 SK MaKoJiau
Myponos ®. Ba umopaxou 0ab3e MyTaxacCUCcoH 0a TaBpu
yuaan  omyxrta Hamygaact. A.H. bomgupeB  oHpo
JaKTUIUKA 1mymopugaact. Ammo 6a anpeman W.C.
BparuHckuii, akcapu acapxou XxaMocaBUU (POPCH-TOUUKH,
a3 yymia «llloxHoma», map Ba3HU apy3, Oaxpu MyTakopuo
HaBuIITa Iynaann (¢a-y-nyH, da-y-nyH, da-y-nyH, da-am,
V- -/V- -/V- -/V -). Jap noctouxou «I §pryni» HU3 O6axpu
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MyTakopub map Oucép MaBpuaxo HCTHdOIAa MeEIIaBal,
aMMoO OH 0a Kojaby Kougaxou apy3 4aBoOryii Hect [9, c.
43-44].

bosa xaitn Hamyn, ku gap goctoHxou «I'yprymian
STOH HaBBU Ba3H 0a Imypparia puos Hamemapaa. Ha BasHu
apy3, Ha X140, Ha 3aJaHoKi. MacanaH, 6a HaMyHau 3epUH
TaBay4yXx IIaBa/I;

«4o03aT Ouaex oTa-CyJITOH,
V——/ V——-/ V——
Mepawm 0a yanr 3unan barmon!»

- =V/-V-/V——
HNyo3at non I'yprynucynTos,
V——/-V-/VV_——
Acmmxama rupudT ABa3XOH.
-VV/VV-/V-—-
ATnacuenak kapa aap 6ap,
——V/—=V/——
Xadt kabat yeba mymug a3 MapMap.
-VV/—-—-V/V——/[——
YopowHau YaHT# IIUHOH]T Jap KaMap,
--VI/V—-V/ -V-/V-
ba xutd maprodt KankoH-cumap... [12, c. 220]
V-V/--V/-—-V/-

MetaBoH ry(pT, KU Ba3HM JOCTOHXOM «[yprymit»

Jlap acoCH PUTMHMKA 34OJ IIyJaacT, sSbHE Ba3HU HA3MH OH
MyBOOUKHU 3apOM OXaHT TaH3UM Merapaad. [ ysHmaxo
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XUYOX0po KyTox € kamuaa Tanaddys xkapaa, 6a puTMXo
MYTOOUK MECO3aH]I.

Hap xodusbanamm MHCpabXO acoCaH Ce HaBBU
Kous Mymioxuaa MemaBala: -oH (ABa3XoH, CYJITOH), -0
(caxpo, myxTapo) Ba -ap (momap, cunap). Kopusxou aurap
0a MoHaHIu -MA (HABUI, 4YakKWd), -aH (meyoH1aH,
XaMOH/IaH) KamMTap 0a Hazap MepacaH/I.

bawzan BobOacra 6a oxaHrm aymOypa CUJICWIau
MHUCPabX0 XaMKopus MeostHI. MacalaH:

Tasna aii xypyun 6yposapo AeasxoH,
Kywmasna wanuo oap matioon.

Tasnu 6axo00yp 2ypuoaii,

Apxu Typabex nap3uoaii,

Yanomaw aii apk napuoaii,

Hap mau maxm 6a cap 3adati,

At xankaw xyn dasuodaii.

Xyn aii namakou 6uruw napuoail.

At mapcwia y naxnagon,

3yeonwa 2asud dap matioon... [12, 276]

Hap nocronxou «I'ypyrmitn-u adroHi, ku 0Oa
3a00HM ¢opcuu mapi Mebomana, HU3 0a MUCITU 3IOCH
TOYMKA Jap MIAKIU Ha3M acT, Ba3HU MYailsiH MYIIOXHIA
HaMernaBaj. [ yssHIaron 6ab3aH TaBaCCyTH CaJIOXOM Maxcyc
Ba3Hy XMYOPO Kammmua, 6a sk Taptude meopann [42, c. 136].

A3 HUTOXM MaHCYOMSITU XaHpi anocu «l ypryni»-u
TOYMKA map Kojgabw MacHaBé 3vyopn mymaact. Kodwusxo
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qydT-yypT MeosHa. MH komad Gapou xamam JOCTOHXOHU
MaH3yMU aga0buéTu XaTTun Hopcii TOYUKHA XOC acrT.

Tupu xawmpax Kawuo naxiaeon, (a)
Tupa ¢ypuo oap xonau ¢anaxmon, (a)

Tos 000 oap 2upou cap, (6)
3ao0 oap cunapu bauazap. (0)

Cunapu baanon 000 cado, (8)
Tup 2anmuo oap xoxu cué. (8) [12, c. 292]

Sx magumam 4onmbu amabi map AoXWiIM Oab3e
nocrtouxou «I'yprynin» mymoxuaa memasa. J{ocToHxo, ku
Xyd Jap Koiaubu — MacHaBéd MebOomaHpa, Bobacta 0Oa
KOHTEKCT roXe pyOOMBYy Fa3aJIryHaXopo aap 0ap MerupasI.
Macaman, pgap npocronnm «Yanru Typku barmon 60
OkuiaxoHW moAmoxu kajaon» [ yprynin a3 CoOKHA XOXHUII
MEKYHaJ, KU ceTopampo rupudra, O6apoun § CypyaxoHn
kyHaa. ['ysumam moctoH a3 3a0onu COKH SK Fazany Iy
py6onn mecaposia [12, c. 298]. NHUyHUH MOEHTApU XaMUH
JIOCTOH sK cypyaun xainkuun «Kypra rymmHOp, Kydo
MepaBi?» 0aéH mymaact [12, c. 328]. AnmbaTra gap BakTH
UYpO TYPFYyIMCApPO OXaHTW AyMOypapo HU3 Bobacra Oa
Ba3HU pyOOMBY Fa3ajTryHaxo TaFHUpP MEIUXa/l.

NH HaBbu FyHUOHAAHU pyOomxou damakit map
MaBpHIM TacBUPH Mydaccaa Ba MyacCUpu 0ab3e J1ax3axo
Ba MaH3apaxo aH4yoMm jgoaa MmemabaHza. DatxymioeB C.
UTTWIOB OAAAcT, KU TapoHaxou ¢ajaki map MOTUIO Ba
MoOaliHu JocToHXou adroHuu «I'ypyram» HU3 O0a Hazap
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Mepacana. «lllyHaBanmaroH a3 XoJlaTU  KaXpamMoH
MyTacCUp rapauaa, FaMHOK MellaBaHia, 0a § Xammapan
30XUp Kapja, U3X0pu Taaccy MeHaMOsTHI. XaTTo 0ab3e a3
IIYHABAHAArOH XyJIpO JOLITAa HATABOHUCTA, TUPS XaM
MEKyHaHJ. Bame uyyHMH XoJaT gap JOCTOH [Jep AaBOM
HaMeKkyHaj. PaBumnmm Bokeaxo 003 IIyHaBaHIATOHPO a3
XOJIATU MAax3yHH paxoHuZa, XOTHUPU OHXOPO IIOJX
MerapaoHam [39, c. 101].

Hakn xapmanm xoamcaxo gap amnocu «I'yprymin» sk
0a€HM KOMMUJIAaH XaMOCABHUCT. YHCYPXOHM KOMIIO3UTCUOHM
06a MOHAaHIM OFO3y MHKUIIO(PH BOKea, aB4, THPEXKYIIO Ba
AHYOM KapuO J[ap XaMaum J[JOCTOHXO JAHJa MEIIaBal.
Kopbypan canoewn Oaneit Ba BocuTaxou obpaszodapi Oa
MaBpua uctudona mynaana. TaBcud sike a3 BOCUTAXOHU
TACBUpHU 4Yexpa Ba capy JUOOCH MEPCOHAXKY KaXpaMOHOH
Oyna, JnOap XOTUPHMIIMH WIyJIaHU TOPTPETXOo EpH
MepacoHaa. TaBcudxo ny HaBb KopOypna nopania. Hapwu
SIKyM KOpOypJM MabMyJlii Ba MaBpUAR acT, KM Jap Xama
YO JOCTOHXO 0a Hazap Mepacaa. HaBwu ayrom taBcudxoun
CWICWIaBil Mebomaa, Ku aap 0ab3e MaBpHUIXOU MYyailsH,
MacajlaH, Jap BaKTU capy JMOOCHM YaHT# NJIIUIaH Ba
aciauxa OpOCTAaHM KaxXpaMoOH Xap sIK 4y3bU CUIOXY ad30pu
§ 60 Bacdy cudatHamont TacBUp MerapaaHa. YyHoHUH:

Asaz xecm dap maxmu 3ap,

Hap cap mono KanKon-cunap,
Hap apxan ¢ypuo yesau mapmap.
Iewu cuna bacm xagpma cunap,
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Hap muén bacm sx kayxanyap.
Xamoun, ba Kao bapobap,

Funogho myoa wiyo aii 0y oap,

Hap oacm eupugpm naiizau 10yyoap...

Maspuan aurapu uctudomad cuicHiIaTaBcudxo
XaHTOMH Oa€HU TOPTPETH TYIIYXTAPOH CypaT METHpaj.
['§aHma ayH paccoMu MOXUp Xap SK 4y3bH uexpau 3e00u
3aHXOBY AYXTapoHpO 00 Tambexy TaBcu( Xele XOTUPMOH
TacBUp MEHaMOsIHA, KU 0a Ha3zapu IIyHaBaHIAaTOH
(xoHaHAAaroH) sike a3 Aurape 6exTap MEHaMOs/I.

3aboHu TacBUpY TaBCU(PHU XOAMCAXO Adap JTOCTOHXO
SIKCOH HecT. Jlap BaKTH HAKJIM YaHTy HU30BXO TACBUD Xelle
Te3YTyHJ  MemiaBajJ, TIysgHAaXo  Oapou  TabMHUHU
JpaMaTU3MHM UH KUCMATH acap a3 YHCYpXOM TYHOTyH 0a
MUCTU JIeKcHKau (aboi, O0ab3aH KaproHxo, Mydasy
nxyambaéuit uctudoaa medbapana. YyHoHuu:

OKUIXOH MEKYHA HU2O,

Hap matioon mezana Asazu cuno.

Hapae kama-kama mesana Towapab nanaeown,
T'ypeu eywna oap 2ycghanou uynom.

Moxe ba mau asp 6a ocmoH,

byeynax oap nooau nodasom.

Llepe oap 2anau Xypocon,

Mesana Asazu myzém.

Mypoa pexm bapeu xa3om,

Xynu manabeopaw oaiipou Yaiixon... [12, 311].
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3aboHu acap, 0a WCTUCHOU Oab3e pyOOMBY Faszajxo,
acocaH, JJaxyasit acT. UyHKH akcapu I'YPFYJIUXOHXO OecaBo/I
Oynana Ba € kaM caBoj JomnTaaHa. A3 Tapadu gurap oHxO,
ofaTaH, bapod oMMaW MapaymMu OecaBoJ MYPO MEKapaaH,
Ha Oapou sIK Typyxu OocaBogoHu 3uédd. bapou xamuH xam
Makcaad OHXO Ha PHOSH MeBEpH anabum 3a00H, Oanku
poxaTTap Ba Myaccup ©OaéH IIymaHu CyxaH Oapou
IIyHaBaHAaroH Oya. MHYYHWUH J1laxyaxou TIYPFYJIMXOHXO
BoOacra 6a Maxauid 3WCT Ba (GabOIUATAIIIOH a3 XaM (apk
MeKyHaHA. AMMO akcapu rysHaaronu «l ypryni» 6a imaxdan
yaHy0 HMYpO MEKyHaHJ Ba XYJAIlOH XaM HaMOSHIarOHH
XaMOH Jlaxya MeOOoIIaH 1.

Taxauiu o0pa3xo
a) I'ypryai.

Hap mapkasm XxamMau Hycxaxou Kadko3hn obpasu
kaxpamoH Keépormy wMencrtan, mgap Hycxaum TypKMaHA
loporni KaxpaMoH acT, Aap 3mocu §30ekit map O6apodapu
I'ypyran nucapxonaain ABa3 XxaM KaXpaMOHHM acoCH XHUC00
MemiaBag. AMMO Jap HycXxam TOYMKUM TOYMKHUCTOH Ba
AGFOHHCTOH KaxpaMOHM Mapka3ini ABa3z 0a xuco0
MepaBal.

O6pa3u Képornmy — I'ypormin — I'yprynin gap xamau
HyCXaxo TOOMIIXOM Maxauid popad. [ap Hycxaxou
Kako3it, TYpKMaH# Ba y30ekil § a3 KaBMH TypKMaH acr.
I'yprynmun TouMKOH a3 Tapadu Mojapail TypKMaH acr.
Mopapam bubin Xumoja, xoxapu AXMaaXxOH — XOKHMH
KaBMHU TYpKMaHOH acT.
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Hap Bapuantu Opumna Illakap, 606oum ['yprynin
Xoya Axpop act Ba magapu Mapxymain Cyntonu KubGop.
[Mpororumm Xouya AXpop sKe a3 IIaxXCOHM Mabpydpu
TabpUXil, HaMOSIHIAW Oy3ypru CUJICWIAU HaKIIOAHIUSU
tacaBBy( Xoua Hacupynaun Aoaymrox mabpyd 6a Xoya
Axpopi#t Bamit (1404 — 1490) meGormma.

I'yprynmia xapuaHg a3 Tapadu Mojapail XyHH
TYpKMaH# Aopaj, aMMO XaM4yH KaXpaMOH SK oOpa3u
TOYMKHUCT Ba I1ab0XaTxo 00 oO0pa3xon aHbaHABUU IIOXOH
Jlap XaMOCaXou MHUJIIA JOPaI.

[ap nocronxou Touukn 1 ypryiii naxjaaBoHE aCT, KU
nap ryp taBamnyn épraact. Mogapam bubn-Xunon 6yna,
najgapaml HOMabiyM acT. AXMaaxoH xoxapam bubn
Xunonpo mayOypaH Oa Pailixonapa® momaHit MeraBan,
amMMo payxTap 6a Paiixonapa® pacupgaH HaxocTa, pyil Oa
yyny 6uéoon Meopana. Jlap O6u€¢bon § a3 tamHarin yoH Oa
XaK TacIMM MEKyHaJ Ba Mypjaau §po ymrypbone édra, Oa
Ha3zau AxmanxoH mebapan. Ilac a3 macdn xapaan, gap ryp
a3 Mojgapu (aBTUaa IHcapyan HEpyMaHje 0a AyHE MEOsI.
A3 uH xotup ypo “I'yprynii” MeHOMaHI, sbHE Oauae, KU
Jlap ryp TaBaJuIy[ IIyAaacT, sbHE “Typ301”.

bosin rydt, xu gap arpodu Homu ['ypryni 6axcxo
suénana. MH maxjgaBoHu gap ryp 0a ayHé omajna, TakprOaH
JIap Kuccaxou Kaauma “I'yp3oa” Hom momraacT. Adconan
tounkuu “I'§p3oa”, ku Tabpuxu OOCTOHU mOpand, sSKe a3
HycXaxou cyxeru pocronn ‘““TaBamnymu [yprymia” Oa
myMop MepaBajl. MIH cyxeT neprap 06a GpoiKiIopu KaBMXOU
TypKTabop Ty3amTa, 0a Tapyyma OHXO Typ30Ipo “Typ-
VEIA® HOMHIAaHI Ba TYpK3abOOHXO OHpO 00 KHccaxou
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“Kyporny”-u typkn omextaaua. Jyoopa Homu “I'ypyrmin”-
U TYPKMaHuio §30eKUpO TYSIHIAaroHM TOYUK a3
HaMOSIHIJAaTOHM MH aKBOMM K4l KaOyn kapjaa, map jadsu
Xya MyTOOWK KyHOHHWAa, “I'yprynfi” HoMumaaHm. SIbHe
“I'§p3oa”-u TOYUKUpO Typk3zabonxo “I'yp-yrair” Tapuayma
KapaaaH.

donknopmmHocu Touuk ®. MypoaoB gap Makojigau
xyn “Fait63on, Ilypu ryp, I'yp3o € I'ypryan” nanenxo
oBapjaa, COOUT MEHAMOSI, KU 311ocu Touyukuu “I'yprynn” a3
KaBMXOU TypkTabop 0a MO Harysamraact, Oajaku HaxycT
Jap Map3y Oymm Mo 94ona Iryaa, cumac 0a dapxaHru
AKBOMHU TYpKA WHTHKON €Edrtaact. ba aHmemaum wuH
NaXyXUIrap, nporotunu “I'yprynii” maxjiaBoHECT, KU Jap
ryp 0a nyné omama, 60 Homxou [§yp3ox, Faiib3ox Ba [1ypu
I'yp Jap MaHOOeHW XaTTH 3UKp IIymaacT. A3 uH cabab HoMH
YH naxjiaBoH “I'yp-rynit” — rynbayvae, Ku gap Iyp TaBauiya
myjgaact, meboman, Ha “I'yp-yran” — nucapu ryp [24, c.
74].

Hap Bapuantu rypryauxon Onuna [lakap, mucapu
Xoya Axpopu Baiit 60 xamcapal aap sk py3 medaBTani.
Hap ryp a3 3aHm TouuMK Oavam FyicudaTr TaBaLIyd
MelllaBajg Ba § T'Yppo cypox Kapaa, OEpyH Meos1 Ba IIUPHU
MOJIUEHPO Xyplaa KyBBaT Merupaia. babmaaH HaBKapoHU
AxManxoH §po a3 ryp O6epyH oBapaa, 0a Ha3au capaopu
xyad MeOapanna. YyHoHe ku Myxakkuku uH smnoc C.
daTxy/uioeB TabKUJ KapAaacT, I'yppo TaHXO UYYHUH SIK
rysbaya MeTaBoHa mukodTa 6a 6epyH 6aposn [39, c. 147].

Hap Ttapkubu HOomMu “I'yprynin” wmaByyn OymgaHu
KanuMmam “ryn’ 06a uctucHou BapuanTu Opuna Illakap ngap
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JIrap capyaiimMaxo JAy4op HamemaBaj. Bane moTuBu nap
Iyp TaBaJjulyJ LIyJAaHU KaXpaMOH Jap IIAKIXOW T'YHOTYH
nap anabuétu Oocrtonun Mapaymonu Illapk TacBup
mynaact. ba angeman Mo, ©”H HOM Ma3MyHH ‘‘¢dap3aHau
ryp”’-po gopa, Ha “Fyjau Iryp”’-po.
3amunaxou acotupum oOpasu ['ypryaun. Motusu
TaBAJUTYIM KaXpaMoOH Jap Iyp aap SKYaHI acapXOHu SMUKUU
amabuétu Mo Oa Hazap mepacal, Ku Taconyn HaOymaHU
Ma3MyHH Ma3Kyppo JajiojlaT MeKyHaHI. YyHOHuYH,
Aobnymtoxu XoTudi — moupu TOYUKU camau 16 60 HOMU
“Faitb301” mocTOHe Mopal, KU Jap OH cyXxaH gap Oopau
KaHM3aKe MepaBajJ, KU 00 cybKaca KyITa Merapaas.
Kanuzak oOucran Oya. Hap ryp a3 § tudue TaBaIya
MeIlIaBaa, KU OHpo KadaHmay3me OepyH Meopan. Jly3n
tudupo 6a xoHa oBapnaa, 6a § Faiib3oq4 HOM MeHMXan.
Faii6301 6a Bost pacuia, 4aBOHU MaxJIaBOHYyCCca MEIIaBal.
Anabuérmmuocu Mabrpyd M.C. bparuHckuiit MOTUBU
Jap ryp TaBautyd mymaHu [yprymupo cykeTH Kaauma
myMypJa, TaXMUH KapaaacT, Ku OH MaHOaxou Oymagon
nopaa. Ammo Oa anmeman Myxakkuku pyc O.b. I'ycymsk
TaBayuIya mymanu ['yprynit map ryp 6a MOTHBXOM CKU(D
“mMomap JHap Fop”’ Ba apxeTunu “‘mMomap map ryp’-u
aBpyocuén uptubor nmopaa. Hap acotup Ba (apxaHru
O0ab3e XaJKXo, a3 4Yymjia, Opue€uxo I'yp — pam3u OaTH,
MaxcycaH HaMoOJId MoJapoHa € 3aHOHa 0a IIyMoOp
Mepadraaact [16, c. 3]. MH akumaxo MoOpo BOIOp
MEKYHaHJ, KA OapoW TaxKUKH WH MOTHB 0a acoTUpy
XaMOCaxou MapAyMOHHU XUHIY3POHH Pyl OpeMm.

61



Hap ycrypaBy KuccaBy adCcoHaxou TOUMKM
apXeTUNnu “mMojap-3aMuH’-po Oab3aH Jydop MeEIIaBeM, KU
penaxom amMuKe Aap TacaBBYpPOTH MHQPOIOTHMU aKBOMU
opuén mopan. MapaymmmHocu pyc M.C. AHapeeB map
Makonaam «MaBoa moup 0a acoTUpU TOUMKOH» KMl
KapaaacT, Ki yCTypau XuHayaBpynon gap 6opan OcMoH —
najgap Ba 3aMuH — MoJiap, ku jaap Pur-Beno 3ukp miygaacr,
nopaxou OH To 0Oa wuMpy3 gap OoBapy IBTUKOIOTHU
Mapaymu Asrynmomu TouumkucroH Ook# mMoHmaan#d. «Jlap
S3rynom To 6a mMmpy3 OcmoH — «aem» (magap) Ba 3aMUH
«HaH» (Momap) HoMHaa MemmaBaHA. Bobacra 0a wuH
(dacmxou cojipo 0a 3aHOHAIO MapOoHA TAKCHMM MEKYHaH]I.
3UMHUCTOHY TUPAMOX a3 YMHCH Map] IIyMypAa MellaBaHI.
Baxre k1 a3 ocMoH 6apd € 6opoH Mebopa, map TacaBBypHU
OHXO0, OOpHOpKYHMH 3aMHH Oa BYKYyHh MeHalBaHIAI.
baxopy TOoOWCTOH 0a YMHCH 3aH TaaJUIyK JOIITaaH] Ba
BaKTe KU J1ap MH (pacixo ruéxy MeBaxo MepacaHI, MapayM
MerydTaH, K TaOuat (3aMuH) TaBAJLTyl MEKyHa...» [3, C.
77].

Hap amabuér Ba ¢apxXaHrm MapayMHd TOYUK
6o03mMoHaxou akugau opuéun OCMOH — majaap Ba 3aMUH —
MoJiap Aap MIAKIXou OoBapy 9bTHKOJ Ba Aap HAMyHaxou
anabm 0okd MoHmaaHa. UyHoHe ku ycron Pymakit map sk
Mapcusu Xxya Oaxmmaa 6a ¢dastu moup Mypoan uiropa
KapaaacrT:

Mypa Mypoa#, Ha XaMOHO KU MYP/I,
Mapru 4yHUH X04a Ha KOPECT Xyp/I.
Youu rupomit 6a magap 603 1o,
Konbaau Tupa 6a Mmogap cymyp/.
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Hap wH mnopau mewsp Pymakin «mamap» rydra,
OCMOHpO J1ap Haszap JopaJ Ba YOH sIK odapugau MOKY
rupoMii  mebomrag, KU MAaKOHM aCiUsIl OCMOH acT.
bapbakcu oH, koixbam € yacaam maxcu (aBTUAA, YHCYpPHU
HOIMOK Ba 3yA TaboXIiaBaHIa acT, KU IIOUP THUpaAIll
XOH/JaacT Ba YOWM OH 3epH 3aMHUH, 3€pU XOK MeOolas.
Mopap 3aMUH acT, 3epo XaM UHCOHY XaM XailBOH Ba TMEXOH
XaMma a3 XOKHM 3aMHH odapuaa 1mygaana Ba Qyoopa mac a3
Mapxuian Xaét 6a aciu Xy 003 MerapaaH/I.

Hap acotupu Dponm Oocron Wchanmopmas (map
Asecto — Cnewma-apmaumu) GapuImITabOHyH HUTAXOOHU
3aMHWH, MAapr30pOH, OapakaTOaxily MYIIKWIKYIIO Ba
XOMHUHU YOPIOAOPOHY KUIIOBAP30H Oa mymop mepadraacr.
ba axunaum 6ocronmmnoc A.Y. I'api, HOMU OH Aap KaauMm
«Apa-mata» Oymaact, 0a MabHUU «MOAAp3aMHUH» Ba ¥
xamcapu xyaou OcmoHu Oy3ypr act, Ha ayXTtapu oH [33, c.
120].

ba anmeman Mo, WH mopauM ycTypa KaaumTap as
OMMHU 3apAYIITUCT Ba OH TaKpuOaH O0a TaBPOHU OPUEUXO,
KM OMMHM MUTPOU3MPO MalpaBil MeKapAaHI, POCT MEOSII.
Hap oiiman muTpousM Mutpo (Mexp), ki 23uau Gypyry
pylIHOR Ba Hypxou Xypiien weOomiaa, nap Fop as
AnoxuTtau 6okupa TaBaUTya Me€Oaa Ba Oaba a3 YUXUI Py3
a3 rop OepyH meosin. Mapaymu opuéin 6a MyHocubaTu as
rop OepyH OMaJaHM WH 333JM HYp Ba PYIIHOW YalllHU
Camapo Oapmo MeKapaaHI. XaMHH MOTHB Jap OWHHU
Macexil, Ku OyHENM OHPO MUTPOU3M TAIIKUI MeIuxas, 00
aHgake Tariup O6a Hazap mepacan. OH yo Macexo a3
MoJapu Ookupa — Mapsim 1ap orui 0a JTyHE MEOsII.
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Mo WH ryHa MOTHUBH Jap 3€pH 3aMuUH € Typ
TaBaJUIy IIyJaHU KaxpamMoHpo nap xamocau “I'yprymin”
0a TaBpu MyIIOOeX Ay4yop MeliaBeM, KM 0a apXeTHmu
“momap-zamuH”’ padT mopaa. AMMO dap MaH3apau
taBaiyan I'yprynmin Xxoamcaxo a3 OaéHm acoTupi Oa
TaCBUPXOM XaMocaBil Tabaui édpraana. ['yaamaron kymmii
KapJaaH, KU IIaxXCUAT Ba (PaboIUATH KaxpaMOHXOU
smocpo ©Oa BOKEWSAT HA3AWK KyHaHaA. SIbHe TacBUpHU
XOJIMCAXOBY MYHOCHOOT Ba MEPCOHAXKXO a3 Aapayau 33a]i
0a MaBKeU 3aMUHM T'y3alllTaaH/I.

bunoOap nocronxom Touuk#d, ['yprynid nap ryp
TaBaJUTy[ IIyAa, Iaaapanl HOMAablIyMH acpopoMme3 acT.
Mopapam bu6nn Xumon Ookupa Oyna, a3 raid xomuia
mygaactT. [TUOKM  pUBOSTH  TYPFYJIUMCAPOU  TOYUK
Kypb6onan#i Payab, xaspatm Ann bubnn Xwnonpo, ku
rypexra 0a XoHau § omajna Oy, 3aHM XyJ IUHIOINTA, a3
nyp 6a cysm cebe xaBoja meauxan. Ced 6a mymTu Xuaom
Mepacaj Ba y Imac a3 MH XOoJuca XoMuia merapnaan. bosina
rydr, ku oOpas3m xa3patu Al HU3 Jap WH JaBXa MIaKId
UCIIOMUIITYIaN KaJ0M SK TIEPCOHAXH aCOTHPHUU OOCTOHM
MeOoIai.

Hap Hycxam adfroHMM 3I0C JyXTape nap OOF
calpyrait MeKapI, Ki a3 00JIou AeBOP HYpH IMOKHU Xa3paTu
Caitmaymmyxago Anuum MypTaszopo MeOuHag Ba OH SIK
COHMS JaBOM Me€0al, cunac 6a XaMuH UH yXTapu OOKHpa
O6opmop Memasa. Jap uH BapraHT XaM MOJapy KaxpaMoOH
MabJIyM, aMMO ITaJiap HOMabJIyM Ba Hyp a3 Fai0 (a3 OCMOH)
Mepacas.
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XaMUH Tapuk, TaBaJLTyau [ pryii gap BapuaHTXou
TYHOTYHU 310C 02 paM3y pO3X0U aCOTHUPH oMeXTa acT Ba 6a
OH JajoyiaT MEKYHaJ, KU MOTHBU Ma3Kyp a3 ry3allTaxou
ayp 06a MasMyHy MyHAapuuaum yCTypaBy  KHCCaBY
acoHaxou TOYMKH BOPU/I ITyJa, TAFHUPY TakMuI édrta, TO
6a wuMpy3 omaga pacugaact. ba 4y3 a3 TtaBawTyau
acpopoMe3u ['yprysil MHUYYHMH HUIIOHABY XYCYCUSITXOU
JUTapd acoOTUPA mJap TaBcUpu oOpasu § 0Oa Hazap
MepacaHl, KU Jap MauMmMyb SK THUMCOJIUM KOMUJIU
YCTYypaBUPO TAIIKWI MEAUXAH/I.

Jlap Ma3MyHM JOCTOHXO, Jap TaBCU(y TacCBUPH
yexpau ['yprynii Oab3e YHCYpXOM aCOTHUPH HHU3 3HUKDP
myJ1aaHa, KU a3 Xap 4uxaT Mariaadbu MOpO TaKBUSIT
MebaxmaHa. ['ypryai map JOCTOHXOM TOYUKHA 0O HOMXOU
I'yprymucynron, ['yprynmuxon, I'yprymumox Hombap
MelaBajg, aMMo Jlakadu § beeu asnué wmebomaa. ABiué —
Jlap TacaBBYpH MapJlyM IIaxcu HazapKapaan Xya0, MHCOHU
MOKY MYKaJJIac Ba TO SIK aHJ03a a3 Faild orox medoian.
I'yprynupo aermué MerysaHa, KU UWH XaM HUIIOHAU
YCTYpPaBUIO MYyKaJJacuu MH o0pa3 Ba OapoMmajau Kaauma
JIoITaHu OH acT. TuOku maxyxumu omopunn . Mypoaos,
nap 9 pocronu ryprynucapo Opuna Iakap 6a ucmwu
I'yprynin 75 mapotuba TaBcudu «aBIuE» XaMpoX raiira,
123 6op kamumau «beraBmué» oBapaa mymaact [23, 67].
I'yaugan maskyp — K. Payab xatTto map 6ab3e MaBpUaXO
nakabu “beraBmué”-po uyH cuHOoHUMHM [ §prynir 6a 3ab0H
Meopa/.

Typxkmano wuoan Hopu3o,
Ap3il wuoan newiu noyo:
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“3 I'ypeynii — beeasnué,
Yanoun cason xacm ati mo...” .

Muuynun gap Bapuantu ryprymucapo O. Ilakap §
Habepau maiixu 0y3ypr Xoua Axpopu Baii acT. [Tamapam
— Caapu Kubop (qoe murap — Canpu Kabup) Ba mogapar
bubit Xunon mebomana. Xyau HOMXOU Majapy Mojaap HU3
Jlap Ma3MyHHU Xy OXaHTXOM acoTupit mopaHa. Cadp, spHE
aBBaJI, OF03; 0010, MEITroX; OOJOHUIINH, TTeMBO Ba Kubop
— yaMbH Kabup. bubii Hu3 map dhapxaHru MapayMm 0a qys3 a3
MabHOU MOJIAPKAJIOH, MUPU KacOX0, XOHYMU Tabappyk Ba
Hazapkapaan Xyno Mmeb6oman. MH kamuma 06a ucMxou
3aHXOM MOKY MYKaJJac XaMpoX Kapjaa MellaBaj, YyHOHYH,
bubin ®otuma, budbnn Mymxkunkymo, bu6nn Cemanbe Ba
raiipa. Jlap maymys, aBnué xonnanu ['yprynit Ba HUcOATH
XOHABOJATUU § MaJeNIXOM JUrapu 4Yexpaum yCTypasi
nowranu ['yprynit acr.

Humonan nurapu MaHcyoustu ['yprymin O6a sk
KaxXpaMOHM aCOTHPHA HMH acT, KU § 00 acm maiBacTaruu
raiipuonan gopana. Yomub wH act, ku xyau [ yprymia 0o
IIMPU acCll KAJIOH MellIaBaj Ba Jap HaBOaTu xya Oa acnali
IIMpY MHCOH Meauxaj. ¥ 6a Kyppau acnaml IIMPU MHCOH
MEXYpOHaJ, TO KU aKJIM HHCOHPO THUpaj, Wupu pyodoox
MeIuXaa, TO KU 3UpaK IaBajl, MUAPU Xapryil MEIUXas, TO
xymeép Oooman. Acnu ['ypryn#n 3aiinarkup HOM gopaj Ba
acmu JOHOBY Ooakj Oyaa, CyXaHOHUM COXuOaIpo Ty
MekyHal, Medaxmaa Ba OabzaH Mexa”aala. HMptubortu
I'yprynsi 60 acnm Tabpuxu TYJIOHA noimita, 6a aKUgaxou
KaJUMTapUHHA TOTEMHUCTH pellra MeaH103a.
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Sx MoTuBM acotupuu mMapbyt 6a ['ypryna#i uH acr,
KM Jap SrOH JIOCTOH Mapru § 0aéH HamelaBa.
Haposympuu § nap rydptopu OUCEp TySIHAATOH TabKU]
Merapaan. MH xam sk umopatr 0a NpOTOTUIU 33a1#A
JOIITaHU yCT.

A3 MH HaMyHaxo Ba Oappacnmxo YyHHH HaTH4ya
OapaomTaH MyMKHH acT, Ku oOpasu ['yprynin gap smocu
KaxpaMOHMHM TOYUKOH “I'yprynit” cMMOM HUM acOTUPH Ba
HUM XamocaBi acT. ['yssHAaroH Ba IIyHaBaHIArOHU 3IOCU
Ma3Kyp KYIIHMII KapJaaHI, TO THUMCOJIM §po a3 oJlaMu
yCTypaBil 0a MaWgoHM XamMoca, 0a BOKEUSITY 3UHAAr#
Ha3auK oBapaHa. OH HUIIIOHABY YHCYPXOHW acOTUPH, KU Oa
tumconu ['ypryn#i pabT mopaHa, Oaiend pagHOoNa3upu
KaauM OymaHu WH obpasu mMudosorin medomana. TaxmuH
KapJaH MyMKHH acCT, KU Jap JaBPOHU KaJIUM Jap aaaOoueTu
mupOXUM HUETOHM TOYMKOH KHccaxo gap Oopau
KaXpaMOHH yCTypaBHe, KM Jap T'yp 307a IIyJaacT, pouy
OymaaHj, KU majgapu § OCMOHY Mojiapall 3aMUH 0a IrymMop
MepadTaaH.

0) ABas.

O6pa3u ABa3 [gap HycXxaW TOYMKHH Xamoca a3
Hycxaxom aurap 6a xymia tadoByT gopan. Jap xuccaxou
TYPKHIO 03apii, a3 OH YymJja, Hycxau Tabpesun A. Xoa3Ko,
AiiBa3 (ABa3) Sk YaBOHHM 3¢00M XyIICcypaT MeOoIaa, Kd
Bazudan y mapoOKaIIOHA Ba XaMUuyH COK#A 0Oa YOMXO
mapod pexTaH acT, O0ab3aH 00 AYTOp CYPYIAXOHH XaM
mekyHaa. Kyporny §po nucapxona rupudTaact Ba AyCTalll
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Menopaa. AMMO a3 MaxJJaBOHA Ba yacopaTh § Kapub Ku
CyXaHe HecT.

Hap snocu Typkmanii OBe3 xene 3¢00 Ba XyIIOBO3
acT, KU Xarro XYHKOP-TIOAIIOX  OBO3aXopo IIyHHUAA
omuKu § Memanaa. ¥ 6a Mycradobek amMp Meauxai, Ku
OgBe3po a3 Yanaubumn 60 uu poxe 6omraa, rupudTa Ha3gall
opas.

AMMO [ap 2JmocM TOYMKOH ABa3 Oy3yprrapuH
naxJJaBOH MeOoImaa, KA akcapu TyprYJIMXOHXO Ypo
O6apobap 60 Pycramu [lactoH wMemoHaHa Ba cudaTu
COXUOKHUpOHpO 0a § HucOat meauxaHi. Bokean, ABa3u
TOYMKOH SK CHUMOU TaXJIJABOHM POMAHTUKUU XaMCOHU
Pycramy Cyxpo0, Uchanmuép, Xypmemmoxy Pappyxpys,
Pomun, AGyMmycnuM Ba raiipa Meboman. Y TadaccyMu
OpP3yBY OPMOHXOM MapAaymH Yadoxamn Oyna, map CHUMOH ¥
XaJiK XoMi Ba Myxoduszatrapu BaTtanpo tacBup kapjaacr.
Hap oOpasm ABa3 WHYYHWH YHCYpXOM  pPaBHSIU
YaBOHMapJIMHU aCpUMUEHATH Oa Ha3ap MepacaHI.

IlopTtpetn ABa3 pmap 340aM TySHIATOHH TOYMK
HaMyHae¢ a3 MaxJIaBOHXOM Ma3KypH XaMOCaXxOu I3POHM
Mebomas. Yexpan § 1ap HycXaxou akcapy I'ypryIucapoéH
3e00 TacBUp ImymaacT. ¥ XxaM 3e60 Mebomaay XaMm
nycronopu BartaH, Xam 4Hacypy KyapaTMaHza. A3 gacoparty
HEpYHU § AYIIMAHOH Xapoc JOpaH/ Ba Jap BaKTH HaOyaaHU
§ 6a YamOyn mamkap MeKamiasi.

Hap Tampexu HOMH “ABasz” TO KYHYH XeY
3aboHIIMHOCE UOpO3M Hazap HakapgaacT. AMmMmo 0a
TaBKUIM MYXaKKUKu WH xamoca C. daTxy/ioeB HOMU
“ABa3” a3 kanuMau apabum “uBa3”’ TUpUQTa IIygaacT.
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Asbacku § mmcapxouau ['yprymin Oya, ypo Oap uBas3u
nucapu xya MenoHuct [40, c. 147]. ITaxyxumrapu gurap Y.
AcpopuéH xaac 3amgaacT, Ku Imosa “‘ABa3” a3 HOMU
MaxJIaBOHU XUHIYCTOH# “AxBa3” pemra rupudraact, Ku 60
ry3alllTd acpxo OBO3W “X” a3 OH Xa3(d mrymaacrt [5, c. 54].
Bane anmeman C. ®darxymioeB 0a XaKUKAT Ha3IUKTAp
MEHaMOSI]I.

ABa3 gap JMOCTOHXOM TOYHUKH, 30/1aul XaJIKH TOYHK
acrt, ¥ mucapu Kapum-kaccoou XypocoHt Mmeboraa. XaTro
nap Oab3e BapuUaHTXOM TOYMKHA ABazpo mucapu [ yprymia
mymypraann. Hlupmox a3 ['yprynin xomuwia Mmemasaj Ba
Oabau cUMapit yJaHu MyAJaTi MyaiissH ABa3 nap YamOyn
6a ayné meosia. lupmox 6a Xya MeaHneliaja: arap MaH
3aHM Oayasiop OolaM, Xapru3 MUCIU ayxTrapoHu HamoOyi
nap Hazau ['yprynit yuiaBa Kapaa HamMeTaBOHaM, OMHOOap
MH OexTap acT 0a XOTHPM HUTOX JOLITAHU KAy KOMaTu
3¢00 Ba HO3Yy aJ0M AyXTapoHaaMm a3 Oaxpu ¢ap3aHaam
Oaposm. Y dapzangampo nuHXoHA a3 YamOyn GepyH
oBapia Jap capu pox Mmerysopar. Poxrysapon tudiapo
épra Oypna, 6a Kapum-kacco6 menuxana. baa-un Bacuia
dap3angmopun ['yprynia Ba Illupmox a3 Hazapu Mapaym
MUHXOH MEMOHA/I.

Hap Bapuantu Opmua Illakap, IIlupmox omuku
I'ypryni Oya Ba OMayHH U3AUMBOY a3 § XOMHUJIa MelllaBaj Ba
a3 0allH HYX MOXYy HYX py3 ry3allTa, IMUcap TaBaJLTy[
MeKyHaa. A3 Tapcu Oapojapamn XakHazapu MaxJaBOH
[IIupmox ncMHU ab3aMpo XOHAA, XyIpo Oa IMIOXUH TaOIuI
Meauxaa Ba Kymakpo Oypaa, 6a maxpu ['yaucTtoH map
Ha3gu Maszope wmeryszopad. bo ampu kazo a3 Hasmu
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kabpucton Kapum-kaccobu Oedap3ana Merysaiir, TUpsu
TUQUIpo IIyHUIA, Ypo maigo MeKyHaj] Ba Oa XOHa oBapja
napBapuIll MEHAMOSII.

Hap mmomam moctoH ABa3 Oy3ypr MmemiaBaa Ba Oa
napoopu I'ypryni yanb memaBaa, aMMO Kace HaMeIOHA,
KU UH naxjiaBoH nucapu ['yprymnit act, xarro [lupmox Hu3
MUHOAB] PO HAMEIIUHOCAI.

Tounk Oymanu ypo map nocronu «CyrayHua Ba
IyxTapu § 3appuHau 3apHUTOP» HU3 TYSIHIATOH a3 3a00HU
MepcoHa)ke TabKHUI KapmaaHa. MaxMyamio — TaxjJaBOHU
Cyraynmo 60 ABa3 MeyaHTaj Ba MeTysij, KU 9l ABa3, arap
AxmamgxoH Meoman, Kapmuxon wmeoman, Kapaxos,
OrpapmumixoH, TyrnapmumxoH, HomupxoH meoman maH
YaHT MeKapjaMm. AMMO:

“Yygoumape, my moyuxii!

Ty, — ey¢hm, — aii pacu xyOomoHn.
Mapa xama mavha mexyHa,

Xama oap pyu yaxon!...” [12, c. 90].

ABa3u TOYMK SIKYAHII 3aH JOpajl, KU UH HUIIOHAU
najapuoxi OyaaHu yoMeaud KaJuMau TOYUKOH Mebolal.
Xamcapu skymam ['ymoum (momapu Hypanuto lepaitit)
HOM JIOpajl, 3aHXOM Aurapamni: 3appuHa, [ yIxupoMoH,
Kapaky3. Hap ©Oab3e Hycxaxo rysHmaroH Kapaky3po
monapu Hypamuto [lepanit rydgraana. A3 cabadbu cepsaH
Oynmanu ABa3xoH 0ab3aH ypo 00 J1aKadbu «ayxTapOoo3» caao
MEKYHaH]I.

ABa3 gy nyxtap: I'ymanopy I'ynmxymop Ba ny mucap:
Hypanit Ba Illepanin nopan. Jap 6ab3e gocToHXO 6a you
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[Mlepani HoMu mnUcapu OyByM Mupaiit rygra MemiaBal.
Nuuynun ABa3 60 Homu Illepadran mucapu gurape xam
nopan, ku — gap Oab3e JAOCTOHXO a3 § €1 IIyaaact.
IMucaponn ABa3 XamM MWHCIU XyJall dYacypy IWIOBap,
pa3sMaHaar BaTtaHayctana. Jyxtapam I'yauHOop HU3 a3
OapomapoHall kamii Hagopaa. ba MykoOumm GeamoaaTUXOo
MyOopu3a Mebapal, arap JIO3UM IaBaj, Ju0ocy XahTOHU
YaHT# nymuaa, 6a gact mamiiepy ryp3y KamoH rupudra,
00 ayImIMaHOH MapaoHaBop MeyaHraja. Bokean obpasu §
mabexy SK KaxpaMOHAyXTapyd XaMOCaxOW OJpOHH, a3
kabumu ['yprnodapuny MapnoHayxT Ba Maiuka bypoHayxT
acr.

Hap Bapuantxou rysugaron X. Puzo, K. Paya6, O.
[Taxap, X. Kabyn yoiiu 3uctu ABa3 banxyBoH € bainxyoon
ry¢pra mygaact. OH gap Ha3gukuu TOUTAaxT — YamOyn
yolrup mrymaacT. MyXaKKMKOH TaxXMUH KapJaaHI, KU
oSl OH HOXMSM banmqyBoH Ooman, Ku gap 4YaHyOu
TOYUKHUCTOH YOUTUp acT Ba € MOsA HOMHU Tardupédrau
banx 6omma.

Xapaktepu ABa3z MyBOMOUKH OPMOHXOM MapayMH
yadoxar TacBup 1rygaact. ABa3 IWIN KYIIOIy paXMI'MH Ba
WHCOHIIapBape Aopad. XHCIAaTy MapJoHaruu ypo Auaa
JyIIIMAaHOH TaH MeIuXaHJ, odapuHall MeXoHaHI. ABa3 0a
Xap naxjaBoHe, K1 1ap Habapau § mukact xypay adTos Ba
3UHXOP XOCT, aMOH MeIMXaJ. A3 T'YHOXU OHXO Mery3apal,
00 aymMaHOHM MariyOam €p memaBal, 6a OHXO MHBOM
Meauxa, XxaTTo 0a Typku barmon, ku 6abpau Habapa 60 §
OycT myaa oya, nyxtapu xya I'yauHoppo 0a 3aHi Meauxal.

71



ABa3 MHCOHHM aJI0JIaT4Yy, pOCTKABII, MapyMIiapBap Ba
BaTaHmapacT Mebomasn. Y Xamella YyOHHOIOpPH MapayMH
(dhakup Oya Ba MaHGUATH OHXOPO XUMOSI MEKapA. ABa3 Iell
a3 YaHT OJBJIOH MEKyHad, KU Oap 3uIIu XOKUMY
MaHCaOJOpPOHU 30JMM MedyaHraja, Ha 0a MyKoOWIu
MapAyMu OOJi.

Ce 6op gatipoo mexna oap caxpo,

«be kac 6owii, benaso,

Xanx bowil, aii matioon oapo!

Daxam yaneu Asaz oap Xokumy Kyuxypo!»

ABa3 maxjaBoHM 00 HAHTY HOMYC Ba Fypyp Oyna, Xyu
FyJIoMupo 0aj MeOMHA:

Aea3z ey¢pmak oap Cyz0yHuio:

«Kannau oes kanoi oap xaso,

Meoonym, 3ypuma, noouio.

Mo 2ynom necmem, oacmuueap,

Jlacmo eupem oap newwu 6ap... [12, c. 93].

ABa3 MM TIOK Ba HAaHIy HOMYCH MapJIOHaBOP
nopana. Hap noctonn «OKcok moAmox Ba 6a YaMOy Xxypyq
KapJaHu oH» 0a ABa3 TYXMaT MEKyHaH/I, KU I'yé 0a moMaHu
MoJapaHaapall JacTaapo3i kapaa Ooman. MH OyXToHU
Max3u AxmaaxoH Oy, 3epo § a3 maxjlaBoHH Ba 3e60Tuu
yamoiu ABa3z xacaa MeOypa. ABazpo ['yprynin Ba qurapoH
Cap3aHUIN MEKYHaHJ, ypo a3 KMIIBap OepyH MepoHaH[. Y
0a uyny 6méooH mepaBaa. MH maBxaxo mocroHu CHEBYIIPO
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a3 «llloxnoma»-u @upnascit 6a €1 meopana. CuéBym xam
nmaxjaBoHu 3e60 Ba OeryHox Oy Ba MojaapaHaapall
Cynoba 6a § TyxMaT MebaHmaa, ku ryé 6a y macrmaposn
kapaa Oomaa. CuéBympo 00 rysamTaH a3 Kyxd oTall
OeryHoxual coout Merapaaa. AMMO § qurap aap aapoopu
KoByc ncroma HameraBoHas Ba 6a ¢cyu TypoH MepaBa.

ABa3 XxaM gajiepy HOTapc acT, XaM 0aHOMYCy HaHT
Ba XaM Xomuu BaTaH. ABa3 muciau Képormyum xamocau
TYPKy 03ap Ba TypKMaHH AyXTapXopo HaMeays3aaa, § Oa
NaxjJJaBOHUIO KaxpaMOH#l 00 mnupy3d, 00 po3uri Auim
IyXTapoHpo 6a aact meopal. ba 3appuna:

Asas eygpmak: «ma 0y3(0) Hecmym,
Typa oueupym cysop KyHyM.

Mamn dap Yamoyn bupasym, -eygpmax, -
Man xyoma mavHacop KyHym.

Man oap waxpu amam mepam,

Mamn wep sopii yane KyHym,

Typa oap Kanyypaam 3anym,

bavo, - cygpmax y, - 60p KyHym.

ba Yambyn mypa oubapym,

Amama MUHHAMOOP KYHYM...

XamuH TaBp, ABa3 KaxpaMOHU Mapka3él acT, §
xamema pnap ¢ukpu gudoum BaTaH Oyaa, FaMH XaJlKU
KaMOaraipo Mexypaa. Xap AymMaHepo, KU Mariyd Kapi,
MOJIy MaHoampo ©0a kambaramy Oedopa MeauXal,
3UHAOHUEHPO 0301 Meco3an. Jlap cuMou § OpMOHY
OP3yXOHU XaJKu yadokail Tayaccym €praani.
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B) AXMaJIXOH.

AXMaJXOH capaopu Kabwiam TypKMaH act, Oab3aH
ypo moxu YamOyn xam meHoMana. laxcustu y Mypakkad
Ba Falpuuuii, sbHe oOpa3u MaHPUU TOXWIA MebOoma.
I'yaamaron pap MIaXCUATH § AaHTAarOHUCTPO TacBUP
KapaaaHa. AxXmaaxoH ¢dapam Tapcy Ba Jypys acT, arap
aymmMaHu Oy3ypr 6a YamOyn jamkap kamana, § Xyapo
OeMop BoHamMy1 Kapjaa, 0a yaHr HaMe0aposiI.

V  maxcm xacyn, TyxMaTrap, HOTABOHOMH,
XOMaHeIl Ba XYAXOX acT, amMMo xap nadwa ['yprynin Ba
ABa3 ryHoxu ypo meOaxmana. AXMaaxoH TaBOar HagoMaT
MEKYHa/l, aMMO YYyH MaXJaBOHOHPO AYp AU, 6a XOCTH XY
nyxtapxon ABaszpo Medypyiiaa, € 0a kace XyKMH KaTi
Mebapopan. A3 nmacu ABa3y mucapoHall HOca3o Merysija Ba
BaKTe€ KW OHXO OapramTana, 003 0a jgaraHOapIoOpuiO
XyHIoMaaryn Meagaposa.

Hap nmocronu «JymmManum Axman 0a ABa3XxoH»
AXMaJIXOH XaMUyH UHCOHU NAacTPUTpATy XOMHY HOMapayM
taceup épraact. Y map gukpu Kymrann Hypanuu yaBoH
Ba Iy3auAaHu acriu ABa3 1iyaa, 00 MH POX MeXoxal
ABa3po pyxadroma kyHaa. Axman 6o nucapam FOcyd 60
dbupedy makpu Coknn Hypaaupo 0a madbu mapéu Iypucu
IabBaT MEKyHaHa, 0a § mopyu OexXylIioHa goaa, MEXOXaH]I
capampo 6ubypana. Jlap un Bakr mamkapu [llaxanmox 60
capaopuu naxjiaBoH Paxumkysn mepacan Ba 00 AXMaaxoHy
KOcydxon wanruma, mamgapy nucappo acup merupan. Coxn
Hypamupo ©6a xym oBapma, Merysn, ku Paxumkynu
nymMan Axmany FOcydpo acup rupudra, 6a maxpair
Ooypna. Hypan# acnuxau yanri nymmaa 6a yauru Paxumkyon
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MepaBaJ Ba ypo Mariayd kapaa, capampo 00 Imamiiep
Merupanq Ba Axmany Hcydppo o30mn MekyHaa. OHXO
OapMmerapmaHa Ba Jap BaKTH HUCTHpOXaT Ba xobu Hypani
ypo mamapy nucap 60 KOpJ 3aja, Maupyx MEKyHaH] Ba Oa
3epu per I'yp MeKyHaHA. Ypo TaconybaH Aypu caBaorap,
KM 00 KOpBOHAIIl a3 OH MaB3€b METy3alllT, a3 3epH per
OapoBapaa, MeOMHAI, KU XaHY3 YOH Jopad Ba 0Oa Tabubd
Mecynopaa. Oxkudat Hypanin TanaypycT myaa, a3 Axmamy
KOcyd untukom merupa.

Hap pocrtoHxo Oucép TabKuA IMIyJaacT, Ku
Axmanxony KOcydxon a3 kaBMu gypmanxoana. OHX0 gap
SIKYaHII TOCTOH 0a ABa3 OagOwH@ mopanm, 0a § CybKacn
TAlIKWJI ~MEKyHaHa, 00 Tyxmar OaJHOM KapaaHiu
MeIIaBaH, XarTo a3 YamOyna MepoHaHI, aMMO Jap Xap
nadgpa 0eryHOXyY XakK OynaHu ABa3 UCOOT MelIaBajl Ba OHXO
najapy nmucap ImapMaHaar capxaMm Merapaana. TaBaccyTu
koHpIUKTXON AxmanxoHy FOcydxoHu Typkman € gypMmaH
00 ABasum TOUMK HaMyHau Oab3e MyXOau(DaTXOW ITHUKM,
KU Xa€TU BOKen Oucep pyit Mmenonaua, udonaa édraan.

ba kaBau ®atxymioeB C., obpa3m AxmaaxoH Oa
cumou lapceBas a3 «llloxHoma»-u @PupaasBcil madoxat
Iopaj, KA Xap Iy TaH macucabo3y TyxmaTrap MeOoImaH.
[40, c. 145]. BokeaHn, uH padTopu OHXO Xejie O6a XaM MOHAH/T
MeOomraHa, amMMo sk TagoBYT Oa Hazap Mepacal, Ku
AXMaaXxoH AyIIMaHU JOXWIA acT Ba Aap YamOyn 3uHmari
kapaa, 6o I'yprynuBy ABas xap py3 py 06a py acrt. Bane
I'apceBa3 60 Adpocuéd nap Typon acty Kosycy Pycramy
JIUTAPOH Jap DPOH.
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r) Ara FOnyc é lllupmox.

Jap nOCTOHXOM TOYMKH 3aHM acocuu ['yprynd a3
30TH napi act, 60 Homu LlIupmox. Ypo nap 6ab3e Hycxaxo
rysamaron OroroHyc € AraqyHyc XxaM Homugaaua. Oopasu
[IIupmox map maknmu Ara FOHyc (AraqyHycC) 1ap HycXaxou
TypKMaHi, y30eki, Ka30ki Ba apabxou Ocuém Mapkasi
HU3 Mylioxujaa mynpaact. Pouer 6a mapxu HoMH § Oab3e
MYXaKKMKOH Oap MH T'yMOHaHJ, KM OH a3 020 — YaHOO Ba
IOnyc — Homu maiirombape mbopat act. AMMO YU TaBp
MeniaBaj, KM 0apou sSK XOHyMHU 3¢00HM Mapu3oj SIK HOMH
MapI0oHapO T'YSAHIATOH JIOUK OMHAHA?

bapon napépranu MabHOM HOMU Ma3Kyp BapHaHTH
rysuga K. Payab, ku HOMHM HWH XOHYMpPO Azayumuc
rypraact, 6a Mo kKyMak Hamyna. MabiiyM 1Iya, KU UH HOM
a3 Ay kanuma ubopart acT: aea Ba yunuc. Kanuman «quHuC»
OemryOxa a3 KanuMmaum apabuu yuxc THpHQTa IIygaact, Oa
MabHOM aciay 30T. KucmaTu aBBaii HOM — KalluMau aed
MIAKIIA JUTapliiygad BOXKaWl TYPKUU «ak», SbHE caden
Meboman. Jlap sSK Cypyau ONMKAM  KA30KXO HOMU
KaxpamoHayxtape Ak-2KyHyc meOoliajl, K1 KalaHry 3e00 Ba
napucypat act [Hur., 51]. Kanmumau ax (ox) 6a 3a00HX0U
Typkit «cademn» Oyna, 6a mapin OygaHM KaXpaMOH HIIIOpaH
xyoect. A3 mH 4o MabHOM HOMH Ara Yuauc (AK-4mHC)
paBIIaH Merapaaa, — sS’bHE JyXTape a3 4YuHCH caden,
cadbennyct, cadenpyit, cademangom. OmaTaH TOYUKOH
nyxtapu cadennycrpo Ilupmox, Hlupbdbagan, uppys Ba
MOHAHM UHXO MEHOMaH/1. MabilyM MelIaBaj, KM TApUyMOHHU
HaxycTuHU (mosim ay3a0oHam) y36exk Homu Illupmoxpo
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Ma3MyHaH «AK-4MHUC» TapyyMa KapnaaacT. [ yssHmaxou aura-
aurapu y30eky TypkMaH OaprajgaTt oOpasu I[lupmoxpo
rupudta, 6a ArauyHyc (AraroHyc) TaOAWI AOMAHMA, KU Jap
HAaTHYa K TUMCOJIM HaB 0a By4ya oMajaaacT. Ba 603 TOYuKOH
UH 00pa3po 00 HOMHU AframHYC ¢ AFayMHC a3 XaMCOsXO
nybopa kabyn kapaana. Jlap HaTH4Ya J1ap 310CH TOYMKOH XaM
o6Opa3u [Iupmox OOKA MOHI Ba XaM CUMOU AFaroHYC IaiIo
mya. Xap oy oopas gap JTOCTOHXOM TOYMKH 3aHXOM 3e60u
I'yprynnn Oyma, acmamoH mapi act. ['oX-rox XaHroMu pyx
JIOJAHU BOKEaXOU MYXMM OHXO 0a KabyTap myOaaian ramra
napuna, 0O0a doiim wmatimybamon wmepaBa”a. OOpazu
NMapuayXTapoH aap a(coHaro aCOTUP Ba XaMOCAXOU TOYUKOH
3mén 0a Hazap MepacaHI, KU Xyapo Oa kabyrap Tabmur
Meauxana. [llupmox — oOpa3u acunmu ToOYuKkil Oyna,
napuayxrap act, ypo I'yprymit a3 macu kyxu Kod oBapmaact.

f) Hakmu 3anxo aap smnoc.

Hap mocrouxou “I'yprynia” my Toudan 3aHXO TACBUP
mynaana. Touwdanm sSKyM 3aHXO Ba JyXTapoHH (aboi,
Xymépy HOTapc, maxjaBoH, 6a muciau 3appuna, Kapakys,
I'ymunop Oyma, Gapow 6a gact oBapAaHM OaxTuU XY,
xud3u HAHTYy HOMYC, nudou BaTaH MyOopusza mebapaH/I.
NH xabum kaxpaMOH3aHXO XOCH JIOCTOHXOU KaXpaMOHUHU
KaauMaaHa, Ku Oemrap udogan OPMOHXOM MapayM
MeOomrana.  ['ypyxu OyroMud 3aHXOM 3M0C HucOATaH
raiipudaroiry BobOacTa Ba MONMOAHIM KOWJIAXOHU IAPbBi,
XOHAIIMH Ba KaMXyKyK MeOomana. Jlap cumMou HWHXO
3aHXOM JIaBpau WUCIOMH, 3epu dYoaap, Ayp a3 KOpXou
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JMABJIATUIO TAXJIaBOHHA Juaa  MemaBaHA. YyHOHYH,
[IIupmox, Araronyc, ['ymoum Ba yaHae aurap a3 XaMuH
KaOw1 MeOolmaHa, KU HEpyu MaxjJaBOHA HaJOpaHI Ba
Oemrap ©0a BocHUTauW cexpy 4Yoay OO0 IYINIMaHXOSIIOH
MyOopu3a MmebapaH/I.

Tauxo nmap Hycxau Typkmanil ['€pormii sk 3aH
Jopaj, IUrap nap KMccaxou TYPKHIO 03apé Ba JOCTOHXOU
§30ekuio ahFOHUIO TOYUKHR aTpuOyTH aHbaHABUH UCIIOMM —
nonuramus (6ucépsanit) nuaa memanan. ['yprynit Ba ABa3
HU3 CeTOT#, Aap 0ab3e HyCXaxo XaTTO YOPTO 3aH JTOPAH/I.

Hap nocronn «CyrayH4ya Ba OyXTapu y 3appuHau
3apHUrOp» HOMM KaxpaMOHAyXTap 3appuHa acT. Y
KalllaHry 3e00 Ba MaxjiaBoH Oyma, 60 ABa3 MapioHa
MeuaHrag. MH o0pa3 pemaxou xeie KaJuUM# JIOILITA, Jap
capyaliMaxou TabpUXil HU3 a3 § €4 mynaact. Myappuxu
toHoH# Krtecuit (acpu 5 — uOT. a. 4 TO Menoa), K1 aap
JapOopu IIOXOHM ODPOH 3UHIATH Kapjaact, jgap Oopau
MIOXIyXTapy Yacypd CaKOMXO — 3appuHa MabIyMOT
nonaact. I[lamapu 3appuna CyrayH4ya HU3 MMaxJIaBOHU KaBit
acT, Jap JIOCTOH MIIOpa MepaBajl, KU § JIEBXOPO IITHUKACT
nonpaact [16, c. 4].

Kapaky3 ayxrapu A6aymioxoH act a3 Capannes. Y
HU3 YacopaTH MaploHa [OINTa, MHCIA TaXJIaBOHIyXTap
Mapnounyxt a3 «Camaku ai€p» Oap 3umaM ITylIMaH
MeyaHraz. Y MOHAHIM 3aHXOU XOHAIINH HECT, 6apOr XUMOSH
KUIIBapH Majapani 6a Tajgosi bapomaaa, TOCOOHA MEKyHas.
Homu «Kapa-ky3» XxapuaHja Typkil acT, aMMO ILIAXCUSITU Y
mabexy KaxpaMOHAYXTapOHH XaMOCAaXOH 3POHH MeOoImas.
TaxmMuH KapJaH MyMKUH acT, KM HOMH § Jap Ty3allTa,
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«Cuéxuamm» Ba € 6a MOHAHIU MH OydaacT, KU T'ysSHIArOHU
Typk3aboH HOMHU §po Hu3 muciau Homu Llupmox Tapyyma
KapaaaH.

Hap moctronn «ba YamOyn oMamaHu ce ayXTapu
CapanzeB 0a yanru ABasu TYFéH» 3apHUTOpIIApA JTyXTapu
nytomu CapaHzieB acT, XaM Jap XyCHY 4yaMoJl 0eXaMTOCT Ba
XaM Jap 4aHry mapjaoHarii. ¥ 60 HUIIOH JOJAHH YaIlIMy
abpy Ba pyxu 3c¢60 ABasy barimoH-maxjgaBoHpo IedTa
MerapIoHaJl Ba OHXO JWIPO a3 JAcT A0Ja, Jap MaiIoH CycT
MelaBaHA. 3apHUTOP OHXOpPO Oacra acup MErupaj, CUIac
['§prymucynTon 6a MaiiioH Mmeosd, ypo Hu3 3apHurop 0a
3ypu 603y rupudra, 6anan mexynan. Huxost, Hypamixon 6a
Habapau 3apHuUTOp Mebaposia Ba 0O MaciaMxaTd MOJaparll
Kapaky3 0a pyu 3apHUrOp HHTOX HaMeKyHal, TO MapTyHU
xycHu ¥ Harapaan. dap nabapa Hypanit 3apHuroppo Mariyo
kapaa, ABasy ['yprynii Ba barmoHpo 0301 MeHaMOs/] Ba UH
NaxJIaBOHIyXTappo Oa majaparn Medaxiai.

VYMymaH, o0pa3u 3aHX0, 0a MCTUCHOM YaHH 3aHU
XOHaIMH, Jap JgocroHxou «[yprym» a3 aHbaHau
XaMOCAHUTOPUH 3POHI OepyH HecT. CMMOM 3aHXO JIap 310C
MUCITH OOHYXOM 03071 afabuétu 3poHu 60CTOH (paboi, uye
Ba KYIIIO TaCBUp IIyJaaH/I. XaMOH TaBpe KU JIap CYKEeTXOU
«Iloxnoma», «Camaku aiiép», «Buc Ba Pomun», «Yomeb-yi-
XUKOET» Ba CWiICHIaW apcOHAXOW TOYMKHA A¥Ia MeEIIaBaHI,
KaxpaMOHIyxTapxou osmocu «[ypryni» ¢daboiry 0307aHI,
Oapou 0axTy Myxab06aTu Xy TajoIlll MeBap3aH, Jap Mal10H
MyOopu3a MebapaH/ Ba XMMOSIT a3 Batan MekyHaH]I.
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) HamoOy.1.

YamOymu MacTtoH noWTaxtu BWIOATH [ §pryaumiox
Oyna, cudatu “mMacTon” uimopa 0a Xymry Xxyppam OyJaHH OH
acT. A3 pyu MabJIyMOTH T'YSHIArOHU IOCTOHXOW TOYMKH, OH
Jap 4anyou TOYUKCTOHN UMpY3a Kapop JOIITAACT.

Hap wmaBpumu 1mapxu HoMu “YamOyn” aHmemaxo
MyTadoBUTAH, Oapxe a3 MyXaKKUKOH OHpo OaprupudTa a3
«Yammubum»-u o3api rypraana. XamocalmmHOCH 3poHA P.
Paucuné nap maBpuay TabWWHU YoUTHpIIABUM YaMiuOwui
MaBJIIyMOTH 3UENEPO a3 capyallIMaxou TabPUXH, XyqUaTXOBY
KUTOOXO YyaMb oOBapia, CoOUT KapaaacT, KU MH MaKOHU
Tabpuxit MeOomaa. bo Taks 6ap uH MaHOOED, YOUTUPIITIABUU
Yammbun fgap MaB3ebXoM Hazaukuu HaxuyaBoH, gap
capxaqn Pym, map mapam Cammocu O3ap0oifdoH, map
Anatomust — mapku Typkusa, Oaiinm mmaxpxou Kapc Ba
DOp3apyM Ba Faiipa HoMOap mrymaana. bab3e TabpuXxIOHXO
YaMmmnOwipo Maxajuial BOKEeHW JOHUCTaaHA, KM TO KyHYH
xapo0 mryaa, a3 6aita padraacr [28, c.116].

N.C.bparunckwuii nap maBpuan YamOyn HaBUIITAACT,
«Iap 3MOCH TOYMKA Ha Xyau HoMu YamOyi (OH MKTHOOCH
acT), OaJKy MIessi MAKOHM OPMOHHHU KaMOAaFaJIOH MYCTaKHIT
Oyna, a3 3aMOHXOHU XeJle KaauM naiao mrymgaact» [10, c. 26].

YoHubexkun AcpopuéH, SKE YysSHIarOH Ba
naxyxanngaronn osnocu «['yprynin» Ttacmusin YamOynpo
Mypakkab a3 Ay Boxa: “yam” (4amaH) Ba “Oyn” (Imyn)
JIOHUCTAacT. Y TabKuJ KaplaacT, KA 0a MH MOHAHJ
tormonnmxon KoOyi, 300y, JdexOyn Ba xatto boOyn Bydyn
nopasn [4, c. 61].
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IToéaTtap Y. AcpopuéH a3 MyXaKKUK{A TabpUXU IPOHU
6octoH, M. XoTaM HMKTUOOC OBapJaacT, KM § TacMUSU
«HaMOym»-po makiad TaxpudIryga a3 BoKau «Imamoaian-u
CaHCKpUTHA XoHmaacT. Tubku xymocam M. Xoram, MakoHY
MaBken YamOynm mménu nmapéxom Ilany Ba Baxm kapop
JIOIITAACT [HUT.: 4, C. 62].

Macpanau mapxy Tapcupu Homu YamOysn KopH caxii
HECT, OHPO TMAXYXMINTAPOHU TabpUXU 3a00H METABOHAH]I
TaxKUK HaMosiHA. bap xap cypar, manen MH act, KU Jap
XaMau HyCcXaBy HyCcXax0 HOMH MH Maxall 0a sSIKaurap MOHAH]T
MebOomana. OH gap Hycxau Typkin — Yamnuben, nap Hycxau
Xomzko (1842) — Hamnubu, nap Hycxau o3zapit — Yennuden
Ba Yemsmlen, o3apunm TabOpe3 — YannuOen, TypkMaHil —
Yanmuobwmn, §30ekin — Yambun, adronin — YamOym Ba map
JTOCTOHXOM TOYMKA HI3 YamOyr mebora.

YamOynmu MacTOH UHBUKOCH yTONUSU UYTUMON Ba €
MaKOHH OPMOHHMHM MapAyMd TOYWK acT. Mmesu IMoXoHU
OWJTy JOATYCTap Ba WIaxpu 0001y MapIyMOHU WMHCOHIYCT
nap anabueéT muQOXUIo XaTHH TOYMK COOMKAM Aypy Iapo3e
nopaa. OH nap adcoHaxo Aap MAKIXOU «KUIILTOKU TUILION»,
«maxpu XyppamoOom» Iydop MemiaBeM, map «baxopucrony»-
u Yowmi1 oH 0a Xaifcu maxpecT, KM IIOXY rajio HaJopaj Ba
xama 6apobapaH Ba KaAUMTap paBeM, Aap ycrypan Yamiien
nap «IlloxHoma»-n Dupaasci Ba HUXOAT aap ABecto Mama
Xiaera KullIBape 1opajd, Kd Opi a3 3yJIMy CUTaM, Ayp a3
3UIITUXO Ba axJOKW Oaa acT, Ha MHUPHA By4dyad AOpaay Ha
O6emopit Ba Ha Mapr. YamOyiaum xamocaum TOYHMKH, HUIOMau
TAaCBUPXOU IIAXPXXOU OPMOHHI Oyna, OerypTyry, odapuman
Taxantonu 6a/1euu rystHaaroHu TOYUK Meboras.
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XyJoca

XaMUH TapuK, HyCXal TOUUKUU 311ocu Mamxypu Hlapk
— «['§prynait» sk Hycxam MYCTaKWIECT, KU  Oap TMOsiu
CYHHATXOU XamocacapowH JpoH#t 34oj mymaact. OH a3
Hycxau Kadrosit TapoByTH 31 A0IITa, Oab3e YHCYPXOpO a3
XaJIKXOM TYpKTaOOpU XaMcosl — Y30€KOHY TYpKMaHXO KaOyil
Kapmaact. Jlap HaBOaTH XyI SIK CHJICHIIA MOTHBY CYXKETXO,
TOIMOHUMXO, 00pa3y KaxpaMOHXOU JOCTOHXOM TOYUKH Oa
ATIOCH WH XaJIKXOU XaMCOsI Ty3allTaaHI.

Hycxan Tounkum xamoca MUCTH kaHpu acoHa GacHM
POMaHTHUKH IOOpaZl, aMMO HyCXanm TYpPKHIO O3apil MHUCIH
KHCCal BOKEH JIOPOM XYCYCHSITH peayii MeOoImaHa. YMpu
apcona a3 kucca gapos3rap acTt, nmac OwayHH Inak Tydta
METaBOHEM, KM HyCXal TOYMKA KaJUMTap acr.

TadoByTxom acocwe, KM Aap HycXaWm TOUMKHA AWIa
MeliaBajg, MaH3yM OyJaHM MaTHM OH acT. Jlap JocToHXou
TOYMKA ABa3 KaxpaMOHHM acocii Oyma, Ma3MyHHU JTOCTOHXO
Myp a3 MOTUBY CY>KETXOM IPOHH aCT. XaTTO HOMXOHU MaxaJlly
JIEXOT, AXPX0 TOUUKHUSHI.

To conxou 1970-1980 nocronxou «I'ypyran» gap GaiiHu
MapayM MaxOyousiTh 3u€n JOIITa, $KE a3 BOCHUTaXou
TabMUHU 3aBKM ICTeTUKH Ba ¢aporatit Oymana. Ammo 60
TabCUPU HABBXOU IUTAPU CAHBAT, 02 MOHAHIU KUHOIO TeaTp,
TEJIEBU3HOH Ba AW ONIIIN BOCHUTaXOHU yauau
MH(POPMATCHOHA HACIM YaBOH AUTApP YyH NagapoHy 6000EH!
xemr 0a gocronxou «Iypyrmi» 4YaHOOH parOaT HagopaH.
Tapakkuéry nempadTd TEXHOJOTHSH HHPOPMATCHOHA Ba
OCOH TapaufaHu JacTpacit 0a MaHOOEbUM WTTWIOOT Ba
a3oumm KOMMYHUKATCUSI a3 OMIJIXOU MyXUM Oa IIymMop
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MepaBaHI, KU 06a (OJKIOpH YOMHUAXOU CYHHATH TabCUpU
yuId  MepacoHaHna. AnbaTra a3 MH XUCOO aHbaHAXOU
m(pOXUM MapayMH TOYUK HU3 OepyH HecTaHn. [dap pobuta
00 MH MaB3yb MEXOXEM, JIy-CEé MYIIOXHUIApO O 0a Ba3zbu
AMpY3au TYPryjaucapon MH YO XUKOIT HAMOEM.

Comu 2000-ym map sike a3 KOBHIIXOH (DOJIKIOPHA Jap
Hoxusin  Kymo6, map nmexam Kopesu bono kammua 060
rypyrmucapo Ilupnazap XakHazapoBu 68-coma xamcyxoat
mynaMm. Kabman xabap gomraMm, ki § nucapu XakKHazapu
TYPYEJIUMXOH Ba Xy HU3 K€ a3 I'YPYFIUCApOE€HU 3a0apaactu
WH HOXHS acT Ba Jap padTu cyx0aT a3 § XOXHUII KapaaM, K1
JlyMOypaampo oBapjaa, 4YaHj mopa a3 snocu ['ypyrnin nypo
kyHaz. Jlap aBBaim 600ou [TupHazap 6axona kapaa rydr, Ku
qypu aymMOypaarmr BapoH acT. AMMO YyH MaH T'yCTOXOHa
nybopa XoxuIin KapaaMm, y  Hodop padra, OooxoHa
JTyMOypaampo a3 3epy YaHry Xok rupudra omaa. dap Hazau
MaH JyMOypaalpo a3 YaHr To3a Kapay TOPXOSIIPO Yyp COXT
Ba 0a MaH Hurapucra rydpr: «Ma"H uH aymOypapo Kapuod
naxcon 603 HaHaBoxTaaM. MHak 6a moitm kKamamu Ty WH
nymoOypa 6a cago mapomamy. A3 § mypcuaaM, KU 4apo Jax
con HaHaBoxTen? Y rydr: «xace gurap I'yprymupo Iy
HaMeKyHaJ. badaxo Xama KHHOIO TEJIEBU30p TaMOIIIO
MEKYHaH/I, Xe4 Kac Ta1abrop HecCT...».

A3 OH cyx0aT MabiayM IIyA, K aynutopusia ['ypyrai
Xesie MaxIy 1 ygaacT. TaHXo KaJIOHCOJIOH Oab3aH a3 TapuKU
TEIEBU3UOH € paauo Oab3e goctoHxou [ypyraupo ryin
Kapmaa, poxaT MeKyHaH]I.

Mymoxunan aurapu Mo XaMpoxH  (DOITKITIOPIIMHOCH
Mabpybu Tounk Py3it AxmanoB map moxu maitn comu 2007
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nap Hoxusu Kymcaurup cypat rupudt. dap aexau Aro6060a
Xouit-6000n 75-coma 3WHAAT@A MeKyHal. AciaaH § 301au
HoXusu Pamr wmeboman, Ku Jap OH YO aHbaHAU
IYpryIUCapoll  MabMyll acT. Ypo XaMpOXHU  JHUrap
XamzexaroHam jgap coixow 1950-ym mMyxouwp KyHOHAa Oa
HOXMsM rapMmradouatn Kymcanrup oBapmaana. 3epo OGapou
MaxTaKoOp# Jap OH COJIXO Jap AamTxon KyMmcaHTHp KyBBau
KOpH HaMepacuz.

ITac cyx0atxom rapm 00 Xou#-60000 map Xy3ypu
MUCApOHAIl Ba XAMCOSIBY XCIIOBAHIOHAIl XO3WPHH a3 ¥
MApXOCT KapmaHI, KU Topae a3 »JIoCH IaxJIaBOHUH
I'ypyrmupo caposia. YV 6e xey Oyquiarad 4aHn SMIU304epo
Oaxpu axmum HUmAcT uypo Hamyn. Cumac 6a rtydrop
JapoMajia, Cy>keTu 6ab3e a3 JOCTOHXOPO OMayHU TymMOypa 6a
Mo xukosi kapa. Ilac a3 mycoxubam mo 60 Xouir-6060
MabIyM TaIlT, KA Xap MOXE SK-ay OOp Jap HHUIIACTY
Mabpakaxo § 0apou AYCTOHM KYXaHCOJIU Xy a3 JOCTOHXOU
I'ypyrain mexonmaact. A3 pyilM KaBiau XyaAu ¥, coyie sK
Mapotuba 6a tapadxoum Fapm Hu3 cadap Mekapmaact Ba
aimbarra 60 AyMOypau Xya Ba 6apou IYCTOH XEIIOBAHIOHU
JIEpUHaaIl HU3 a3 WH XaMocaW JWIAHTe3W IaxJIaBOHM
HaMyHaxo MYpo MeKap/aaacr.

Nuuynun map nexan 3umauu Hoxusi Bap3o6 rysHman
ooucrebon XoTtamu XOKUM 3UHAAr# MEKyHad, KM To 0Oa
UMpPY3 6apou MYXJIUCOH JTOCTOHXOoU «I Ypryni» Mecaposi. v
ByUyaM KyxaHcon OymaHarn ( Xojo 86-cona act) coiu 2016
nap PecTUBAIM TYPFYJIUXOHOH, KU Jdap TypKMaHUCTOH
Oapry3op ramiT, UIITHPOK HaAMy/a, CA30BOPU YOU3a IIy1aacT.
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Slke a3 HAMOSIHIAroHW MakTaOu XuKMaT Puzo mmpy3
A3sunzbek 3uceB mebola, ku gap 0ab3e YOpaOMHUXOU pacMii
Ba FalipupacMmii, Jap MabpakaBy HMIIACTXO XyHAapHAMOH
MekyHall. Jurap nap ryuiaBy KaHOPU KHUIIBAP TYSHIATOHU
AHTYIITIIYMOP OOK# MOHIaaH/ Ba 0a XyHapH JIIIOH Kapuod
KM Ta1abrop HaMOHIAACT.

XaMHH TapuK, a3 MYIIOXUAAXOM MO Ba TaXKUKOTY
MaKOJIaXxou aurap (POJIKIOPIIMHOCOH OapMeosil, KU KaHpU
snukun  «ypryni» [gap XoylaTU 3aBOJ  Kapop JOpal.
Nmp§3x0 aymuropusii OHPO acOCaH KyXaHCOJOH TAIIKUII
MEIUXaH/, 3€pO OHXO JUTrap TEXHUKAW YaJHJ Ba BOCUTAXOU
3aMOHABMM  WTTWIOOTUPO  JOypycT  Kabym — kapra
HaMeTaBOHAHM. Jurap mH K1 MyiicadenoH 3aBKU ICTETUKHUU
Xyapo 00 IIyHUIAHW XaMUH JIOCTOHXO TahbMHUH MEHAMOSH]I,
rysamrapo 0a XOTUp MeopaHJ Ba SK HaBb OPMOH
MeluKaHaH[. Haciam yaBoH aurap 4yH majaapoHy 0000€HU
xelr 6a noctouxou «I ' Ypryih» YaHIOH par0aT HalI0paHI.

Bosin papomyin HakyHeM, Ku (HOJIKIIOP Maauaan 3UHIA
acT, Ha maxmyaa. lap Xap AaBpy 3aMOH J1ap MAaTHHU acapxou
donkIIopit TarHMpoTX0 Oa By4Yyd MEOMaJaHI, YHCYPXOH
(dapxaHTH MapAyMOHHU XaMCOSI BOPUAM agaOueTH MmuboXun
Xamaurap MeramrtaHi. bab3e cyxkeTy MOTUBXO a3 OaifH
padra, MyTOOMKHM 3aMOHA Ba BTUKOJOTY UACOJIOTUSAN JaBP
Ma3MyHXOM HaB BOPHUAM acapXxou (OJIKIOpH, MaXCycaH,
AMOCXO MEIIyTaaH]I.

Nmpy3xo map Tamomum onaM 60 cabaly OMUIXOHU
00BEKTUBHI TariupeOn ap XxaMau CaMTXOM CaHbaTy a1abueT
Ba WMy TeXHHMKa Oa By4Yya oMmadaacT. buHoOap wmH BOpHI
KapIaHu JUTapryHuxo Jap MYyHIApu4yaul JOCTOHXOU
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«'yprynit» Ba map IIeBa UYPOM OH SIK aMpU TaOWi#t acrT.
burzop BapuaHTXon KaauMit Ba pouYM OH Jlap aHbaHa OOKHA
MOHAHJ Ba Jaap OOMroHuxo Oapou TaxXKUKOTH OJIMMOH
HUTaxXJopit maBaHa. bapoun Hacau HaB 60 Taxpup Ba TAKMUIT
HyCXau HaBU JIOCTOHXOPO 3407 KapaaH Jjio3uM act. [lemr a3
Xama MaTHU JIOCTOHXOM TIEIINH a3 IIaKJIU JIax4aBi 6a Mebepu
3a00HM a/1abf HAa3IMK Kapaa maBaHa. A3 Ma3MyHH JOCTOHXO
YHCYpXoHu OeroHapo xa3d Kapaa, MyBO(PHKU CYyKET MOTUBXOH
AHbAHABUU XaMOCAXOM TOYUKA-IPOHUPO BOPHUI KapaaH
MyBouK  MeOomraa. Hycxam xamocam  3yoamrymapo
«ABa3HOMa» € HOMH AUTap TY30IITaH MyMKHH acT.

WNuuyHuH map xaMkop#i 00 IIOMPOH Ba3Hy KOoQHs Ba
JUrap aHOCUpH 0aJIen JOCTOHXO TaXpUpy TaH3UM Ba Oapou
0a oxaHr gapoBapaa capougaH MYTOOUMK IaBaHi. bapou
(axMo IIymaHd Ma3MyH a3 yCyJIU TEIIMHAW FAWPUTOYMKUU
UYpo, IbHE 00 XaJIK CapOouaH Ba MUCITA MYFYJIXO «XH-XH-XI»
rydTaH, 1acT KalluaaH JIO3UM acr.

Yu taBpe ku gap dacim «Mupoum AOCTOHXO Ba
KOHTEKCTH WYTHUMOUU OH» Kai/T HaMyJieM, SIK HaBbU CaOKHU
nypou 10cToHXoM «I yprymnin» 00 OBO3M Ol Ba OMAYHH “‘Xi1-
xi1” mebomana. bo un cadk nap coimxou 1970-90 Terma Huésit
a3 aexau Jlyuoou Bap3o0 xyHapHamon Mekapa. AHa XaMUH
caOK TOYMKH acT Ba OHPO PYIII AOJaH 0a Makcal MyBO(HK
acr.

NHuyHrH Ma3MyHH TOCTOHXOPO 00 6ab3e TAFHMPOTXOU
FosIBUIO Oajieit Ba 3a00HM 6a Muciu a)coHAXO YOI Kap/aaH Ba
Jlap acoCH CYXeTH JOCTOHXO (UIMXOM TacBUpHt caOdT
HaMyJIaH MyMKUH acT.
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Foreword

“Koroglu” or Goroghli is perhaps the most widespread
folk epic of the Turkic peoples of the Caucasus, and Central
Asia. It was transmitted for many centuries among Turkic
and Persian-speaking people of the Caucasus, North of
Iran, Central Asia and even some European countries.
Alongside with Turkic epics, it influenced to the folklore of
non-Turkic populations, such Armenian, Tajik, Afghan,
Kurd and Arabs of Central Asia as well.

There are many comprehensive works dealing with
study of “Koéroglu” and its versions written in Azeri,
Turkmen, Uzbek, but there only a few academic studies in
Western languages dealing with the Tajik version of the
epic, called Gurghuli (also Gurughli). There are a number of
descriptive works of this Tajik version have been published
in the Tajik-Persian language and some studies have also
been published in Russian. However, works in English are
limited to some encyclopedia information and some
comparative works by scholars such as Judith Willks, and
V.M. Zhirmunskiy. But there are no articles specifically
dealing with the structure and narrative form of the Tajik
version of “Gurghuli”.

We are gratefully acknowledge to professor William
Beeman for his advices and first editing the English text.
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On the history of recording, publication and investigation
of the Tajik folk epic Gurghuli

There were no official or academic records of examples
of Tajik Gurghuli until the Soviet October Revolution of
1917. Before this time only a few mentions of the epic were
seen in the ethnographic works and historical descriptions
indicating the existence of the legends and dastans (poems)
connected with the Gurghuli. The first record was written by
Abdurahman Mustajier in 1870 from the Varzimanor village
of Zarafshan valley. Mustajier traveled as a translator with a
military staff expedition, led by major-general A.K.
Abramovich to the mountainous Eastern Bukhara. In his
diary alongside with linguistic notes and folklore texts
Mustajier recorded some pieces of the Gurughli epic (for
more information see: Braginskiy 1987: 9-11).

In the Soviet period, during the 1930-60’s Russian and
Tajik researchers such as A.N. Boldirev, L. Buzurgzoda, A.
Mirzoev, 1.S. Braginskiy, R. Amonov, as well a number of
other poets and writers enthusiastically recorded and
conducted research on the Gurughli dastans. One of the first
survey articles “Oral Epic of Tajikistan” belonged to A.N.
Boldirev, published at 1934. After a few years he issued a
second edition with additional material.

In 1938 poets Javhari Suhayli and H. Homidi recorded
80 000 lines of Gurghuli epic poems from the famous folk
singer and Gurghuli performer Kurban Jalil (1870-1946).
These dastans were published after the edition of L.
Buzurgzoda and M. Mirshakar with the title “Tajik Folk
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Epic” in 1941. In those years L. Buzurgzoda and J. Suhayli
also recorded two dastans of Gurghuli performer Boboyunus
Khudoydod-zoda (1870 —1945).

In 1961-1963 Qamariddin Hisomov, a researcher from
the Rudaki Institute of Language and Literature of
Tajikistan published variants of the Gurghuli singers
Kurbanali Rajab and Haqnazar Kabud. Afer some years he
published a second volume of the Hagnazar Kabud in 1976.

The efforts of 1.S. Braginskiy in gathering, publishing
and study of the Tajik version with its several variants
should especially be noted. In 1987 he published 20 dastans
of the Tajik Gurughli, prepared by H. Nazarov and B.
Shermuhamadov, with an academic introduction in Russian.
This book is a more complete collection of the Tajik version,
consisting of 20 dastans in the original Tajik language and
their translation in Russian, including additional
information about other Gurghuli performers and their
repertoire, as well as musical notes.

After the establishment of the Department of Folklore
in the Rudaki Institute of Language and Literature (1958)
good conditions and opportunities for the gathering and
recording of folklore materials, including the Gurghuli epic
poems were established. Under the supervision of
academician Rajab Amonov, Department researchers such
as F. Murodov, S. Fathulloev, Q. Hisomov and others
recorded several variants of the Gurghuli dastans in written
and audio formats from different performers like H. Rizo,
H. Kabud, Q. Jalil, O. Shakar, B. Khudoydod-zoda, and Q.
Rajab.
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In 1969, in Dushanbe a competition of Gurghulikhons
(Gurghuli reciters) was held. More than 54 Gurghuli
performers from different districts of Tajikistan participated,
and from this competition many new dastans were recorded.

In the last 15-20 years the field of Gurghuli studies has
been carried forward mainly through the work of two
enthusiastic and accomplished researchers: Fayzali Murodov
and Salohiddin Fathulloev. These researchers have recorded
and investigated this epic since the 1960’s until today. Each
of them during this long period recorded in written form
about 200,000 lines of Gurghuli texts with notes and
commentaries from different performers.

One of the most recent scientific works in the field of
Gurghuli studies in Tajikistan is Murodov’s monograph
“Verbal Art tools of the epic Gurghuli” in which the author
used philological and statistical methods for studying the
narrative and poetic structure of the dastans. He analyzes
the verse construction of dastans, and aesthetical functions of
narrative tools such as meter, rhyme, and literary devices,
coming to the conclusion that people derive enjoyment not
only from stories and cultural messages in the epic, but also
from the poetic aesthetics employed in the construction of
the descriptive pictures and events of the epic (Murodov
2006:277).

Fathulloev conducts research primarily on ideological
and aesthetic values, including the verbal art and skills of
performers. He also documents the process of the passing of
the Gurghuli performance tradition from masters to students,
the place of the Gurghuli epic in the life of people,
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specification of dastans, distribution of these epic poems, and
traditional schools of performers.

In 2007 these two specialists published for the first time
the variant of famous performer Odina Shakar (1888 —
1962), recorded in 1949. This book consists of two of O.
Shakar’s long dastans.

Besides these two Gurghuli enthusiasts, some young
scientists have also conducted investigations of additional
aspects of the epic. For example, J. Asroriyon investigates
the origin of the epic and its heroes and characters; G.
Madgharibova works on the performing skills of the
Gurghuli performer,  Azizbek Ziyoev. Another young
researcher K. Rahimov is interested in the musical features
of the Gurghuli performance.

Some articles on the Gurghuli epic have also been
written by the author of the present book. Along with the
Iranian scholar Saeed Honarmand, I transliterated 7 dastans
of the Tajik version into the Persian alphabet. This was
published under the title “The Tajik variant of the Gurughli
Epic” in 2007 in the Columbus, USA.

Today the Folklore Archive of the Rudaki Institute of
Language and Literature contains 140 dastans of the Tajik
Gurghuli epic from 40 performers. Some of these have also
been published. About 40 dastans exist on magnetic tapes.
The oldest one was recorded in the 1950’s and the last
variant was recorded in the digital video format in May
2009.
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The Discourse of Kéroglu and Gurghuli

The Tajik version of Gurghuli (called also Gurughli)
has a double-sided connection with the great Iranian epic
tradition on the one hand and with Central Asian Turkic
folk epics on the other. It has many plots, motifs and
characters in common with the Uzbek and Turkmen
Gorogli poems. These literary features can be divided into
two groups, as H. Korogli provided in his book (Korogli
1983). That is, the elements of Iranian epic tradition in first
group and Turkic tradition in the other group. However,
the differences are greater than the similarities in both
cases. The first vivid characteristic of the Tajik epic is its
poetic form. It is composed in the poetic genre masnavi, a
popular form used in Persian epic and lyric tradition.

Some Tajik folklorists such as F. Murodov, S.
Fathullaov, A. Sufizoda, J. Asroriyon, S. Aminova and
others rejected this conception of the Turkic origin of the
Tajik version Gurghuli They consider that Tajik version was
independently derived from old Tajik folktales, legends and
mythology, then transmitted to the folklore Uzbeks and
Turkmens. They claim that the Tajik version is older than
the Turkic Koéroglu. Tajik scholars bring proof from
historical and literary sources to confirm Gurghuli’s
authenticity. Below we bring some their statements and
facts.

Sobira Aminova, a Tajik folklorist in her article titled
“Detection” assumed that Tajik Gurghuli was popular even
in XIII-XIV centuries. She indicated to the literary work of
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Ubayd-e Zakani (1270-1370), a Persian poet, who
mentions the name of Avaz, the central hero of Tajik
Gurghuli several times in his stories. He described Avaz as
clever and powerful champion (Aminova 1968: 126).

Aminova’s next evidence, which confirms the existence
of Gurghuli’s plots in the XV century, is the plot of the
hero’s birth in grave. The source was a poem “Ghaybzad”
(“Hidden born”) by the 13th-14th Century Persian-Tajik
poet Abdullah Hatifi (d. 1521). Aminova compares the
birth and childhood of heroes of the Gurghuli and
Ghaybzad, citing a number of thematic parallels (Aminova
1968: 132).

Fayzali Murodov in his article “Historical roots of the
Gurghuli: Ghaybzad, Son of grave, Gurzad” more deeply
involved in Aminova’s topic. He gives an extended
etymological interpretation of the name of Gurghuli, as it
derived from “gur” — grave and “ghul” — a powerful mythic
humanoid creature like div (demon). The word ghul is
encountered in the Tajik folk beliefs and folktales, also
people use it metaphorically for a powerful strong man. In
addition to Aminova’s evidence Murodov has also found in
the poem “Ghaybzad” of Abdullah Hatifi 6 similar motifs
with Tajik Gurghuli. Murodov argues that the epic Gurghuli
first was composed among Tajiks then in some extends
mixed with Turkmen and Uzbek Guroghli epics. From old
version of Tajik epic now we have its relicts in the form of
folktales. For example, the folktales “Gurzad” (“Born of
grave”; in Panjakent of Tajikistan), “Puri gur” (“Son of
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grave”; in Bukhara), “Ghaybzad” (“Hidden born” in
Khorasan). (Murodov 2010:70-73).

Another Tajik folklorist Salohiddin Fathulloev has
studied a variant of the Gurghuli epic as rendered by the
contemporary performer O. Shakar and concluded that the
beginning of the Tajik Gurghuli is not connected with
Uzbek version. This researcher in his article “Gurghuli was
Tajik not Uzbek” maintains that Gurughli’s grandfather
was Tajik, the historical person, the great Sufi leader Khoja
Ahrar-e Vali. (Fathulloev 2008).

We may conclude from this evidence that some
Turkmen tribes in the past had a nomadic life, and where
they moved, they brought their folklore as a mark of their
ethnic identity. In the past Turkic ethic groups had active
cultural and social contacts with Tajiks. In their destans,
they introduced local Tajik-Persian characters and some
Tajik motifs. They accepted from Tajiks many cultural
events such as Nowruz, religious holidays and other cultural
elements. Tajiks in their turn adopted some Turkic cultural
elements.

Thus, the Caucasus version was most likely
transmitted through North of Iran to Central Asia, first to
the Turkmen and Uzbek traditions. After a certain time it
was incorporated into the Tajik and Afghan folkloric
repertoire. Tajik tellers or performers did not receive the
whole of Turkmen or Uzbek versions, but borrowed only
some plot features, main characters, geographical names
and motifs. During the centuries of transmission Tajik
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narrators created a new version of the Gurghuli epic that
included many Iranian epic elements.

The contents of the Tajik Gurghuli

As mentioned above, the Tajik epic is called mainly by
two names: Gur-ughli and Gur-ghuli. As was indicated
above, Gur means “grave” and ughli is from Turkish “son”,
that is “son of grave”, “born in grave”, but Gur-ghuli means
“ghul of grave” “a hero from grave”. Alongside with these
two names people pronounce the name of the epic variably
as Gurulli, Garavli, or Kurruli. But most widespread name is
Gur-ghuli, almost all of performers pronounce Gur-ghuli.
(Murodov 2010:76). We cannot state now, which name is
the original, but based on popular use and performers
pronunciation we will use Gur-ghuli for the balance of this
book.

The Tajik version consists of romantic epic dastans,
that is, poems. The dastans describe the ideal land Chambul
where people live with justice and friendship, and defending
their country from enemies and occupiers. The Gurghuli
dastans describe cruel shahs, khans, beks like Rayhan-Arab,
Agsakal-padshah, Khunkhar-padshah, and other evil
figures as their savage and brutal enemies. Their characters
of these figures express the people’s historical memories of
Arab, Mongol and Timurid conquerors.

Thus, despite its likely Turkic pedigree, the Tajik
heroic Gurghuli epic is the cultural creation of the Tajik
people. The central figure of the Tajik epic is Avaz, the
adopted son of Gurghuli, who is the main hero in all Tajik
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variants. Tajik  gurghuli-khons (Gurghuli performers,
singers) describe his image and and battles in asimilar
manner to Rostam’s image and struggles. Rostam is the
central hero of the great Persian epic, the Shahnameh,
whose images have been incorporated into many folktales
and legends as well.

The Gurghuli dastans combine mythological plots and
archaistic  motifs, romantic expression, fantastic
descriptions of the supernatural creatures and also real
geographical places with some historical persons. As a
result of these literary processes, the Tajik Gurghuli became
a complete folk novel, the favorite epic of the rural people.

In the Tajik epic there are some mythic characters
which are absent in other versions. For example, king
Soghdun-shah, princess Zarruna, Div-e Sefid “White
Demon”), Div-e Siyah (“Black Demon™), Nahran-dev (the
name of a demon), Simurgh (the mythic bird often
identified as the Phoenix), the shepherd-king and many
other Iranian traditional mythic figures are introduced from
Tajik folktales and mythic legends to the dastans of
Gurghuli. Motifs connected with magic and magicians are
often encountered. Magicians or sometimes heroes such
Avaz, Yunus-pari, Shirmah, and other with magical powers
transform themselves into pigeons, eagles, partridges and
falcons. Heroes sometimes disguise their faces to appear as
an old man, dervish, or old woman. Avaz, when he goes to
the land of his enemies sometimes disguises himself as a
qalandar (dervish) and his famous robust horse as a thin,
sick horse.
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The Persian epic tradition, as mentioned, has played a
key role in the formation of the Tajik Gurghuli. Besides the
Shahnameh, the influences of Samak-e ayyar, Abumoslim-
nama, Jame'-ul-hikayat, Barzu-nama, Hazoru yak shab
(“Thousand and one nights”) and other popular literature
are especially.

The Tajik Gurghuli and the Shahnameh have many
parallel features and common motifs. The main concept of
both is defending the country from alien invasions,
struggles against tyrannical rulers, building independence,
and reviving the social justice.

William Hanaway, analyzing the image of kings in the
historical part of Shahnameh of Ferdowsi came to
conclusion that:

“The epic spirit and excitement, and the sense
of the hero being more gifted than his fellows as he
fights in battle to gain honor and glory are lost. In
the historical parts the king himself is often the
hero, but being a king he has other concerns
demanding his attention. He must rule, dispense
justice, and plan his treated against the enemy.
Thus he has less time for the traditional pursuits of
the hero and must temper his fierce individualism
with a sense of corporate responsibility... The
focus of the narrative is on the king as ruler, and
there is no Rostam to play the role of independent
hero” (Hanaway 1978: 79).
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If we look from this point of view to the concept of
ruler (shah, sultan, emir, khan) in the Gurghuli epic, its
dastans are very similar to the heroic part of Shahnameh,
not to the historical part. The heroes Rostam and Avaz are
acting as central figures in their respective epics; they both
live outside the capital city (Rostam lives in Zabul, and
Avaz in Balkhuban), and are in some extend independent.
The kings Kavus from the Shahnameh and Gurghuli take a
secondary role. They are confident about the protection of
their respective countries by their heroes. When a
controversy takes place between the kings and main heroes,
the kings show their weakness and lack of wisdom. Readers
and listeners always stand by the central heroes. The
authors (singers) of the epics also support the central
heroes, as they (the heroes) carry the ideas of the authors,
and the embodiment of the people’s wishes and hopes.

“Sughdun-shah and his clever daughter Zarrina” is a
matchless dastan. This poem is closer to Shahnameh than
others of Gurghuli. Zarrina is not only a beautiful and
clever girl, but she also fights as heroines Gurdafarid from
Shahnameh and Mardandokht from Samak-e ayyar. When
she confronts Avaz, she disguises herself as warrior
“Ashgarsho” and fights against him. Avaz after fierce
struggle wins, but during the battle Zarrina’s helmet falls
off, and face and her curls are revealed. Avaz then falls in
love with her. This part of the dastan is very similar to the
motif of the battle between Suhrab and Gurdafarid in the
Shahnameh.

104



There is another similar motif in the dastan, “Enmity
of Ahmad-khan with Avaz-khan”. Ahmad-khan, a noble of
Gurghuli’s kingdom of Chambul, hated Avaz and his sons.
He attempted to murder the young Nurali, elder son of
Avaz. The wounded Nurali was found by a merchant and
after regaining his health, he went to the city of Shahan-
shah and serveed the princess Qarasach. Many years
passed; Nurali grew up and became a hero. Shahan-shah
planned to attack Chambul. Nurali joined him, hoping to
wreak revenge on Ahmad-khan and his son Yusuf-khan. In
the battle Nurali took his two enemies as slaves, but he
could not recognize them. Gurghuli then invites Avaz to
defend their country from invasion. Avaz believed that
Nurali had been killed and was still in mourning clothes.
Avaz nevertheless puts on his armor and goes to the battle
with Nurali. Father and son do not recognize each other,
and engage in fierce battle. At last Nurali topples Avaz
from his horse with a spear and grasping him, tries to cut
off his head with a dagger. First he says: “Recite your
Muslim profession of faith, Ahmad-khan,” thinking his
opponent to be his old enemy. Avaz answers: “My name is
Avaz-khan, I had a son like you, his name was Nurali-
khan...”. Nurali removing his helmet says: “I am that
Nurali” and father and son hug each other.

This part without any doubt is similar to the fight of
Rostam with his son, Sohrab in the Shahnameh. There
Sohrab grows up far from his father and cannot recognize
him and as a result, fights with his own father. In both cases
sons are stronger and defeat their fathers. But the
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conclusions of the twodastans are different; the end of the
“Rostam and Sohrab” story is tragic, as Rostam kills his
own son. Firdausi through this son-killing dastan thus
creates a memorable tragedy in Iranian literature. As
William Hanaway says: “The father-son battle is an
archetypal conflict that echoes throughout Indo-European
epic literature, appearing in German, Irish, and Russian
heroic legends, and several times in the Iranian epic”
(Hanaway 1978: 82).

In the Gurghuli epic, the authors present images of
home-grown enemies such as Ahmad-khan and Yusuf-
khan. Here the concept social justice is emphasized; the
noble hero wins at the end, cruel one loses.

Alongside with Iranian epical elements there are
some plots, motifs, characters introduced from Turkmen
and Uzbek folk epics. As stated earlier, over the centuries
Tajiks have been in social and cultural contacts with these
Central Asian neighbors, so the borrowing of cultural
elements from these societies is not surprising. Here are
some central Asian motifs and characters common to all
these cultural groups. Turkmen Gorogli, Uzbek Gurughli
and Tajik Gurghuli are all born in their mother’s grave,
they have no natural children; Avaz was their adopted son.
In all versions Avaz is the son of a butcher. Rayhan-arab is
their strong enemy; Gurghuli mates his mare with Rayhan’s
famous horse. The motifs of horse stealing, kidnapping of
women, disguising oneself as a dervish are seen in all three
versions. The image of Aga-Yunus, the fairy wife of
Gurghuli is also a common character of these epics.
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One of the most popular motifs in all versions,
including Caucasus epic Koroglu is the land of heroes —
Chambul-i Maston in Tajik, Chambil in Uzbek, Chandibil in
Turkmen, Chanlibil in Azeri, Chamlibel in Turkish and like
this.

Rahim Reis Nia in his work has presented many
pieces of evidence from historical books and documents
concerning this location. Based on these data he concludes
that the Chamlibel was located in an area close to
Nakhchivan, on the borders of Rum (Asia Minor), in the
ravine Salmas of Azerbaijan, in Eastern Anatolia in present
day Turkey, between cities of Kars and Erzurum. Some
historians concur, considering the Chamlibel to be a real
location, which was destroyed in the past (Reis Nia 1987:
116).

In the Tajik epic the name of Chambul is borrowed
from Turkic epic, but the description of it is traditional
Tajik-Persian lands. The concept of an ideal land of the
peasant has its roots in the ancient times (Braginskiy
1987:26).

Chambul-i Mastan is a capital of the Gurghuli-shah’s
country, which has the epithet mastan — populous,
prosperous, happy land. According to Gurghuli
performers, it was located in the south of today’s
Tajikistan, in Kulab region. Chambul-i Mastan is the
reflection of a social utopia — a land for which poor and
oppressed people wished and hoped. The concept of a just
king, prosperous and happy land, with humane and friendly
people has a long history in the Tajik-Persian literature and
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folklore. It was described in Tajik folktales as “golden
village”, “happy city”. In the Wise book of Iskandar of
Abdurahman-i Jami is a description of a city where there is
no death, no sickness, no cruelty, no depravity, and where
no one becomes old. All people live in justice and
brotherhood. The same picture of this lovely city is
described in the Shahnameh of Firdawsi, as the kingdom of
the legendary king, Jamshid. If we explore more deeply, we
can find the concept of such a utopian city in the old
Iranian holy book, the Zoroastrian Avesta, in the myth of
Jamshid — Yama Khshaeta. In his country everybody lived
in friendship and equality. There nobody dies, nobody
becomes sick, nobody becomes old, and people are truthful
and kind.

This Chambul is an image of the traditional utopian
cities described in these Persian literary sources, but with a
specific name.

Heroes and characters
a. Gurghuli

In the all Turkic and Caucasian versions Koroglu is
the main hero and nobody can equal his prowess. Koéroglu
is the idealized head of a robber-band. He rules a group of
people in the Chamlibel, he fights as a superman, kidnaps
the sons and daughters of khans or sultans. His purported
prototype is the real robber Koéroglu Rosen, who lived in
the XVI century in eastern Anatolia and Azerbaijan. Many

108



researchers tried to verify his history by investigating
historical materials and documents. Ilhan Basgoz, a
specialist of Turkish epics brought more concise evidence
about Koroglu. He says: “In 1580 an imperial decree was
issued in Istanbul by the Ottoman Sultan which ordered the
governor of Boly to arrest a bandit called Koéroglu Rushen,
who had kidnapped a boy” (Basgoz 1978: 315).

In the Turkmen and Uzbek epic his adopted son
Avaz grows as a hero who can replace Gorogli. He joins in
battles with Gorogli. Gurghuli / Koéroglu has a specific
image described in every version of the epic with local
expectations and features. In many Caucasian and Central
Asian versions he is a Turkmen by blood relation. In the
Tajik epic he was born in the grave as in the Turkmen and
Uzbek versions, his mother Bibi-Hilal was the sister of
Ahmad-khan, the khan of Durman (sometimes Turkmen)
tribes. His father is unknown. I.S. Braginskiy considers this
motif of “grave son” an old plot, probably originating from
Budha’s recourses (Braginskiy 1987:24).

A Russian researcher O.B. Guzulyak developed a
strong interest in this motif connecting it to the Scythian
folkloric archetype “mother in cave” and Indo-European
“mother in grave” (Guzulyak 2009:4).

Tajik Gurghuli was born in the grave, but his father is
mysterious, his mother became pregnant when she was a
virgin. This part is expressed more mysteriously in the
Afghan variant. Where his mother was walking in the
garden, suddenly she saw a light above the wall of garden.
That was the light of the noble Ali Mortaza. The light
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continued for one second. After the light disappeared, she
became pregnant (Shahrani 1996:104).

The image of Gurghuli 1s an ancient mythic hero.
More interesting is that in the Tajik version he was
nurtured with the milk of a horse and in turn he gave
human milk to his own young horse. It is probable that this
motif connects the image of Gurghuli to totemic beliefs
active in Central Asia.

Gurghuli’s nickname is avliya’, means holy, miracle
worker. This is another evidence of his ancient origin. In
the variant of the reciter Odina Shakar the father of
Gurghuli is Sultan-i Kibor, and his grandfather Khoja
Ahror. The prototype of the last, we think, is possibly
Khoja Ahror-i Vali (1404 — 1490), the great leader of the
Nagshbandia order of Sufism in Central Asia. As in other
Tajik variants Gurghuli’s mother is a Turkmen girl, Shakar
and some other performers try to nationalize and show the
authenticity of the wide-spread epic.

In the course of the epic Gurghuli is called by several
names and nicknames derived from titles, such as Gurghuli-
sultan, Gurghuli-shoh, Gurghuli-khan, Beg-i avliya, Beg-i
sultan, emir and so forth. In the epic he is the main
protagonist until Avaz is grown. When the young hero
Avaz comes to the battle field the position of Gurghuli
becomes secondary. He seldom is seen fighting seldom,
because he has supermen at his service such as Avaz and his

2 Avliya — pl. of vali; holy; seer; miracle worker; saint.
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sons: Nurali and Sherali, Hasan, and Shadman. When
Gurghuli reaches 96 years of age gives his famous horse
Zaynal-qir to Avaz and devotes his energy to the rule of
Chambul.

Although Gurghuli has Turkmen blood through his
mother, as a hero and just ruler he presents the traditional
image of Persian kings. Sometimes he is naive, credulous,
and gullible. He does not take revenge on others. He
forgives the sins of Ahmad-khan and Yusuf-khan several
times. He asks Avaz to forgive them as well.

The Tajik version of Gurghuli differs from the Azeri,
Turkmen and others epics. In the Tajik destans Guroghli is
a just and kind king, not a bandit or robber ruler. He
presents an image similar to Kaykavus from Shahnameh of
Firdausi, who is much more involved in bazm (feasting)
than in razm (fighting), he rules his kingdom with wisdom
and justice, assuring protection from foreign invaders
(Wilks 2001: 313).

Gurghuli has several wives, but his lovely wives
Shirmoh and Agha-Yunus are of fairy origin.. Only in the
Turkmen epic does Gurghuli have a single wife, but in other
Turkish, Azeri, Uzbek, Afghan, and Tajik versions he has
several wives, which is an attribute of Islamic polygamy.

Exept in Odina Shakar’s variant, Gurghuli had no
natural-born children He sometimes complains to God
because of childlessness. He has adopted three sons. The
first and most famous one is Avaz. The other two are
Hasan and Shadman. Sometimes Gurghuli calls the
musician and clerk of his court, Saqi, as pisaram (my son).
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b. Avaz

Avaz is the prominent protagonist in all Caucasus and
Central Asian versions of the epic, called as Ayvaz, Avez,
Ovez, Hayvaz. In Chodzko’s recorded version, and also in
Azeri and Turkish epics, Ayvaz is a beautiful young man.
He serves as cup-bearer for guests and his lord Korogiu.
Sometimes he plays the tambour and sings songs. He is
portrayed as the adopted son of Kéroglu, but there are a
few words about his battles and courage.

In the Turkmen variant, where he is called Ovez, he
has an attractive face and lovely voice. The ruler Khunkar-
padshah heard rumors about his beautiful voice, and was
immediately attracted to him. He ordered Mustafa-bek to
bring Ovez from Chandibil to his court. In the Turkmen
epic Ovez is a simple protagonist, not a great hero as in the
Tajik version. However in the Uzbek epic Avaz fights
alongside with Gurughli, travels and hunts independently,
but still, he i1s not the central hero.

Avaz is the great central hero of the epic Tajik
Gurghuli. Most performers consider him equal to Rostam
from Ferdowsi’s Shahnameh. He is the representative of the
concept of the traditional hero like Rostam, Sohrab,
Isfandiyar, Khurshid-shah, Farrokhruz, Ramin,
Abumuslim and many others in Persian-Tajik literature and
folklore. This is an archetype identified as the javanmard in
Persian culture. The associated adjective, javanmardi is
often translated as “noble” or “chivalrous.” .
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Avaz in Tajik epic poems is the son of Karim-
butcher of Khorasan and adopted son of Gurghuli. But in
some variants, he is Gurghuli’s real son and his mother is
Shirmoh-pari. According to this tradition Shirmoh was
pregnant but she did not wish to have children. She
thought, if I should have children Gurghuli will attend to
his other wives, and not so much to me. After Avaz’s birth
she placed the infant outside of Chambul close to a
cemetery. Passers-by found the infant and gave him to
Karim-butcher, who had no children. Thus the people and
Gurghuli himself did not know about Shirmoh’s baby.

Avaz has several wives, in each dastan he brings one
of his wives. The main wife or the mother of his children is
Guloim, in the variant, Karakuz. Because of his behavior
regarding women in the epic his nickname is dukhtarboz
“womanizer”. Avaz has two daughters: Gulanor and
Gulkhumor, and two sons: Nurali and Sherali, in some
variants the second son’s name is Mirali. His sons are like
him, strong and brave. They love their country and provide
aid to helpless people. His daughters also are pahlavan —
heroines. When necessary they dress in armor and take up
sword and spear to fight against their enemies.

In many variants Avaz’s fortress is located in
Balkhuban or Balkhuvan, close to Chambul. Probably, this
toponym comes from Baljuvan, the district in the south of
present-day Tajikistan. Or it may be a distorted version of
the famous city, Balkh, of Afghanistan.

Avaz has a caring and generous heart. If he defeats
the enemy and the enemy asks for forgiveness, he forgives
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them. Even after winning a battle he becomes a friend with
his foes and gives them presents. He even gave his daughter
in marriage to a Turk, Baghlan, who became his friend after
doing battle with him. For his courage and dignity his
enemies say of him, well done, Avaz. He announces before
engaging in battle, that he fights against cruel khans and
rulers, not against ordinary people.

Se bor fayrod mekna dar sahro:

“Be kas boshi, benavo,

Khalg boshi, ay maydon baro!

Faqat jangi Avaz dar hokimu qushkhuro!”

Three times he announces in the field:

“If you are homeless and poor,

If you are ordinary people, leave the battle field!
Avaz fights only against rulers and usurpers!”

Thus, Avaz as a hero is always thinking about the
protection of the Chambul and its people. He is the
embodiment of the peoples’ wishes and hopes. If he defeats
an enemy, he gives the enemy’s property to the poor , and
liberates the prisoners.

¢. Ahmad-khan
Ahmad-khan, also Ahmad-bek is the head of the Turkmen

tribe, and in some variants the Durman tribe. As B.A.
Karriev noted, the image of Ahmad-khan is derived from
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the Uzbek epic and transmitted to Tajik version (Karriev
1968:217).

Some performers call Ahmad-khan the king of
Chambul. Yusuf-khan is his son, but according to other
variants, his brother. His character is complicated and not
serious. His is seen as an internal enemy and in some
occasions anti-protagonist. He is a coward, afraid of strong
enemies. During battles he pretends to be sick and escapes
from fighting. Ahmad-khan has antipathy toward Avaz
and his sons and slanders them to Gurghuli. He often
makes mistakes. Gurghuli and Avaz forgive him, but when
Avaz is far from home he engages in provocation.

The conflicts between Ahmad-khan with his son
Yusuf-khan on the one hand and Avaz and his sons on the
other, may be theorized as concealing ethno-nationalistic
conflicts between Turkic and Persian people that have
taken place in the past centuries.

d. Agha-Yunus

Agha-Yunus (also Ogho Yunus, Agha-Junus) is a famous
female character of the Tajik, Turkmen, Uzbek, Kazakh,
Afghan and Central Asian Arabs’ epics. She is by origin a
pari — a fairy, whom Gurghuli brought from the legendary
Kaf (or Qaf) mountain, abode of the Simorgh and other
magical beings. Until today no researchers have been able
to interpret her name. However it is probable that her name
consists of the Turkish title agha — “sir, lord” and Junus,
the Arabized form of the name of the famous prophet
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Jonah. It is somewhat strange that a beautiful fairy woman
should bear a male name.

Gurghuli narrator Q. Rajab provides the basis for an
alternative interpretation, calling her Agha-junus. In the
result of searching it was clear that this name consists of
two parts: agha derived from Turkic ag (ak, oq) means
white, and junus, the broken-plural form of the Arabic jins’
for genus, type. So, her name in the beginning was probably
aq-jins means “white type”, white skin girl, white face
woman. In Kazakh traditional songs, Thomas G. Winner
has described the heroine Ag-Zhunus*, which derived from
Ag-jins. Thus the whiteness of Agha-Yunus (or Junus)
indicates her fairy origination, because according to Central
Asian beliefs, the supernatural creation pari — fairy is a
white skinned female, that lives behind the mythological
Kaf (Qaf) mountain.

In the Tajik epic tradition some performers consider
Agha-Yunus and Shirmoh, another fairy, Gurghuli’s wife,
to be the same person. It is notable that Shirmoh means
also “white girl”, as shir in Tajik-Persian is milk and
moh/mah is moon. Usually Tajiks name white-skinned girls
as Shirmoh (milk+moon), Shirbadan (milk+body), Shir-
ruya (milk+face). The word moh — moon is in wide use,
especially in poetry, metaphorically for beautiful girls, as
well as for beautiful faces. So, we can hypothesize that

3 Jins is Arabized form of Greek genos.
* Thomas Gustav Winner. The Oral Art and Literature of the Kazakhs of
Russian Central Asia. Duke University Press. 1958, pp.54-86.
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Shirmoh is an ancient mythological image entering first in
the Tajik version of the epic. Then neighboring Turkic
people may have borrowed her description and translated
her name from Shirmoh first to Aqg-jins / Ag-jinis. After
some time through dialect variation, it became Aga-yinis,
and eventually Aga-yunus. Some Tajik performers, who
were bilingual, borrowed this newly named fairy image
along with other motifs from Uzbek or Turkmen singers.
As a result alongside to Shirmoh another fairy Agha-Yunus
appeared in the Tajik version.

In Tajik folktales fairies are popular characters.
They are beautiful girls who live behind the mythological
mountain Kaf, and transform themselves into animals,
mostly into pigeons. These fairy women in the epic Gurghuli
also transform themselves to the pigeons on some
occasions.

e. Soqi

Soqi is a multifunctional character in the epic. He is a singer
and musician, narrator, clerk, mullah, and also the adviser
of Gurghuli. But mainly he is a singer in prominence to his
other jobs. Gurghuli considers him to be an adopted son,
together with Avaz, Hasan and Shadman. His character is
not so active in the epic. Two times he is seen as being
cheated by Ahmad-khon and Yusufkhon in order to assist
them in their attempt to murder Nurali, elder son of Avaz.
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f. Hasan

Hasan is another adopted son of Gurughli, bet in some
variants he is the son of Avaz. He is the hero of Chambul
gifted with overpowering strength. In battles he attacks
enemies not with a sword, spear, bow or other arms, but
with big trees. He pulls up trees by the roots and uses them
to attack his enemies. He attacks suddenly and in every
attack he succeeds. . He is strong, brave, courageous and
also a comic hero. When performers start to tell Hasan’s
story listeners are delighted. His behavior and speaking is
funny, especially his comic debates with his wife Tarnoza.

g. Women of the epic

In the Tajik Gurghuli epic two types of women are
described. The first type of female characters, like Zarrina
and Karakuz, are active, brave, fearless and powerful. They
struggle for their own happiness, for the defense of honor
and glory and for protection of the country from invasions.
This type of woman is an archetype of ancient heroines —
ideal popular female images. The second type of
female characters of the epic is passive, domestic
housewives, dependent on traditional patriarchal rule. A
third female image is that of Islamic women, who operate
out of the political sphere, but are far from powerless. For
instance, Shirmoh, Agha-Yunus, Guloim and some others,
who have no fighting power, nevertheless often use magic
and spells to combat their enemies.
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Zarrina in the dastan of “Sughdun-cha and his clever
daughter Zarrina” is a beautiful, clever girl, who also fights
with Avaz as a heroic figure. This heroine has an ancient
prototype, which are cited in some historical sources. The
Greek historian Ctesias (end of 5t century BCE — beginning
of 4th ¢, BCE), who lived for long time in the courts of
Persian kings, has written about the brave Saks (Saka or
Scythian) princess — Zarrina (Korogli 1983:11).

Karakuz is the daughter of Abdulla-khan, the ruler
of Sarandev. She is also the courage and fearless woman as
Mardandukht from Faramarz bin Khodadad’s 12t Century
epic, Samak-i ayyar, who fights together with her husband
against an enemy army. Karakuz is no domestic wife; she
comes out with her husband Avaz to protect their country.

Thus, with the exception of a few  passive
housewives the images of heroines in the Tajik Gurghuli
follow the broad tradition of Persian epic literature in
depicting heroic women. As we see in the Shahnameh,
Samak-i ayyar, Vis and Ramin, Jame -ul-hikayat and Tajik
folktales, heroines of the Gurghuli epic are primarily active,
free, combat-ready and brave. They struggle for their love,
honor and happiness even in the battle fields.

h. Gurghuli’s horse

In the Caucasian version of the epic a mythic sea-horse
mates with a mare, from which were born two foals: Kirat
and Durat. The episodes of “horse choosing” in the
Central Asian versions are similar. Gurghuli (Gorogli)
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mates his mare with Arab-Rayhan’s horse and as a result,
his favorite horse, Kirat or Girat was born.

Gurghuli’s horse in the Tajik epic is named Zaynal-
gir’, not traditionally Kirat. Also in seldom occasions it
named as Bulqir®, which means “father of the horse”. The
word gir in all Tajik variants means generally “horse”. The
performer Odina Shakar used the word girat twice in his
version of the epic, but in both cases it was used for horse.
In the Afghan variant of the Tajiki version the name Qurat
for Gurghuli’s horse still exists. In prose narrative of
Gurghuli stories this horse named as Ghurat. It seems clear
that the words gir, Kirat, Ghurat, girat and Qurat are
related.

Gurghuli fed his young horse human milk, in order
to enable it to be as clever as a human. Sometimes he gave it
the milk of a fox in order to be quick-witted like fox, also
gave it the milk of rabbit for cautiousness. Zaynal-gir is
indeed an intelligent horse. Sometimes according to the
situation of his lord it smiles, and in times of sadness it
cries. In one episode an old woman magician, Mastan,
comes to steal Zaynal-qir. The clever horse ascertains her
goal and as a sign of distress, it does not eat or drink.
Gurghuli when retired presented his intelligent horse to
Avaz.

> Zayn-al-qir means “beautiful horse”.
® Bul is the short form of Arabic Ab-ul — “father of”.
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Performers

The singers or performers of the Tajik Gurghuli is called a
gurghuli-guy (Gurghuli teller), gurghuli-khan (Gurghuli
singer), and sometimes guyanda (teller, informant), but in
the academic studies the term gurghuli-sara (Gurghuli
singer) alongside these other terms.

Gurghuli  singers are talented masters of
performance, who know thousands of lines of verse by
heart. They perform with the musical instruments dumbra
(also dombra) or dutarcha, two-stringed chordophones —for
several hours at a time. They usually perform Gurghuli
dastans among people, participating in different social
gatherings, but mostly in celebrations, such as weddings. In
the last decades typical attendance for their performances
consisted of gatherings of about 80-150 people of different
ages, but mainly men.

Gurghuli singing is a traditional oral performance art
passed from one generation to another. Some talented
young performers in their teenage years have been students
of the masters for a long time. A young singer who wishes
to be a professional gurghuli-khon should pass the “first
stage” of performance. In the first stage he should sing
with the dumbra or dutar ’ folksongs such as rubai
(quatrain), ghazal (ode), marsiya (elegy, lament) and
religious songs. When he develops his skill and becomes a

7 Dutar — two-stringed musical instrument of Tajiks, dutdrcha or dumbra is
small dutar
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popular singer, then he can try his skill at singing Gurghuli
dastans. No Gurghuli performers have omitted this first
stage of their career. For being a good Gurghuli performer
one should have been gifted with a beautiful voice, strong
mind, talent at creating verses, and excellent musicianship.

The most popular and talented Gurghuli performers
in the 20t century in Tajikistan were Hikmat Riza, Baba-
Yunus Khudaydad-zade, Davlatshah Ghafur, Hagnazar
Kabud, Hagnazar Khal, Karimi Rahim, Ghulam Is3a,
Qurban Jalil, Sufi Mahmurad, Talbi Zamir, Odina Shakar,
Abdualimi Sayeed-i Rahat, Mulla Azim, Sangi Murad,
Qurban Rajab, Halimi Nazar, Sherali Mullakani, Azizbeg
Ziya and others.

There were also some female performers of
Gurghuli. Tajik folklorists H. Rahmatov has informed
about a talented woman Jahanara Karimova who
performed wusually for female audiences and boys
(Rahmatov 1960:4). Another female Gurghuli performer
lived in the Hisar district. She knew many folksongs,
folktales, and sang some dastans with the dumbra. People
called her kampiri Uhumba (“Uhumba old woman”)
because during her performances she usually hummed like
“uh- hum-uh-hum...” (Mardonova 2005: 47).

In 1969 in Dushanbe, the capital of Tajikistan, a
Competition of Gurghuli performers was held, where 54
performers from different regions of Tajikistan
participated. The repertoires of some of them were recorded
on audio tapes and in written form. Information about 240
Tajik Gurghuli performers, together with their recorded
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dastans 1is kept till the present day in the Folklore Archive
of the Rudaki Institute of Language and Literature in
Dushanbe.

Tajik Gurghuli performers were not extraordinary
people or thought to be shaman like Turkmen bakhshi and
Kyrgyz manaschi. They have been and are ordinary people.
Aside from their performing profession, they had normal
jobs, for example, Ghulam Isa worked as a teacher in a
secondary school, Baba-Yunus Khudaydad-zade was a
shepherd in his youth then worked in a cotton factory,
Saidali-saqi was also shepherd, Talbi Zamir worked in the
cotton field of a kolkhoz (Soviet collective farm).

Gurghuli performers always had contact with their
audiences; they lived with people, and participated in all
social events and gatherings. They fulfilled peoples’
interests and tastes and tried to arrange and design their
repertoire according to audience requests.

Performance and its features

As we noted above, the Tajik version of the Gurghuli
epic is composed in verse form and is performed with the
popular folk musical instrument, the dumbra. Until 1970-
1980°s Gurghuli performers had great reputations among
people and there were almost no celebrations without
Gurghuli performances. In the south of Tajikistan people
were fans of this epic and they invited performers to their
celebrations, joyful social events and gatherings. In the long
winter nights in the mountainous rural villages men had a
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kind of social gathering called gashtak (lit. “visiting”).
Village men invited performers by turn to their houses and
prepared dinner for 15-20 invited friends. After having
dinner the hosts would ask the performer to take the
dumbra and start singing. Performers usually start their
programs first by singing some quatrains and folksongs
which is called terma®. The themes of termas are good
deeds, helping poor people, respecting time and life,
descriptions of nature and other edifying subjects. Termas
usually consist of 20-25 lines and sometimes more, and have
no connection with the contents of Gurghuli dastans.

When performers start singing quatrains and
folksongs other members of the community aside from the
original invited guests , would come one by one to listen to
the epic. The performances would continue from 3-4 hours
up to 7-8 hours with 20-30 minutes breaks.

There was an interesting habit called bandandazi
(“putting tie’), which was used by performers in some
gatherings. The performer during the singing abruptly stops
at a culminating moment of poem, and waits for reaction
from the audience. Bandandazi took place for two reasons,
first the performers wanted to know the attitudes of
listeners to their performances; the second was economic.

Listeners, respecting his artistry, usually said:
“please continue your performance, we cannot sleep until
you finish the dastan”; “hey, don’t stop brother, I will

8 Terma — Uzbek word for foreword
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sacrifice myself for the sake of your voice” and similar
flattering phrases. The performer after taking a breath
would then continue singing.

Bandandazi employed for economic reasons is a
regular practice of those performers, who earn all or part of
their income from Gurghuli recitation. Audiences are not
offended by this practice, because they know how these
performers live, and in the bandandazi break they
contribute some money to the performer. Aside from cash,
some people bring wheat, beans, and peas gathered in
separate bags. Thus, villagers cooperatively maintain the
life of performers and contribute to continuing the
tradition. On some occasions performance takes place
without bandandazi, because people gather grain and other
food before the performance night and send it to the
performer’s house (Fathullaev 2004:62).

Tajik Gurughli performers use several melodies to
accompany verse narration. Melodies are different among
different performers and for different episodes of the epic.
Each of these melodies is played to emphasize a special
theme connected to the contents of different episodes.
During joyful episodes one special melody may be used; for
sad stories another melody; in battles and dramatic scenes
still other special melodies were used. Varying of melodies
also depends on the quantity of syllables. Singers cannot
sing a long time with a single melody. Because, on the one
hand, they can’t fit every melody to every meter or syllabic
structure. finished On the other hand a single melody soon
becomes boring for listeners (Murodov 2008:74).
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Performance with the dumbra has two styles. The
first style is widespread and popular, in which singing with
throat and is the main attribute. In this style singers
pronounce “hi-hi-hi-hi...” as they are singing, which is very
similar to Turkmen style.

The second style is singing without throat voices and
“hi-hi-hi”. This style is sporadically found in the Hisar
valley and Rasht region of Tajikistan. One of the
performers of this style was Tesha Niyazi (1930-2000),
whose recorded voice is kept in the Folklore archive of the
Rudaki Institute of Language and Literature.

Alongside with verse variants there are some dastans
of Gurghuli in prose, which are not sung, but rather recited
as prose narrative. This kind performance of the epic was
used in the Zarafshan and Khujand regions, but nowadays
only a few old men know some pieces of prose Gurghuli.

The structure and poetics of the epic

Gurghuli epic consists of verse dastans, also called
band, or shokha (branch), the contents of which contain
narratives of tens of heroes and heroines, and overall
hundreds of characters. Each dastan contains of 500 to 2000
verse lines. Obviously, the number of lines depends on
contents of the dastans, on performer’s skill and requests
from the audience. If listeners are enjoying the epic and
demand more, the performer tries to improvise and describe
events and dramatic scenes in greater detail.
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Most Ghurghuli poems have a beginning formula,
followed by the development of an event, then a
culminating passage and a conclusion. In the beginning,
the ground for new events are described along with the
background and explanations for the events to follow.
After that a link will be introduced setting the scene for the
plot exposition to follow. For example, an enemy is seen to
attack, or Gurghuli’s noble horse is stolen, Gurghuli’s wives
are kidnapped. In the dastan “The King Oqsaq and his
attack on Chambul” Nurali and Sherali, the sons of Avaz
are kidnapped at the opening.

The secondary episodes are seen in a few poems,
where their plots have extra branches. These passages are
introduced with a line of verse or 1-2 sentences such as
these: Sifat kunem ay Chambuli Maston (“Now we describe
the Chambul of Mastan™); Khabar bishnavem az Avazi sipo
(“Listen news of the courage of Avaz”); Gap zanem az
Gulinor, dukhtari Avazkhan (“We tell now about Gulinar,
Avaz-khan’s daughter”).

The secondary episode is a wide-spread component
of the Tajik-Persian traditional prose narratives such
Sammak-i Ayyar, Abumuslimnama, Barzunama, Jame’-ol-
hikayat and a large number of folktales.

At the end of each dastan performers usually
introduce a wish or moral and sometimes performers note
their names too. For example, the well-known Gurghuli
performer Hikmat Riza (1890-1989) in the end of the poem
“Avaz-khan and Rayhan-Arab” stated his name as
following:
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Ba magsad rasid Avazkhan,
Shumoyam, hama ahli juvanan!
Hikmat Riza in hikayata, duston,
Dar borai guzashtai khalgi pahlavon,
Nasli davri pesh ay asli tojikon,
Shumoyam burasen ba magsadaton. ..

Avaz-khan has reached his goal,

You, young men reach too!

Hikmat Riza told this story, my friends,
About the past of our heroic nation,
The ancient Tajik generation.

May you reach your goals as well...

The meter of the Tajik epic Gurghuli

The meter of the Tajik epic Gurghuli has not been studied,
except of an article written by F. Murodov and short
comments made by other researchers. Murodov states that
Gurghuli verses are composed by syllables. In a single
dastan a performer uses several melodies and according to
these melodies the number of syllables may be changed
(Murodov 2006:76).

Russian researcher A.N. Boldirev considered the
epic meter of Gurghuli to be dactylic. But by contrast, I.S.
Braginskiy assumed it to be a composition according to the
classical Arabic aruz system of metrics. As he notes, many
Tajik-Persian traditional epics, including the Shahnameh,
are written in mutaqarib meter (fa-u-lun, fa-a-lun, fa-t-lun,
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fa-al; V- -/ V= -/ V ——/V —). In the epic Gurghuli the
meter mutagarib is used in some episodes, but it does not
match the formulas and rules of aruz (Braginskiy 1987: 43-
44).

In the Gurghuli dastans no consistent metrical system
of poetry is used, in the examples we have analyzed. The
meters are mixed. For example, the following piece of
dastan can be analyzed into "long" or "short" syllables.

ljozat bideh, ota-sulton,

(Give me permission, my father-sultan,)

V——/V——/V-——

Meram ba jang ziddi Baghlon!

(To go and fight with Baghlan!)
--V/-V-/V--

ljozat dod Gurghuli-sulton,

(Gurghuli-sultan gave him permission)

V——/-V-/VV-—-

Aslihasha girift Avaz-khon,

(Avaz-khan took his weapon,)

-VVv/VV—/V-—

Atlas-jelak kard dar bar.

(He put on his atlas-coat.

——V/—=V/—-

Haft qabat jeba pushid az marmar,

(Put on seven layers of marble armor,)

-Vv/—-—V/V—-——/——

Chor-oinai jangi shinond dar kamar,

(Four kinds of weapons fixed in his belt,)
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—V/V—=V/-V-/V-

Ba kitf partoft qalgon-sipar...
(Put on his shoulder the shield...)
V-v/-—-V/-—-V/-

The Afghan Gurughli epic, which is composed in the
Perisan-Dari language, is in verse form like the Tajik
version, but has no certain poetic meter. The singers
sometimes extend the syllables with a special voice to
balance the meter (Shahrani 1973:136).

A rhymed word comes at the end of each line of the
Tajik Gurghuli epic and so, the two lines form a couplet, as
demanded by the poetical form masnavi. Three kinds of
rhyme are primarily used in the Gurghuli epic, as follows: -
on (Avaz-khon, sulton), -o (sahro, dukhtaro), -ar (dodar,
sipar), and also some verb based rhymes: -id (for third
person singular past tense verbs: david, chakid), -an (in
Tajik infinitives: pechondan, khamondan). For example:

Khamid ba darvozai sulton,
(She came to the sultan’s gate,)
Behush khob ast ahli darbon.
(The Gate guards are sleeping.)
Darvozai duyum kard guzar,
(She passed the second gate,)
Darbonho nashudand bokhabar.
(The guards didn’t see her.)
Darvozai chorum kard guzar,
(She passed the fourth gate,)
Nashud hej kas bokhabar.
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(No body aware about her.)

Az shashum kard khato,

(She left the sixth gate,)

Fikre kard asp dar dilash jo:

(The horse thinks here:)

“Biparram, -guft,-dar havo,

(“I should jump in the sky,)

Dushman shavad az bolom judo”...

(The enemy will fall down from my back™...)

Thus, from the point of belonging to a genre, Tajik
epic Gurghuli is composed in the form of the masnavi
(“double”) genre. Masnavi is the wide-spread poetry form
in Persian, Arabic and other Eastern literatures used mostly
for epic literary compositions. In masnavi, rhymes are
arranged in couplets like this aa, bb, cc, dd...

Tiri hashtrakh kashid pahlavon, (a)
(The Hero took an eight lined arrow,)
Tira furid dar khonai kamon, (a)

(Put the arrow in his bow,)

Tov dod dar girdi sar, (b)

(Turned the bow around his head,)
Zad dar sipari bachaghar. (b)

(Shut it to the shield of that guy.)
Sipari Baghlon dod sado, (c)

(The shield of Baghlan gave a noise,)
Tir ghaltod dar khoki siyo. (c)

(The arrow fell down in the black ground.)
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The language of the Tajik epic Gurghuli except for a
few quatrains and ghazels (odes) is expressed mostly in the
dialect of the people of South of Tajikistan. On the one
hand, most of performers in the past centuries, including
the 20th century, were illiterate or semi-illiterate. On the
other hand, the epics were composed and performed for
common illiterate people, not for literate or formally
educated people. In this case, the epics do not obey the
strict rules of literary language. The singer/reciters used the
most appropriate style for easy and effective contact with
the people. Moreover, he dialect of the performers belonged
to their native region and matched the dialect of their
audience.

Conclusion

The cruelty and spite of khans and rulers, along with
many wars of invasion had a hard influence on the local
people of Central Asia. People suffered greatly over many
centuries. They could not engage in face-to-face struggle
against the ruler class and the social injustice they endured.
Therefore people embodied their struggle in folk narratives
and epic poetry. Those goals and wishes which people could
not reach in the real life, were reached in legends and
folktales. In popular folk narratives all people were equal
and demonstrated friendship with each other. They were
living in a state of justice and happiness. As a result of
living in an idealized, beautiful world people were
encouraged and refreshed from the hard realities of their
real lives.
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The Tajik epic Gurghuli is a masterpiece which
depicts national folk values, peoples’ attitudes and
worldviews, interrelations, and struggles. Thus, the Tajik
version of Gurghuli can be seen as an independent epic,
composed first under influences of Turkic Kéroglu, but
transformed and expanded based on traditional Tajik-
Persian plots and motifs in the 17th and18th centuries. This
was a period of expansion of the great Safavid Empire into
Central Asia and Northern India. During the next two
centuries this epic loses many Turkic elements and becomes
more independent. In this period mutual contacts with
neighboring peoples took place. Many Tajik-Persian epic
elements then appear to have been transmitted back to the
epics of Uzbek and Turkmen. In its turn Tajik performers
borrowed some plots, charters and motifs from epics of
these neighboring peoples.

The main features of the Tajik epic, which differ it
from other Central Asian versions are as follows:

e The Tajik version is composed fully in verse form
and is sung with dumbra (a two-stringed musical
instrument).

e The central hero in Tajik epic is Avaz, while in other
versions Koroglu or Goroghli is the central figure

o Tajik Gurghuli is created in romantic style and is full
of Persian mythological elements, descriptions,
characters and motifs.

e The dominant rhyme scheme is the masnavi couplet
form.

133



The progress of technology, increasing
communication and access to informational resources easy
is one factor that seriously influences the folklore of
traditional societies. Of course the Tajik oral tradition is
not excluded from this account. Until the 1960-1970’s
Gurghuli dastans had been very popular and people used
them as the means for fulfilling their aesthetic needs and
enjoyed them for their verbal art of description. But as a
result of the influence of other forms of culture like cinema,
theater, television, and now the Internet; the contemporary
generation no longer appreciates the Gurghuli epic, as did
their fathers and grandfathers. I would like to draw a
picture here of what is happening last decades with
Gurghuli.

In 2000 I was in Kulab district and conducted
fieldwork there. During my fieldwork in the village Korezi
Bolo I had an interview with a 68 year-old gurghulikhon,
Pirnazar Hagnazarov. Before that meeting I knew that he
was the son of the famous Gurghuli performer Hagnazari
gurghulikhon and himself is one of the well-known
performers in his district. During the interview I asked him
to take his dumbra and perform some pieces from the
Gurghuli epic for us. At first he pretended not to be able to
perform, saying that his dumbra was not in order. But when
I impudently asked him a second time, he brought his
dumbra from the attic. The dumbra was full of dust. He
cleaned the dumbra and tuned its strings in my presence and
said to me: “I haven’t played in this dumbra for the past ten
years. Now you came and due to your visit this dumbra
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started singing again. It is a good sign”. I asked him, “Why
haven’t you played for such a long time? He said: “Nobody
listens to Gurghuli now. Young people watch television,
watch videotapes, movies. Nobody asks for Gurghuli ...”.

From that interview it was clear that the audience for
the Gurghuli epic has become narrow and limited to old
people. Only old people enjoy the epic. Sometimes (if it
happens to be shown) they may watch it being performed
on television or may listen to some pieces of Gurghuli on the
radio and indulge in nostalgia.

Another interview took place in May of 2007 in the
Kumsangir district, southern Tajikistan. In the village
Navabad lives a 75 year-old Gurghuli performer Boboi
Halim with his sons and grandchildren. He was born in the
Gharm region, where the Gurghuli tradition was a very
popular genre. In the 1950’s he, with his co-villagers were
forced to migrate to the warm region of Kumsangir to
offset labor shortages in the cotton industry.

After some our conversation with Boboi Halim in the
presence of his sons, neighbors, and relatives somebody
asked him to perform some pieces from the Guroghli epic.
He without any hesitation performed a number of episodes
from the heroic dastan of Avaz. After that, he voluntarily
started telling some stories of Gurghuli without playing the
dumbra. As a result of our conversation it was clear that
Boboi Halim once or twice a month performs Gurghuli
dastans for his friends and relatives in some gatherings or
celebrations. According to him, in each summer he travels
to the Gharm region (the distance between Gharm —
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Kumsangir is approximately 200 km of difficult
mountainous road) and, of course, performs some dastans
of the Gurghuli for his old friends and relatives.

Thus, based on our observations and those of other
folklorists, we can conclude that the Tajik epic Gurghuli
now is in very weakened condition. Today Gurghuli’s
audience consists mainly of old people, partially because
they have not accepted much new technology or many new
electronic devices. Moreover, in general it seems that for
old people the past is better than today. The performers
regret that the younger generation does not appreciate the
Guroghli epic. Moreover, they do not want to learn the
tradition in order to be a performer. This means the
inevitable decline of the Gurghuli tradition in contemporary
Tajikistan.
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